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THE DEVELOPMENT OF MUSICAL EDUCATION IN THE UKRAINIAN
DIASPORA OF CANADA AND THE UNITED STATES OF AMERICA (THE END
OF THE XIX CENTURY - THE MIDDLE OF THE XX CENTURY)

N. M. Bovsunivska*

This publication provides a brief overview of the formation and development of the musical
education of the Ukrainian Diaspora of the United States of America and Canada of a specific
period — from the end of the XIX to the middle of the XX century. The article presents the most
important organizations where art institutions or collectives worked. The author points out the
difference between the two important components of musical art: folklore and academic
directions. It is indicated that folklore traditions were brought by representatives of the first and
(partially) second wave of emigration. Pioneers (first migrants) created folklore groups in their
new place of residence, built temples in which choral singing traditionally sounded. The second
(in the interwar period) and third (after the Second World War) waves of emigrants began to
cultivate the academic direction in music. This was facilitated by the large number of graduates
of higher educational art institutions of Ukraine who arrived in North America. The author also
points out that the phenomenon of assimilation did not pass by the musical education of the
Diaspora. Entry into a foreign ethnic society was ambiguous. Someone perceived this process as
inevitability. And someone was not ready. In the article, the author describes the best traditions
of religious musical education, points out two components of musical education — general and
special. Leading educational institutions, collectives with powerful educational traditions are also
named. The author did not deprive attention of the names of prominent musician teachers, whose
work was the key to a high professional level of artists of the Ukrainian Diaspora.

In general, it is difficult to overestimate the role of Ukrainians overseas. For a certain period of
time, culture preservation became an important component of life of immigrants, moreover, the
authentic art of Ukraine found a shelter (protection) from foreign ethnic interference and
stratification. At a time when total destruction and devastation of ancient culture was taking
place in the Ukrainian lands, the Bolshevik millstones were grinding whole layers of unique art.
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The authorities claimed to replace not only the traditions, but also the artists themselves.
Therefore, someone was broken spiritually and forced to glorify the party, some were killed
immediately, and most were sent to filtration camps and prisons.

That is why Ukrainian artists in North America were sometimes more familiar with history,
had the opportunity to work and create new unique masterpieces, and were educated in various
fields, including music.

Ukrainian has not been lost abroad. Thus, even in the "big cauldron” (as New York is often
called), among hundreds of other ethnic groups, in the Canadian steppes and mountains, it
started with a hut and tanned working hands of yesterday's peasants. Violin or flute played
unpretentious melodies; mothers sang lullabies and in the new churches and cathedrals the
ancient Ukrainian church hymns sounded.

Over time, a new generation of performers came from the villages to replace the amateur
violinists. They were organized into teams, in most cases — family. Those musicians were also
self-taught. However, this did not prevent them from being virtuosos. The postwar period brought
to the stage a powerful generation of true geniuses who had no place in the Bolshevik artistic
pantheon. These were already graduates of powerful educational institutions of Ukraine:
conservatories, music institutes, seminaries.

This wave of new citizens of Canada and the United States has brought a fresh powerful
impetus to the education of the Ukrainian diaspora. They shared their talent in various artistic
communities that worked under the auspices of clubs, societies and public organizations. Also,
important was the work of artists in special educational institutions or powerful art groups
(bandura schools, holiday camps, university campuses, etc.). It should be noted that music art
and education had the great support of Ukrainian patrons and philanthropists, for both countries
did not stand aside from the development of educational artistic traditions. However, most of the
financial injections and legislative support belong to Canada. In the United States, however,
artists received more support from private patrons. They acted on the ancient principle that their
homeland (and in our case — the musical art of their distant and unforgettable Ukraine for years)
should be loved not to the depths of their hearts, but to the depths of their pockets.

Key words: Diaspora, educational castitutions, general music education, special music
education, music organizations, artistic unions, amateurism, sacred art, choral art.

PO3BHUTOK MY3HYHOI OCBITH YKPATHCBKOI JIACIIOPH KAHAIU TA
CIIOAYYEHHX ILIITATIB AMEPHKH
(KIHELIb XIX - CEPEJHUHA XX CTOAITTSI)

