Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 2 (109)

Bicrux 2Kumomupcbkozo OeprcagHoz0 YyHigepcumemy imeHi Isana dparka.
ITedazoeiuni Hayku. Bun. 2 (109)

Zhytomyr Ivan Franko State University Journal.
Pedagogical Sciences. Vol. 2 (109)

A YHiBe
$\AV\ pe‘t)«

BicaHuk 2KUTOMUPCBHKOTO AEP3KaBHOTO
yHiBepcuteTy iMeHi IBana ®panka.
[Temaroriuni Hayku. Bum. 2 (109)

ISSN (Print): 2663-6387
ISSN (Online): 2664-0155

INCLUSIVE PEDAGOGY
IHKAIOSHUBHA IIEAJAT'OI'TKA

UDC 37.091.3-056.26:7 (082)
DOI 10.35433/pedagogy.2(109).2022.239-255

INCLUSIVE MUSIC EDUCATION: PERSPECTIVES AND PROBLEMS
N. M. Bovsunivska*

"If you can fill the unforgiving minute

With sixty seconds' worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more — you'll be a Man, my son!"
("If" by Rudyard Kipling)

The article is devoted to the topic of introducing inclusive education in Ukrainian art institutions.
The historical background of the genesis of the phenomenon of inclusion in society is presented, as
well as a description of the state of art education during the Soviet totalitarianism. It is noted that
inclusion in art is a synthesis of a number of components, among them relevant are: legislation
(national and international), historical background, mental features, socio-cultural context. The
content of inclusive education in art schools and specialized music schools operating at
conservatories is also considered. Attention was drawn to the problems of implementing inclusion in
such educational institutions, because just a few years ago, such a model of education with its
equal opportunities and barrier-free access was not a priority and was not even considered. It is
noted that the new paradigm in general (and, in particular, in art education) is a complex system of
knowledge in pedagogy, medicine, psychology, which is necessary for the integration and
adaptation of a special contingent of people into society.

One of the pedagogical art programs for working with children with disabilities in educational
institutions, created by direct participants in the educational process — music teachers of one of the
regional art schools, was presented. It is noted that the document approves the education system for
children with special educational needs as vertical-horizontal (in fact, the usual simple Descartes
coordinate system), because the level of the program takes into account the age qualification of the
applicant (child) and is directly related to the psychophysical development of the applicant. The
main provisions, goals and principles, directions of implementation of the "Concept of inclusive art
education” are also outlined, which cover the entire spectrum of this paradigm in education.

The article highlights the non-institutional form of inclusion in art: festivals, creative competitions.
It is noted that this form of entry of a child into society is no less important than the actual education
in educational institutions.
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The study uses empirical research methods: observation, synthesis, and analysis.

The paper concludes that the needs of society (including the humanization of education, Ukraine's
attempts to join the European community), which required urgent solutions, created a situation in
which professionally high-quality personnel of art educational institutions were psychologically
unprepared to work with children with special educational needs. That is why the presented work
indicates that the teaching staff prepared for specific working conditions is the primary link, the
basis for further successful development of inclusion in art education.

Key words: inclusion, art education, art school, music boarding school, adaptive program,
special educational needs.

IHKAIOSHBHA MY3HYHA OCBITA: IIEPCIIEKTHBH TA ITPOBAEMH

H. M. BoBcyHiBCBKa

"SIKwo yuepms HanogHUUL biz XeUNUHU

CHazoro Oym, eHepeiero Oili,

To0i gecb cgim mobi Hanexxums, CUHY,

I 6invwie: mu — AtoduHa, cury Mmitd".

(Pedvsapo Kinnivz, "drxwo”. Ilepexnad E€gzeHa Ceepcmioka)

