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METHODICAL FOUNDATIONS OF THE PROFESSIONAL COMMUNICATIVE PREPARATION OF
FUTURE PHILOLOGISTS BY MEANS OF CREATIVE WRITING

The article is dedicated to the theoretical and methodical investigation of the specific of the creative skills
formation by means of creative writing in future philologists and improving their level of the professional
communicative competence in class. The perspective of using creative translation is released as well as the
requirements for their choice. It is mentioned that poems are essential resource in time of new terms learning
and that in general they improve the level of the translators' professional communicative preparation.

The specific of the contemporary communicative preparation of the future philologists is caused by integration
processes in our society, globalization and access to the information worldwide web, the necessity in highly
competent specialists in the translation field and translation. The requirement of our time is to change the
approach of our educational paradigm giving priority to the communicative preparation, which points out the
main aim of the teaching process at the university level. The experimentally proved system of the creative
translation teaching consists of three main stages: preparation, main body and analyses. The quintessential part
of the technology is the formation of imprinting in time of learning new words and being ready to write the
individual creative essays. Creative translation as the main technique is directed on the foreign communicative
competence formation of the future philologists.

Key words: professional communicative preparation, future philologists, creative writing, communicative
competence, creative translation, communicative preparation, experimentally proved system.

Introduction.

The issue of the future professional translators training effectiveness is very complicated and multileveled
process. Taking into account modern social and political challenges we can see that translation becomes one of
the means of understanding on many communication levels. The history, especially modern history counts a lot
of different cases, when inappropriate or shredded translation causes the situations leading to misunderstandings
between the different cultural groups' representatives. In the intercultural communication spheres extending and
improving conditions, modern education needs enrichment in the scientific sphere of the translators for the better
ideology specificity comprehension by the native speakers. Nowadays translators face the problems related to the
technology development and the globalization processes. That’s why the new work forms and methods should be
introduced in the professionals training process. "Few would contest the proposition that they [translators] should
therefore be trained to cope with the new realities of their profession". Developing the issue, Mark Orlando
points the translator to be "succeed in the role of the linguistic mediator for people of different cultures and
languages. A high-qualified specialist should learn from all dimensions of the translation field: theoretical,
practical and professional” [1: 11].

The analysis of the issue of creative translation usage in study was partly developed in recent scientific
researches. For example the issue of poetic translation skills formation was studied by T. Hanicheva,
I. Kovalska, N. Neborsyna, A. Perminova, K. Savitskiy and others. The peculiarities of the aesthetic education
and the orientation of students-philologists on the music culture values, and the songwriting translation influence
the creative thinking were studied by V. Basov, V. Dryapika, O. Jarkov, L. Kondratska, O. Nazaykinska. The
significant aspects of the foreign languages professor creativity are explained in the works of N. Hotsulyak,
N. Kichuk, T. Kohyt, L. Mykhaylova. The creative techniques are characterized in researches of such authors as
G. Bush, G. Kytayhorodska, J. Kulyutkin, O. Matyushkin, I. Mehalova, V. Molyako, M. Nelke and others.
Despite the list of researches mentioned above, the problem of specialists training with the help of creative
translation skills formation wasn't the subject of the certain research. In our study we focused on the peculiarities
of English art and lyrical creative translation.

The aim of the article is to highlight the methodological basis of the system of the professional
communicative competence of future philologists by means of creative writing. The main principles of the
special course training are the language orientation, functionality and situation. According to the aim, we can
distinguish the tasks: to define the creative translation means application in the education of future philologists
students by implementing the special course training of creative translation skills formation into the educational
process.

Methods.

For the development of creative translation skills formation special course training we used such research
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methods as theoretical generalization of pedagogical experience of translation studies teaching; justification of
conceptual issues and the creation of the future philologists communicative training pedagogical system model
by means of creative translation; studying of documentation, plans, programs of foreign languages practical
course and the theory and practice of translation; prediction (expert valuation method, experimental tasks) for
defining the professional communicative competence formation level of future-philologists; pedagogical
experiment for the proposed training system effectiveness checking.