H. M. BoBcyHiBCBKa

Y wili nybaikayii nodaHo Kopomruli 021580 CMAHOBNAEHHST Ma pPo38UMKY MY3UUHOL oceimu
yKpaincokoi diacnopu Cnonyuerux IImamie Amepuxu ma KaHaou KoHKpemHO20 nepiody — 3
KiHyst XIX 0o cepeduru XX cmonimmsi. ¥ cmammi npedcmassieHi HalleaKausiull op2arizayii, oe
NPAayo8an MUCmeybki YcmaHosu uu Koaekmusu. Aemop eKasye Ha PIBHUUI0 MDK dsoma
BAKAUBUMU CKNAO00BUMU MY3UUHO20 MUCMEUMEBA: (PONbKAOPOM MA AKAOEMIUHUM HANPSIMKOM.
Brasyemovcsi, wo onbKA0pHT mMpaduyii euxosyeanu npedcmasHUKU nepuloi ma (uwacmroeo)
Opyeoi xeuni emizpayii. ITioHepu (nepuii mizpaHmMu) cmeopunu POAbLKAOPHL KOSEKMUBU Y CE0eEMY
HOBOMY MICUL NPOIKUBAHHS, 30Y0Yy8aniu xpamu, 8 SKux mpaduyiiiHo 3eyuae xoposuil cnig. /Ipyza
(y mixeoeHHUllL nepiod) ma mpems (nicas [pyezoi ceimosoi iliHu) xeuni emizpaHmie nouaiu
Kysnemugyeamu axkademivHuil Hanpsm Yy Mmysuui. Lbomy cnpusna eenuka KinbKicme
BUNYCKHUKI8 SUWUX HABUANLHUX MuUucCmeubkux 3arxnadie YkpaiHu, sxi npubyau 0o ITieHiuHol
Amepurku. Asmop marorsk 3a3Haude, UL0 (PeHOMEeH ACUMINSAYULL He OMUHYE8 MY3UUHY ocsimy
diacnopu. Bcmyn 00 iHO3eMHO020 emHIUH020 cychinbcmea 6ye HeoOHO3HaUHUM. Xmocb chpuliHsae
yell npoyec K HemuHyuicmes. A xmocb He byes zomosuil. Y cmammi agmop onucye HAUKpauwil
mpaoduyii penizitiHo2o MY3uuHO020 BUXO08AHHSL, 8KA3YE HA 08l CK1A008l MY3UUHOL 0C8IMU — 3A2ANTbHY
ma cneyianbHy. Takolk HA38AHI NPOBIOHI HABUANLHI 3aKNAaA0U, KOJAEKMueu 3 NOMYMHUMU
oceimHimMu mpaduyismu. Aemop He no3dbasus yeazu iMeH 8UOaAMHUX SUKNAO0AUIB-MY3IUKAHMIE,
poboma sKux 6ysa 3anopyKor 8UCOK020 NPOGeCiliHo20 PiBHSL XYOOIXKHUKIE YKpaiHcbKol diacnopu.
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Bazanom, 0 KKO nepeoyiHuUmMuU poab YKpaiHyie 3a OKeaHOM 8 AKYMYJJAH8AHHI ma NAEKAHHI
ceoel kynemypu. Ha neeHomy uacogomy ei0pizky usi poboma cmasna Cc80EPIOHON Hiulero, 8 SKill
asmeHmuuHe mucmeymeo YKpaiHu 3HAUUI0 C80EPIOHULL NPUXUCMOK (3axucm) 810 iHOeMmHIUHUX
empyuaHb ma HaulapyeaHs. B moili uac, Koau HA YKPAaiHCbKUX 3emasx 8i0bysanocs momanbHe
HIBE/II08AHHSL | HUWEHHST NpadagHsoi Kyabmypu, OL1bUL08UULKL JKOPHO Nepemeiosanu Uil
niacmu HenoemopHozo mucmeymea. Bnada npemerdysana He minteku Ha mpaduuli, a Ui Ha
camux mumyie. Tomy Kozoce 3namanu OYxo8HO 1 3mycunu npocrasasmu napmir. Kozoce
3HUWUAU 00pasy, a binbwicms gionpasuau 8 mabopu.

Came momy ykpaincori mumuyi ITigHiuHoT Amepurxu nodekonu 6yau 6inbul 06i3HAHL 3 icmopieto,
MANU MOIKSUBICMb NPAY08amu i cCmeoprsamu Ho8l Heno8mopHi obpasu ma meopu, Habyeanu
oceimy 8 pi3HUX 2any3sx. Y momy uucai i MYysuuHy.

YKpainceke mucmeymeo He 3azybusnocst 3a okearHom. Hagimb y «@enukomy xKomaip (K uacmo
Hasuearoms Huto-Hopk), ceped comeHb iHWUX emHOC8, 8 KaHAOCbKUX Cmenax i eopax,
ykpaiHcoke mucmeymso He 3azybunocsi. Tak, 80HO NOUUHANOCS 3 XAMU-MA3AHKU MA 3A20PLIUX
pobomawux pyk UOPAULHLO20 20 UUbK020 abo noJicbkozo censsHuHa. Ckpunka abo coninka
2panu Heguzadauesl menodii. Mamepi cniganu KOAUCKO8L. A 8 HOBUX UepkKeax i Kocmesax 38yuas
npaodagHilli YKpaiHCbKUll yepKosHULL cnis.

3 nauHoMm uacy Ha 3amMiHYy AMAMOPY-CKPUNAIO 3 Celd NPUULULIO HOBE NOKONIHHS BUKOHABUIS.
BoHu opearizogysanucs 8 kosexmusu. B 6inbuiocmi gunadkie — cimetlini. Ti MysukaHmu mesk
6ynu camoykamu. IIlpome ye He 3asarkano im bymu gipmyoszamu. IlicnsieoeHHUll uac eusis Ha
CUEHY NOMYIKHY 2eHepauird CNPABIKHIX 2eHiie, sAKuM He OYysao Micys 6 OiibuosuybKomy
apmucmuuHomMy naHmeoHi. Lle exe OYyau BUNYCKHUKU NOMYIKHUX OCBIMHIX IHCcmumyuyiil
YKpainu: KoHcepsamopiil, MYyuuHUX IHCMmumymie, cemiHapiii.

Ila xeuns Hosux epomadsiH Kanaou ma CnonyueHux IlImamie eHecna c8LKULL NOMYMNHUU
cmpymiHe 6 oceimy odiacnopu. BoHu OiLiuaiucs ceoiM maiaHmom 8 pisHUX MUCMEeUbKUX
cniztbHOMAXx, SIKL Npayroeanu nid ezioow Kaybig, mosapucmas, 2pomadcbkux opeaHizauyii. Taxox
saxugor byna poboma mumuyie Yy CReyianlbHUX OC8IMHIX IHCmumyuyisx abo NOMYMKHUX
MUCTEYbKUX KOJeKMmueax (uwKoaax 6anHoypucmie, earKauyiliHux mabopax, YHigepcumemcobKux
Kamnycax ...). 3a3HAUUMO, WO MY3UUHE MUCMEeuUmeo i oceima MAAU 8enUKYy NOmMpumrKy
YKpaiHcoKux wmeyeHamis 1 ¢pinaHmponis. 3ayearkumo, wo U obudsi Oeprkasu He CMOsIIU
OCMOPOHbL PO3BUMKY OCBIMHIX MuUucmeubkux mpaouuyiil. IIpome, 6inbuwia uacmka QiHAHCO8UX
enueaHb ma 3arxoHooasuoi niompumrku Hanexums Kanadi. B CIIA ece x maku binbule
NIOMpUMKU MUMYL OMPUMYBANU 810 NPUBAMHUX sKepmeodasyie. BoHu disiniu 3a cmapooasHim
NPUHUUNOM, W0 C8OI0 BAMBKIBUUHY (A 8 HAWOMY 8UNAOKY — MY3UUHE MUCMEYUmMB0 c80€ei 0aneKoi
i Hezabymol pokamu YKpaiHu) mpeba nwobumu He 00 2iUbUHU 8020 cepuysl, a 00 2nUbUHU cBO€l
KUWEHL

Knrouoei cnoea: diacnopa, HA8UANbHI 30KNA0U, 302ANTbHA MY3UUHA 0CEIMA, CneyianvHa
MY3UUHA 0C8IMA, MY3UUHI Ope2aHi3ayii, apmMUCMUUYHI CRIIKU, GaMAMOpPCmaeo, CaKpalbHe
MUCMEYMB0, XOpo8e MUCMEYUmMao.

Introduction of the issue. At Historically, tens of thousands of
different historical times, the Ukrainians had been scattered around
development of the Ukrainian nation the world by the forces of fate. The
was ambiguous, turbulent and tragic. main reasons for leaving were socio-
Bitter historical truth for centuries economic and political factors.
wrote a chronicle of the existence of Reverend Agapii Goncharenko,
people with a unique culture on their Doctors  Mykola  Zuzilovskyi and
God-given land. However, often these Lavrentii Bohun were the first to set
extraordinary efforts ended in the area foot in the land of America. In the
of jurisdiction of other countries. A battles for America, Brigadier General
large number of Ukrainian immigrants Vasyl Turchyn became famous [1]. The
did not want to put up with the policy first Ukrainian Vasyl Yelyniak and Ivan
of de-Ukrainization, assimilation, and Pylypiv were seen in Canada roughly
brutal pressure on their spirituality. between 1880-1890 years [2]. In 1896
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Kyrylo Genyk took over the organization
of cultural and educational activities in
Winnipeg. He understood that many of
the wanderers brought with them not
prayer books, but books of Taras
Shevchenko, Lesia Ukrainka and Ivan
Franko. For such people, singing in a
Church choir or playing in a family
music band was not very interesting
and useful amusement. Therefore, in
May 1906, a big evening dedicated to
Taras Shevchenko was held in the
house of K. Genyk: "... songs were sung
to the poet’s words, his works were
read, and music was performed.
Teodoziia Yaremii, who recently arrived
in Canada from Ukraine, sang the solo
"Dumy moyi" and "Vulytsia"
accompanied by violinist Petro
Uhryniuk. Ivan Kosovyi performed some
poetry on the piano. Stepan Koltyk read
the poem "Do Osnoviianenka". The
male choir also performed at the
concert" [3: 17].

The next wave of departure was
caused by Stalinism, and the
eradication of Ukrainians as a nation,
the annexation of Western lands and
the terror of the local population, the
Second World War and post-war
horrors too. This wave gave the
diaspora engineers, writers, historians,
and musicians. Folklore and amateur
dramatics began to be differed with new
genres and forms of academic art.
Artists understood that they could no
longer live and work separately, so the
process of assimilation could not be
avoided. But new arrivals realized that
it was important not to lose their
national identity.

The study of Roman Ilnytskyi is
devoted to the entry of Ukrainians into
the American life [4]. The author
outlined his own concept of the role and
flow of assimilative processes. Its main
point was the erroneous opinion of the
older generation that Ukrainians are
temporarily abroad, and they would

soon return to Ukraine for the
development of a new independent
state. Further developments had
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showed that the author was right.
Young members of the Union of
Ukrainian women in America noted
that the older generation does not want
to assimilate in the United States and
takes no part in the life of their local
communities. In all this, the elders did
not allow the young to lead the
communities, because " they are
afraid that the youth would bring the
publicity over and do something better
than them... We have been in meetings
with senior Ukrainian citizenship and
came out with the impression that we
are neglected and they are not happy to
see any of us. But they do not
understand that in modern America,
they will not do anything without the
youth, because now we need people
everywhere who know America, have an
American school and know how to tell
what is necessary for the good of our
cause. Patriotism is not brought up by
ignoring the life of the people who
sheltered you" [5: 5].