Research site and background on the case.

While developing the methodical bases of the future-philologists training by means of creative translation,
we worked around the point that creative activity is connected with the ability of self-development and self-
promotion. The creative translation training method includes the complex approach in the pedagogical
methods [2]. During the process of students’ training method creation we based on such ways of creativity
development as:

- motivational-creative;

- creative-purpose;

- cognitive-creative;

- verbal-productive;

- emotional and creative.

The usage of these means focused on the development of basic substructures of philology of the future
teachers personalities, so for the stimulation of students-philologists’ creative skills we used the form of training.
The introduction of special course training for the creative translation skills formation gives an opportunity to
organize the study stimulating the creativity development and promote the better understanding of the world
image, represented in the foreign literature [3: 63—83].

During the process of special course training we used such educational approaches and methods as:

- compositions writing;

- chain associations method;

- creative field method;

- phonetic opposition reception;

- sensory comparison reception;

- storytelling usage reception;

- individual projects.

Pedagogical system of the future philologist professional communicative competence, based on the creativity
is a type of education, specific range of aims, tasks, principles, means, content, creative-innovative forms
(methods, means), communicative strategies and criteria of the designed model efficiency rating [4].

During the process of the professional communicative competence (PCC) formation in future philologists the
individual-creative works implementation is integrated with the technology of credit-module education. The
usage of credit-module system of education has demonstrated the advantages, allowing us to stimulate students
to the systematic work, to organize the student’s educational activity rationally including the promotion of their
independent studies organization, and to decrease the influence of such inner-psychological factors as lack of
self-organization, low motivation, and reserve learning opportunities neglection.

Results.

The results show the efficacy of the training: the level of the professional communicative competence
formation of the students in the experimental groups grew on 24, 06 scores (37,8 %), at the same time as the
professional communicative competence formation of the students of control groups grew only on 15,28
(23,98 %) [5].

Within the credit-module system, authorized special course training for the professional-communicative
competence formation by means of the creative translation realized in 3 stages:

- I stage — diagnostic-reproductive;

- II stage — educational-creative;

- III stage — productive and creative.

At the first stage the level diagnosis motivational orientation of future philologists to professional creativity
was carried out by observational methods (observation, self-observation, self-rating) of interviews,
questionnaires, tests etc.

Students compared creative song and poem translations in foreign and first languages by different authors,
particularly Shakespeare’s sonnets, poems of Byron, William Blake. Also students compared some big parts of
contemporary prose on the example of J. Rowling works of Harry Potter. The comparing process consists of
finding the problematic questions which based on formed system of knowledge and it helps students to
understand and adopt the new knowledge and form their own conclusions. A teacher offers general questions and
problematic and searching tasks. There are some examples of general questions:

1. Which of the translations are better in transferring the mental and cultural features of the native foreign
speakers?
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2. Which of the translation variants are better in transferring mood and meaning of the foreign work?
Why?

3. Inyour opinion, which of the translations are better in presenting \ representing the author’s idea?

4. Do you see some flaws in offered translation variants? If so, which? Etc.

There are some examples of problematic and searching tasks:

1. Try to grasp the expressive dimension of the poem first. This means especially getting a clear sense of
the nature and situation of the speaker.

2.  Consider the relative importance of the narrative-dramatic dimension and the descriptive-meditative
dimension in the poem. Is the main interest psychological or philosophical in character or in idea?

3. Reread it with particular attention to the play of language. Etc.

For irrefragable answer on some questions the students need to do research and search works that would
improve their independence and interest during the educational process. For instance, once we offered the
translation of the 66th Shakespeare’s sonnet that was done by different authors. In the working process the
students analyzed and gave an accordance estimation of translation as a form of linguistic and literate point of
view as from the point of view of transferring psychological sense of the sonnet. Throughout this process,
reading the poem aloud can be helpful in establishing emphases and locating problems. Parts of a poem that are
not fully understood will prove troublesome in the reading. Questions of tone and attitude will become more
insistent in oral performance. Thus, it is advisable to work toward a reading performance as a final check on the
degree to which we have mastered situation, ideas, images, attitudes, and music. At the second stage, there was
the process of student motivational orientation formation to creative solutions of educational literary and poetic
text tasks. The second stage is the class and practical work. During this work we improve reproductive and
creative way of thinking of future specialists. The aim of this stage is a student approximation to real / practical
situations in the future professional work and formation of skills which would give the possibility to work with
different genres on the high level.