Volodymyr Tsisyk, the father of the
world-famous singer Kvitka Tsisyk, a
good violinist and teacher, also was
ready to give all his life in America up.
Teacher Olexandr Koshyts got homesick
for Ukraine. He noted: "It is frightening
to think that all our music should now
praise Stalin... That is really going to be
"Caucasian chant". Our Ukrainian God
takes a rest from his work for a long
time. Everything was bad. Everything
will be bad" [6: 21]. R.Ilnytskyi
expressed the opinion that while there
is no possibility (and it is unlikely that
it would appear in the future) for the
return, the next generation should
restrain and reduce assimilation as
long as possible, which will definitely
happen, it is the nature and dialectic of
human life. The study and cultivation
of national education and culture
should basis on reducing inter-ethnic
influences. At the same time, the
author noted with regrets that a
powerful intellectual nation had about
250-300 artists in America, and that is
how many people with academic art
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education (which they mostly received
in Ukraine) worked in culture at that
time. "That is, for more than 70 years of
our stay in this country, we raised only
1 % of the intellectuals. People who feel
no shame for these numbers, send their
children to work in factories" [4: 61].
Current state of the issue.
Recently, domestic scholars have
turned to the problems of studying the
art of the diaspora in their dissertations
and monographs. These are
Z. Valikhnovska (dissertation "Musical
and ecclesiastical education of Galicia
of the Austrian period (1772-1918)"),
Y. Zaiachuk (dissertation
"Organizational and pedagogical bases
of activity of Ukrainian studies
institutions in the system of higher
education of Canada) (40-90s of the XX

century'), H. Karas (monograph
"Musical culture of the Ukrainian
diaspora in the world space of the
twentieth century"), V. Dutchak
(monograph '"Bandura art of the
Ukrainian abroad of the XX - the
beginning of the XXI century"). Some
issues of music institutions in the
diaspora, performing schools,

prominent personalities are highlighted
in the works of modern domestic

(O. Bench, V. Vytvytskyi, H. Karas,
L. Kornii, B. Kudryk, B. Siuta,
V. Dutchak) and foreign researchers

(P. Matsenko, V. Mishalov, O. Koshyts,
R. Prydatkevych, A. Rudnytskyi,
R. Savytskyi young, I. Sonevytskyi,
B. Cherevyk). The North American
press also described the development
and problems of artistic life. The
newspaper "Svoboda" and the magazine
"Ukrainian Orthodox Word" published a
series of articles in the sections
"Culture", "Figures", "On  artistic
themes". There are interesting materials
from the magazine "Our life".

Aim of research. The history of the
development of Ukrainian art outside
the country is an important page of
Ukrainian pedagogy and a valuable
experience for posterity. The study of
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these achievements is a topical task of
today's Ukrainian pedagogical science.
Given the scattering and
multivectority in the coverage of the
chosen topic, the purpose of the
investigation is to identify the features
of the general music education of the
Ukrainian diaspora of the twentieth
century. To achieve it, it is necessary to
solve the following tasks: to establish

the main activities of educational
institutions or other similar
organizations, their structure and

typology. And indicate the names of
famous teachers of music.

Results and discussion. In the
beginning of the last century the
formation and development of music
education were laid in non-art
institutions. An important component
of this process was the Church, so in
North America Ukrainians continued
the tradition of choral Church singing.
Other social institutions (societies,
various unions) are also not excluded
from the development of culture. In
particular, the Union of Ukrainian
workers was engaged in choral and
theatrical art and also courses created
at the working houses for directors and
conductors.

Significant support, financial, but
more often moral, was provided to
soloists and art-collectives by individual
philanthropists or numerous unions
that worked in the interwar and
postwar period in North America. Such
was the Organization of Ukrainian
Academic Societies National Solidarism

(OUASNS) "Zarevo" (USA). For thirty
years of operation, members of the
"Zarevo" became initiators or

participants in educational and artistic
actions that contributed to the self-
identification of the national identity of
Ukrainians. Since the members of the
Union were mostly people of student
age, various youth organizations and
religious denominations joined their
efforts. Traditional annual meetings in
Cleveland have become in honor of the
memory of those who died in Battle of
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Kruty. Incredible bands performed in
city. Hnat Khotkevych bandurists
chapel Choirs, vocalists performed
F. Chopin and L. van Beethoven works.
The meetings were attended by young
people, so the arrangement of such
actions had essential educational
significance [7].

The activities of the "Prosvita" society
are well-known. Its traditions were
continued by our artists across the
ocean. As in Ukraine, the society was
engaged in dissemination of Ukrainian
culture. They worked especially hard in
the direction of creating choral groups.
One of them was the choir "Canada".

In 1923, Professor Yevhen Turula
came to Winnipeg from Germany and
organized the "Canada" choir at the
Institute of the "Prosvita" society. The
artist became famous as a conductor of
choral and orchestral -collectives in
Europe, and toured in Denmark, the
Netherlands, Switzerland, and
Germany. He organized a choir in
Winnipeg, that became a completely
independent collective and attracted the
best singing voices. Y. Turula rallied the
strongest around him, he felt happy
and successful, because his choir had
reached a significant artistic level.
Despite the fact that the choir worked
as an independent, it rehearsed in the
rooms of the Institute of "Prosvita" and
its leading artists had sponsorship from
it. In 1924, the "Canada" choir made its
first public appearance. The concert
program included Ukrainian
shchedrivky, liturgical works and songs
arranged by Y. Turula. The author
called this cycle "Ukrainian in Canada".
The Winnipeg performance, as well as
the recent performance of the
Ukrainian National choir under the
direction of O. Koshyts, showed a
difference and a new example of choral
art, which was not previously known
overseas. Y. Turula's there was for its
strict discipline and good vocal training.
These features were laid down in
Europe. The head of the group forbade
singing from the notes, because under
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other circumstances, the artist could
not simultaneously work on the stage
and look at the conductor. The first
speech elicited an approving response
in the Ukrainian and Canadian press.
And this success led to the fact that the
team was invited to celebrate the
sesquicentennial of the Ukrainian
community in Winnipeg. In June 24,
1924 the "Canada" choir, accompanied
by an orchestra, performed at City-hall
and its leader received a celebratory
award. In June 1926, the "Canada"
choir appeared eight times at the
Winnipeg exposition. The art-collective,
which  consisted of 93 singers,
presented Ukrainian folk songs. They
performed exclusively in national
costumes, and were applauded by an
average of 6,000 spectators at each
appearance. The choir quickly gained a
solid reputation and was invited to all
official events in the city. It would
become famous also in Europe, North
America, and Asia. One more year, the
choir presented Ukrainian art together
with the famous choreographer Vasyl
Avramenko in Asiniboin-Park (a very
popular public place). From the first
performance, the "Canada" choir tried
to represent Ukrainian choral art in the
multicultural space of the country. It
had a talented conductor, arranger of
song works, a person who worked very
well. But as is so often true, the
conductor resigned as Director and the
choir broke up. Y. Turula got a job as a
conductor of the Ukrainian house of
Winnipeg, and the artists of the choir
"Canada" created a small group at the
Institute "Prosvita".
Lastly, notwithstanding his support,
the choir did not achieve its former
glory. Y. Turula worked at trade shows
and conventions of ethnic groups in
Winnipeg. In 1928 there was also a rise
in the chorus when it accompanied the
Canadian tour of the famous Solomiia
Krushelnytska. The same year the
collective worked under the leadership
of P. Yundak.
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The choir of the Ukrainian house of
Winnipeg also reached heights in the
professional field. It had become very
popular in a multicultural environment.
When British Prime Minister Lloyd
George arrived in Canada, the choir
had the honor of speaking at this visit.
And it was crowded and representative.
In the hall were businessmen, political

figures, officials from the state
leadership. Later, in 1927, in honor of
the proclamation of Canadian

Confederation, the choir performed in a
large concert in Assiniboine Park in
front of 150,000 spectators. It was an
unbelievable performance of
Ukrainians. More than 200 artists
(chorus, orchestra and dancers of Vasyl
Avramenko's collective) worked on the
stage. In 1927, Y. Turula was led the
choir. As in the "Canada" choir, he
established strict discipline in his work
and set new requirements for artists.
Every week he worked with separate
groups and separately with each singer
in the parts (bass, tenor, alto, soprano).
He did not forget to train the
articulation, vocal training, ear training
and of course he taught the actors to
intone correctly. Since Y. Turula had no
assistants, it was hard work. But he
kept everything under control. And
these lessons gave their results. The
choir was able to perform eight-voice
works. Furthermore, the band
performed at various World festivals
and exhibitions. It worked with
orchestras and performed the repertoire
of the peoples of the world. Y. Turula
left the collective, and many of the
choristers went to other places of
residence (most of them in Toronto). In
1934, Y. Turula returned to work in the
choir, but the leading singers did not
allow the choir to recover form. This
continued until the famous artist Pavlo
Matsenko arrived from Vienna and the
choir was able to work creatively again.
He also proved that he was a thoughtful
and demanding leader. He worked
separately with women’s and men’s
parties. He paid great attention to
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choral ensemble technique, and worked
hard with leading singers. Under the
direction of P. Matsenko, the choir
performed at the coronation of King
George VI in May 12, 1937. His first big
concert took place in the center
"Auditorium". Petro Ordynskyi, a former
member of the O. Koshyts’s choir, was
the soloist. The next big creative event
of the collective was the performance on
the radio with the program "Ukrainian
gift to Canada". A great review in North
America received a cycle of Ukrainian
carols, which the choir performed on
the radio station CBC: ordinary citizens
of Canada and the United States,
musicians, university professors wrote
letters of thanks on the radio [8].

A famous magazine of the Union of
Ukrainian women in America "Our life",
on its pages, quite often raised the
problem of almost complete lack of
academic education for musically gifted
people. Folklore traditions, of course,
should be preserved, and not only just
by dancing in Ukrainian houses or
reading the Liturgy in churches.
Accumulating of the best achievements
was a necessary thing. Without history,
there will be no future. But why is there
no development? As you could see,
Roman Ilnytskyi and the magazine gave
the answer. Communities of different
types are fixated on the celebration of
old traditions. And the repertoire, that
sounds there, was also outdated,
because academies, anniversaries,
honors are repeated from year to year.
"In our community it doesn’t matter
where you turn around, anyway you
will end up in the Academy. But they
are all related to events and people of
the past. And it would be worth
reducing all these measures, turning
our face to modernity, becoming a
dynamic nation and always being ready
to move forward from the day of
banquets to the day of forced labor" [4;
5]. Gradually, Ukrainian art was
deprived of its numbness to the world
and created the ground for the
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development music
education.