In the process of class and practical work it would be great to use intensive forms and methods of work such
as role game, a discussion, Socrative speaking, brainstorm and also the method of creation some problem
situations, basing problematic questions which are in need of comparison, creative thinking, association
establishing between the learnt material and adopted knowledge from different spheres of science and art, live
experience etc.

The special places in student teaching work on the educational and creative stage take observation and
analyzes during a workshop (a special form of group work that focused on active and even interactive working
forms where the main role in solutions operating belongs to members of this workshop).

There were used different unexpected tasks for formation of professional skills which are needed in practical
and class work. For example, students writing the creative works. One of the tasks was a translation of Joseph
Brodsky’s poems, which in the USA translated many of his poems from Russian into English, was awarded the
Nobel Prize for Literature in 1987.The students offered their own variants of translation which further were
compared with the author’s translation and analyzed. According to Micaela Munoz-Calvo and Carmrn Buesa-
Gomes a self-translation is a bright index of creative attitude of author to text where he / she allows doing some
significant transformation. The main idea is to adopt a work for reader correspondent perception: "author... is
concerned about a new public and a different culture. It is not surprising then, that the text becomes "another
text", after all the swaps, changes, adaptations, substitutions and omissions, in short the work of a translator in
freedom" [6: 22].

At the third productive and creative stage the students study how to do creative translations of different
complexity level. At this stage the productive component dominates above the reproductive.

The aim of this stage is a teaching of future professionals how to use their own creative approach in practical
work that foretokens an account some factors in particular situation. In the case of discrepancy between the
existing translation rules of the source language and linguistic situation of the target language a student has to
show an ability to find another way for solving the task. He /she should use some solutions from adopted
solutions of the methodical practice or just create their own.

Taking into account the specific of work with creative translations, the technology of student preparation to
writing translations of poetic works has to include such levels:

1)  The preparation work during which the students make creative tasks from a teacher which are focused
on skills developing of using communicative strategies; a creation of dictionary; key words; logical relations;
creation of rhyme; memory card;

2) Practical assignments when students do different tasks and work in workshop;

3) Final tasks which include students writing of their own poems or other creative works based on
individual and creative approach. The final level also includes an assessment of student translation acts that is
done by a teacher.

For instance, one of the third stage tasks was about translating the Lewis Carroll’s poem "Jabberwocky" from
the story "Alice in Wonderland". For the first time the story does not have the sense and it is impossible to
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translate it. But analytical work helps to detect some features in it which by creative approach a student can
create unique and bright poem translation. As an example, here is the first sonnet from it:

Twas brillig, and the slithy toves

Did gyre and gimble in the wabe:

All mimsy were the borogoves,

And the mome raths outgrabe.

This poem is a wonderful training task. The creative approach allows not only guess linguistic riddle but also
to create a bright translation in native language by semantic unity interpretation, polysemy analyzes, homonym
analyzes and analyzes of the poem grammatical structure [7].

At the final stage we compared the results of creative translations of students from experimental and control
groups.

In that way, the results showed that the groups where special training course demonstrated better lever of the
professional communicative competence formation [5].

It is important to say that since 2015 we have implemented the author’s course on creative translation for the
5-year students at the foreign languages departments of Kyiv National University of Culture and Arts and since
2017 at the Vynnytsia Pedagogical University.

Conclusions.

Thereby, the special organized system of communicative professional preparation of future philologists by
creative translation methods is capable to provide the formation of the student is foreign communicative
competence by developing creative qualities of personality that has positive results in efficiency of the
professional preparation in educational conditions. Such system gives a synthesis of motivational, theoretical and
practical readiness of future philologists.