Researchers noted that the artistic
education of Ukrainians in North
America since the beginning of active
social life occurred in two main
directions: institutional and non-
institutional (for example, family groups
of performers.) Since we are considering
the musical education of Ukrainians
abroad, we should be guided by the
established concepts of general and
professional (special) music education.

Also, for the first Ukrainians in
Canada, the concept of music
education is unknown and the artists
were talented amateurs and also music
making was only a hobby. However,
famous amateurs played violins in such
a way that their fame spread
throughout Canada: Ivan Maha (the
first  officially named = Ukrainian
musician in Alberta was even buried
with his favorite instrument [9]), and
the grave monument of Ivan Zelisko
depicts a violin and a bow, as well as
the inscription: "John Zelisko. Well
passed his way" [10].

Since we consider music education
as a system concept, it is worth paying
more attention to the traditions of
special music education. And consider
its development in the top institutions.
As noted, one of the most important

of professional

and traditional institutions was
religion.
The Ukrainian Orthodox Church

(UOC) had done a lot for education and
art abroad. Its representatives took an
active part in the development of
education, for example a network of
schools and libraries was created in
Ukraine. The long-term Director of the
scientific and Theological Institute of
the UOC in New York, Professor Vasyl
Zavitnevych laid his entire life on the
altar of education and art. He arranged
and published ten volumes of liturgical
books containing choral cycles of the
summer circle of services and
paraliturgical works. The Professor
presented Ukrainian choral literature to
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the American public for almost three
hundred years. From the works of the "
big three" of M. Berezovskyi-
D. Bortnianskyi - A.Vedel to the
authors of the early twentieth century,
including M. Lysenko, M. Leontovych,
K. Stetsenko, O. Koshyts,
H. Davydovskyi, Y. Yatsynevych,
P. Kozytskyi, S. Liudkevych.

There are also fully presented works
of folk calendar and ritual songs by
various authors for adults and school
using [11].

In both Europe and America, church
singing lessons were and still are
mandatory in every Ukrainian religious
institution. The problem of training
singers, deacons, and spiritual fathers
prompted both the Orthodox and Greek
Catholic churches to establish
appropriate educational institutions in
America. With the help of Metropolitan
Mstislav Skrypnyk, the UOC in the
United States in 1975 founded
St. Sophia Theological Seminary in
Bound Brook (New Jersey). From the
beginning of its foundation until today,
once a week for two hours there are
lessons of church singing, where the
melodies of the whole liturgical cycle
are studied on the basis of Kyiv and
Galician chants. Powerful music and
educational institutions also include
the Greek Catholic seminary of the
Byzantine rite of St. Cyril and
Methodius in Pittsburgh (Pennsylvania,
USA).

Researchers of religious science also
noted the important role of deacons in
education. The lowest and therefore
quite closely related to public requests,
link in the Church hierarchy was
represented in North America quite
widely. "In the end of 19th century,
Ukrainian emigrants in America did not
have spiritual or deaconical seminaries
and Greek Catholic; Orthodox parishes
were completely dependent on such
educational forms" [12: 183].

Pavlo Matsenko, an outstanding
teacher, musicologist, composer,
conductor, publicist and public figure,
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joined the work of various Deaconess
courses. Actually, this person was a
tireless propagandist of culture and
history of Ukraine in the world. He
attracted famous artists to his work.
For example, the world-famous
conductor and composer O. Koshyts
worked on educational courses at the
Ukrainian national Association in
Canada. In 1940 she started two-month
(in July and August) Higher Education

Courses. The regular teachers were
teachers: O. Koshyts, P. Matsenko,
R. Prydatkevych" [13: 51-52]. The

"Charter" of the courses provides a list
of subjects, namely:

"The total number of hours (except
Saturdays) is 312. Science begins on
July 3rd and ends on August 27th.
Subjects and number of hours of the
1st Department:

1. Organization of education
national schools (30 hours).

2. History of Ukrainian folk song and
national costume (26 hours).

3. Conducting (theory and practice)
(50 hours).

in

4. Music theory and instrument
science (26 hours).

5. Intonation and rhythmics (60
hours).

6. Ukrainian language with the

history of literature (30 hours).

7. History of Ukraine and geography
(24 hours).

8. Sociology (109 hours).

9. Circle and preparation for public
Canadian activities (20 hours).

10. Sports (20 hours).

11. Science of playing instruments
(mandolin, violin, piano) (16 hours).

12. National dances (Saturdays) (28
hours)" [13: 57].

Higher education courses were so
popular that soon there was a need to
open branches throughout Canada and
even America:

"Assessing the importance of
Ukrainian culture for the preservation
of the Ukrainian national community, it
is necessary to:
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a) create cultural and educational
commissions or sections at each
branch;

b) to  strengthen the  national
education of young people Dby
acquainting them with the history,
literature and main types of Ukrainian
national art;

C) pay even more
preschool institutions, kindergartens,
homes, native schools, all kinds of
extracurricular  education, evening
courses;

2. <...>; 3. choirs, amateur groups
should focus on the selection of such a
repertoire that would strengthen
national education and  deepen
Ukrainian patriotism" [13: 106].

In 1941-1944 years, Volodymyr
Klymkiv was a student of the Higher
educational courses in Winnipeg. (In
the future, he would become a
prominent figure among the leaders of
culture and art of Ukraine in Canada.
His creativity and professionalism were
highly appreciated by the Hero of
Ukraine Anatolii Avdiievskyi).

Quite often, the Ukrainian artistic
traditions were presented in special
rooms or University = campuses.
Construction of the "Ukrainian national
room" at the Department of science at
the Pittsburgh University began during
the interwar period. By decorating
rooms, each ethnic group tried to show
the highest achievements of their
culture. As the late Alain Scaife, one of
the University's Board of Directors,
said: "These rooms are quest rooms and
also teachers. These were the
ambassador’s of Ukraine, because its
art was the highest stage of human
development. The Ukrainian national
room at the Pittsburgh University was
neither a temple nor a chapel, but a
scientific language of teaching and a
pedagogical room" [14: 39-40].

In July 1954 was the first meeting of
American and Canadian artists with
citizenship, and this meeting showed
that a powerful school of professional
musical art appeared in the world -

attention to
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Ukrainian. Among those who came to
the meeting - Vasyl Avramenko
(founder of the school of Ukrainian
choreography in the USA), Nadiia Bahrii
(Opera singer, graduated from the Royal
Conservatory in Toronto and the
College of Music in Chicago), Yaroslav
Barnych (conductor, teacher, composer
— author of the famous song "Hutsulka
Kseniia"), Vasyl Bezkorovainyi
(conductor, composer, teacher), Oksana
Bryzghun (a well-known future teacher,
and at that time was a student of the
pedagogical Department of the
University of Toronto faculty of music).
Also the famous opera singer, voice of
radio stations "Free Europe" and "Voice
of America" Yevheniia Vynnychenko-
Mozghova was presented at the meeting
[15].

A few years before this "First
meeting" (since 1952), the Ukrainian
music Institute of America (UMIA)
started working in New York. Political
emigrants transferred the best
traditions of the Mykola Lysenko Lviv
Supreme Music Institute to the New
World. In fact, some former teachers
from Lviv started working in the new
educational institution in New York, as
well as in its branches in Baltimore,
Washington, Detroit, Buffalo, Irvington,
Lorain, Newark, Philadelphia,
Cleveland, Chicago. Despite the
important name, the Ukrainian music
Institute (in contrast to the Lviv
educational institution, which aimed at
educating  professional = musicians)
sometimes tried to preserve cultural
achievements and traditions in the
unfavorable conditions to young people.
The Institute's program included
lessons on an instrument (violin, cello,
piano, bandura, flute, clarinet); solo
singing, recitation, music theory, choral
conducting, composition, Ukrainian
and World music history. There were

also non-essential subjects: musical
literacy, the basics of music and
solfeggio, music perception,

instrumentation, harmony and music
history. They studied for quite a long
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time — 10 years: the lower course lasted
4 years, the average lasted 4 years and
the higher lasted 2 years. There was a
preparatory year for children up to 8
years old and a concert year for
graduates. Exams were held twice a
year. They passed the main and non-
essential subjects. The concert program
necessarily included Ukrainian works.
The Institute taught the pianists like
a V. Karanovych, R. Savytskyi, flautist
V. Babiak, violinist V. Tsisyk. A variety

of educational issues covered by
I. Sonevytskyi, V. Vytvytskyi,
Y. Osinchuk. @ Among the  whole
graduated students of YMIA were

sisters Maria and Kvitka Tsisyk. Maria
even taught piano classes at Carnegie
hall, and Kvitka Tsisyk became the
most recognizable voice of Ukrainian
pop music.

The role of UMIA in continuing the
tradition of spreading Ukrainian music
is difficult to underestimate. During the
years of the institute's existence, it was
included in all American associations
(Music Educators Association in New
Jersey, Associated Music Teacher
League in New York, National Guild of
Piano Teacher, etc.). Music education
organized in this way was a completely
new phenomenon in America, as
Ukrainians managed to recreate the
structure of the Western Ukrainian
Institute with its centralized system, its
headquarters in New York, and
branches in many states. New here was
also a comprehensive training - not
only playing instruments or singing,
but theoretical subjects. It is not
surprising that not only the children of
the vast majority of Ukrainian
emigrants, but also Americans studied
at this institute. Today, the Ukrainian
music Institute of America is doing
their job: it feeds Ukrainian art,
educates and promotes the best
achievements of Ukrainian music in
cultural American society [16].