Creative approach is the one of the most significant elements not only for the realization of corresponding
translation, but for the more effective study of the foreign languages, because the creative translation allows to
understand the native speakers ideology specificity better and to transmit the sense by means of the native
language more precisely [3: 255-280]. While translating the artistic and poetic style compositions, the creative
approach promotes other cultures representative’s mentality features comprehension and understanding. Students
often have difficulties with translation of poetry and fiction. It usually takes years of practice to develop the
skills of creative translation and adaptation of texts to native mentality. We consider that creative methods and
techniques included into the course of translation play the crucial role in improving the translation skills.

That is why the creative translation course is the tool allowing the students to see how the image of the world
is formed in the other language groups representatives, finds the reflection in the language and literature.

The author’s methodology of the future philologists training by means of creative translation and
professional communicative strategies formation were designed and experimentally checked. It is described by
the complex of the creative tasks on the foreign language materials, eclectic and heuristic manuals (words
composition, dictionary formation, key words, logical ties, rhymes creation, memory cards) to manage the
process of creative translation, done by the students-philologists, and to develop their communicative skills.

The developed pedagogical system determines methods, ways and forms of teaching work that promote
professional communicative competence formation, the educational increase at the universities on faculties of
foreign languages. It is done in the help of disclosure and development of the professional and creative students’
primary abilities, the activation of their creative potential that in general would help for students to adopt and act
in their future professional work. Now the mentioned course is successfully used at the higher education
establishments such as Kyiv National University of Culture and Arts and Vynnytsia Pedagogical University at
the foreign languages department for future philologists. In the future, we are planning to adopt this course of
creative translation for students of non-philological specializations that allows, in our opinion, to improve the
level of informational understanding in foreign languages and promote the understanding of cultural and mental
features of the foreign representatives.
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Pubincoka 10. A. Memoouuni 3acaou npogpeciiinoi KomyHiKamueHoi niozomoeku Maildymuix ¢inonozie
3acobamu KpeamueHoz0 nepexnaoy.

Cmamms npucesyena meopemuiHOMY ma MemoOUyHOMY 00CTIONCEHHIO Cheyuiku opmy8anHs KpeamueHUux
HABUYOK 3ACOOaMU KPeAMUBHO20 NUCbMA Y MAUOYmMHIX (inonozie ma nOKpaujeHHio pighs ix npogeciiinoi
KOMYHIKAMuHoi komnemenyii Ha sauammi. I[lepcnekmuga uKopucmanusa KpeamueHo2o nepexiaoy
peanizyemubcs max camo, AK i nompeba ixHoo2o ubopy. Bapmo eiomimumu, wo 6 uacu euguenHs HO8UX
MePMIHI8 NOe3isl € BANCTIUBUM OHCEPENOM i 8 3a2AlbHOMY NOKPAWYE Pi6eHb NPOeCiiiHOl KOMYHIKAMUSHOL
ni020mosKU nepexiaoaud.

Cneyughika cyuachoi KOMyHIKAmMueHoi nid2omoexu Maudymuix inonocie CnputuHena iHmepayitHumu
npoyecamui, 5Ki 6I00Y8AIOMbCS 8 HAWOMY CYCNIIbCMSI, 2100aNi3ayicio ma 00Cmynom 00 ceimosoi
iHhopmayitiHoi cucmemu, nompeboio y 8UCOKOKBANIQIKOBAHUX cneyianicmax y 2any3i nepeknady. ¥ naw uac
HeoOXIOHO 3MIHUMU NIOXIO 00 CYYACHOI cucmemu oceimu QOKyCyUU y8azy Ha KOMYHIKAMUGHIl ni020mosyl, sKa
BKA3YE HA OCHOBHI Y HAGUANILHO20 NPOYECY HA YHIBEPCUMEMCbKOMY pieHl. ExchepumenmanvHo nepesipena
cucmemMa HABYAHHSA KPeamugHo20 nepexiady CKIaodemoves 3 mpboX OCHOBHUX emania: nio2omoexa, OCHO8HA
yacmuna ma ananiz. Keinmecenyis mexnonozii 6azyemocsa Ha pOpMy8aHHI IMIPUHMUHZY Ni0 YaAC BUGYEHHS
HOBUX CNi6 ma 6MiHHI nucamu iHOugioyanvHi kpeamusHi ece. Kpeamusnuii nepexiad nanpagnenui Ha
opmysannst iHUOMOBHOT KOMYHIKAMUBHOT KoMnemenyii' y maubymuix ginronoeis.

Knrouosi cnoesa: npogheciiina komyHikamuena nio2comoexa, Maudymui Qinonocu, Kpeamuere nucbMo,
KOMYHIKAMUGHA KOMNEMeHYisl, KpeamusHuti Nepexad, KOMYHIKAMUEHa nio2omoeKd, eKCnepumenmaibHo
nepesipena cucmema.

Puiounckasa F0. A. Memoouueckue 0cHo6bl NpOgheccUOHAIbHOU KOMMYHUKAMUBHOU NOO20MOBKU OYOyuux
dunonozoe cpedocmeamu Kpeamusnozo nepegooa.

Cmambs nocesaujena meopemuieckomy u MemoouieckoMy Uccied08anuio cneyuguky Gopmuposanus
KPeamugHbIX HABbIKO8 CPEOCBAMU KPEAMUBHO20 NUCLMA Y OYOYWUX PUTOI0208 U YIVUULEHUIO YPOBHS UX
npogeccuoHanbHOU KOMMYHUKAMUGHOU KOMRemeHyuu Ha 3auamuu. Ilepcnekmuea ucnonb308anus KpeamugHo2o
nepegoda peanu3yemcs mak dice, Kaxk u nompeoHocns ux gvloopa. Cmoum ommemums, Yo 60 6PeMs U3Y4eHUs.
HOBbIX CI108 NOI3USA AGNACMCA BANCHBIM UCTHOUHUKOM U, 68 00WeM, Yayuuaenm ypogeHs npo@eccuoHarbHoll
KOMMYHUKAMUBHOU HOO20MOBKU NEPesooyUKA.

Cneyugura coepemenHol KOMMYHUKAMUBHOU NOO20MOBKU OYOyuux (huiono206 eul36ana unmespayuoHHbLMU
npoyeccamu, KOmopbsle npoucxoosam 6 Hauiem odwecmee, 2nobanusayueti u O0OCHYnoM K MUuposoll
UHGOpMayUOHHOIU cucmeme, NOMPeOHOCMBIO 8 8bICOKOKBANUPUYUPOBAHHBIX CREYUATUCTNAX 8 OMPACTU
nepegoda. B naue epems neodxo0umo usmeHnums no0xXo0 K cO8peMenHoll cucmeme o0pazoeanus, oxycupys
BHUMAHUE HA KOMMYHUKAMUBHOU NOO20MOBKe, KOMOPOe YKA3bI8Aen HA OCHOBHbIE Yelu Y4ebH020 npoyecca Ha
VHUBEPCUMEMCKOM YposHe. IKCHePUMEHMANLHO NPOSEPEHHAs CUcmeMa y4ebbl KpeamusHo2o nepesood
cocmoum u3 mpex OCHOGHbIX MAN08: NOO20MOEKU, OCHOGHOU Yacmu u ananuza. Kpeamuenuiii nepesoo
HANPAasNeHHbll HA POPMUPOSAHUE UHOAZBIYHO KOMMYHUKAMUBHOU KOMREmMeHYuu y 6y0yuux ¢huionoeos.

Knrouegvle cnosa: npogeccuonanvras KOMMYHUKAMUBHAA NO020MosKa, 6ydywue hunonoau, KpeamusHoe
RUCLMO, KOMMYHUKAMUBHASL KOMNEMEHYUsl, KPeamUusHblll Nepesoo, KOMMYHUKAMUBHASL NOO2OMOGKA,
9KCHEPUMEHMANLHO NPOBEPEHHAS CUCTEMA.