Someone outstanding said: "America
is the Empire of the bandura". Kobzar
art has become quite popular in North
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America in a short time. This increased
interest has been sparked, first, by
outstanding the The Taras Shevchenko
Ukrainian Bandurist Chorus (of North
America). In 1958, after a triumphant
tour of Europe and North America the
magazine "Chicago tribune" said: "Did
not God's Providence throw into the
world such a collective that faithfully
serves its enslaved homeland?". The
mayor of Montreal said: "If we had such
a Shevchenko, Quebec would become a
separate state." The source also writes
about another tour: "The Ukrainian
Bandurist Chorus went to colleges and
universities, so communism students in
America realized that this is Ukraine"

[2: 95].
The head of the band, Hryhorii
Kytastyi, raised a whole group of

bandurists and traveled to America,
Canada and Australia with lectures and
master classes. In 1972 the popularity
of the bandura became so great and the
school of Kobzar art was opened at the
Ukrainian music Institute of America in
New York. One source demonstrates
that Mykola Chornyi, who was also
known as "Apostle of the bandura"
purchased 65 instruments at his own
expense. Later the school became
educational and methodological center
for teachers abroad and also published
its own "Kobzar leaf'. The other side of
the coin is, however, that the
institution successfully implemented
the practice of summer music camps
(since the 1980s), the program of which
includes lectures on the history of
world and Ukrainian music, solfeggio,

singing, audio training. Finally, the
bandura traditions began to be
strengthened because the newly
graduates of  Ukrainian higher

educational institutions arrived [17].
Despite public secure, the charitable
support of art already assimilated into
American life and who has earned their
fortune on new lands. The Union of
Ukrainian women in America could not
fully work without the support of other
Americans. Edith Alvord left a good
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memory for herself. She tried to attract
a few isolated Ukrainian women to
public life. Later it was successful. The
Union of Ukrainian women in Detroit
became one of the most powerful in the
United States. Mrs. Alvord also helped
financially. Her efforts raised funds,
which were enough to purchase their
own rehearsal room for the "Dumka"
choir in the prestigious "Inter Center".
Since 1945, the Union of Ukrainian
women in America started a certain
number of scholarships (the amount of
100 dollars) for talented girls. According
to the requirements, they had to be
members of this Union and show
exceptional abilities in journalism,
medicine or music. The magazine "Our
life" suggested: "The Union of Ukrainian
women of America < > sincerely
invites dear citizens to meet,"<...> a
good program would remind you about
native land" [18: 4|. Peter and Doris
Kule made contributions to the
research of Ukrainian and Canadian
folklore. It is thanks to their help, the
University of Alberta (Canada) has an
art Center (Kule Institute for Advanced

Study) [19].

Another champion of Ukrainian
artistic traditions at the University of
Alberta was linguistics Professor
Bohdan Medvidskyi. He owned a
unique program 'Introduction to

Ukrainian folklore", which he improved
and successfully introduced into the
content of studying. The academic
discipline consisted of studying folk
prose and the history of Canadian-
Ukrainian folklore. Since 1977, the
institution has awarded bachelor,
master and doctoral degrees. In 1989,
the Department of Ukrainian culture
and Ethnography named after
Hutsuliaks family was established.
Doubtless, '"roamers" came to the
United States and Canada for political
and economic reasons. Most of them
became outstanding people. Famous
artists are not lost in this large
multicultural space. This was also
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helped by the unity of our Ukrainian
emigrants.

Conclusions and research
perspectives. Summing up the above,
we note that even such a relatively
small part of the published sources
gives grounds to generalize that the
education of the Ukrainian Diaspora
abroad had a variety of forms as
lectures, music classes in seminaries,
colleges, summer Church schools,
concert activities. A high level of
performance and teaching was provided
by the activities of teachers, who often
did not have a religious rank. Besides,
high praise should be given to the
teachers, who also were related to
various faiths

The study of sources gives grounds
to conclude that the musical education
abroad has powerful traditions. The
acquisition of knowledge and skills
takes place in various institutions as a
public organization, schools,
universities, clubs, courses, camps.
Those who were interested in our
culture had the opportunity to
practically playing or singing skills in
instrumental groups and choirs, which
also worked for public organizations,
clubs, and religious institutions. All of
the above allows us to draw several
conclusions: the musical education of
Ukrainians abroad is a general and
special musical forms of education.
General music education was possible
(and still is) in courses and schools,
institutions in church parishes, in
educational courses, departments of
Ukrainian studies in higher educational
institutions, the relevant scientific
foundations. As for special music
education, the largest and most famous
in the world is the Ukrainian Music
Institute of America [16; 17; 20].

A century and a half for the
development is relatively short. But for
more than a hundred years the
Diaspora has gained a lot of experience
in the development of economy,
democratic system, as well as the
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accumulation and development of art
education.
In the pedagogical aspect of this

position of development of the
Ukrainian community the educational
ideal of the Ukrainian attracts

attention. In particular, it contains the
following provisions: '"be a good
American: preserve, continue and
enrich the traditions of your ancestors
on this earth; remember that the nation
you come from is fighting for its
national and social liberation, and that
it is waiting for your help; promote the
development of Ukrainian science,
literature and art. Their high level will
be the best contribution of the
Ukrainian spirit to American culture;
cherish  Ukrainian traditions and
customs, the Ukrainian language, read
the Ukrainian press and Ukrainian
books, be a member of Ukrainian clubs
and societies. Be a characteristic
member of the American nation and the
Ukrainian community" [4: 13].

The people who were forced to leave
their Homeland also quite successfully
integrated into the multicultural
environment. The best representatives
of Ukrainians have become outstanding
figures in various fields of science and
culture, have occupied worthy niches of
society.

Perhaps, the author expressed the
final words somewhat pathetically, but
the pathos is quite justified, because to
preserve and multiply the national in
the conditions of another nation is to a
certain extent a heroism and Ukrainian
phenomenon.
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