Cmamms npucesueHa memi 8Npo8aoIKeHHsl THKAH3UBHOI 0c8imuU 8 YKPAIHCObKUX MUCMeEeUbKUX
3axnadax. IIpedcmaeneHo icmopuuHe niOTPYHMS TeHe3U S8UULA IHKAI03I 8 COuiyMi, a maroK
NooaHO XapaKkmepucmuKky CmaHy MUCMeybKoi o0ceimu uaci8 padsiHCbK020 momanimapusmy.
HazonowieHo, wo iHKIIO3iIL 8 Mmucmeymei € CUHMe30M  Uino2o psdy CKAado8ux, ceped HUX
aKMYyanvHUMU € 30KOHO0aecmeo (HauyioHanbHe ma MDKHApoOHe), icmopuuHe niotpyHmsi,
MeHmanvHi ocobausocmi, coyiokynemypHuil KoHmexkcm. Tarkoxx po3anstHYmo 3micm IHKJHO3UBHOL
oceimu 8 MUCMEeubKUX WKOAAX ma Cneyiamizo8aHUX MY3UUHUX WKOAAX, SKI Npayronomes npu
KoHcepgamopisix. 38epHeHO0 Yyeazy Ha npobremu 6npo8adsKeHHsl [HKI03I 8 MmaKUuX HABUATLHUX
3arknadax, aoxke uie OeKinbKa poKi8 momy maka moodes ocgimu 3 il PiBHUMU MOMAUBOCMAMU I
b6esbap’epHUM docmynom He 6ysia e npiopumemi i Hagimb He pos2nadanacs. 3asHaueHo, U0 Ho8a
napaduema 6 3az2anbHill (i, 30Kpema, 8 Mucmeybkili oceimi) € CKAAOHOK CUCMEeMOl 3HAHb 3
nedaeoziKu, MeOUYUHU, NCUXOS02ll, siKi € HeobXiOHuUMu Oasi iHmezpayii ma aoanmauii 8 couiym
ocobugoz20 KoHMuUHzeHmyY J1r00etl.

IIpezermoeaHo 00HY 3 nedazo2iuHUX MUCMEUbKUX npozpam 05 pobomu 3 OimbMmu 3 IHBANIOHICMIO
8 HABUAIbHUX 3aK1a0ax, CmeopeHy 6e3nocepedHiMU YUACHUKAMU OC8IMHbO20 npouecy -
sUKIA0aAUAMU MY3UKU O0HIEL 3 pAliOHHUX MUCMEYbKUX WKL 3a3HAUeHO, U0 00OKYMEeHM cmeeporKye
cucmemy ocegimu dimeti 3 OOII K 8epMUKANBLHO-20pU3OHMANILHY (N0 cymi — 38UUHY Halnpocmiuly
cucmemy KoopouHam [lekapma), 60 pigeHb npozpamu epaxosye 8ikogull yeHs 30obysaua (OumuHu) i
nepebyeae 8 npsimomy 6i0no8ioHUKY 00 NCUXOgizuuHoz0 pozeumiky 3006ysaua. Taxox euraadeHo
OCHOBHI NOJIOJKEHHSl, Memy ma NPUHYuUnU, Hanpsamku peanizdayii "KoHuenuyii HKAO3UBHOL
MmucmeuybKkoi ocgimu”, sIKi 0XONJI0I0Meb 8eCb cnekmp yiei napaduzmu 8 oceimi.

BucsimneHo nosaiHCmumyuiliny @opmy HKA03I 8 mMucmeymsi: pecmusani, meopui KOHKYpPCU.
BayearkeHo, wo maka opma 8X00XKEeHHsT OUMUHU 8 COUIYM € He MEHUL 8AIK/UBOH, HLDK 8/acCHe
oceima 8 HagUANbHUX 3aKNA0AX.

B 0ocnidxeHHi 8UKOPUCMAHO eMNIPUUHT MemOOU OOCNIOINEHHS: CNOCMEPEIKEeHHs, CUHmMe3y ma
aHaniszy.

B pobomi cgpopmytb08aHO 8UCHOBOK, U0 nompebu cycnitlbcmaa (ceped siKux sYyMaHizayis oceimu,
HamazaHHsi YKpaiHu yeilimu e esponelicbke Cnigmosapucmeo), sKi 8UMaz2anu HegiOKAAOHO020
BUPIWEHHSl, CMBOPUNU CUMYAUI0, NPU SKIU npogheciliHo AKICHUU Kadposuil cKiad MUCMeybKux
3axnadie 0c8imu 8UABUBCSL NCUXON02IUHO Heeomosum 00 pobomu 3 Oimemu 3 OOII. Came momy &
npedcmaesieHili pobomi eKa3aHo, U0 nidzomoesieHull 00 cheyugiuHux ymoe pobomu euriadaubkuli
KOJleKmu8 € NepeuHHON JAHKON, 6a3ucom 0758 nodanbuloz0 YCNIULHO20 pO3BUMKY [HK/I03i 8
Mucmeubkilti oceimi.

Knrouoei cnoea: iHK1I03i58, MUCMEUbKA O0C8IMA, MUCMEUbKA WKOAA, MY3UUHA WIKOLA-
iHmepHam, adanmueHa npozpama, ocobnusi oceimi nompebu (OOII).
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Introduction of the issue. The
Ukrainian state has a complicated history:
its lands were "shared" by the Polish-
Lithuanian Commonwealth, Poland, and
the Russian Empire. Each of the states had
its own plans for the Ukrainian territories.
And these transformations largely
concerned all aspects of the country's life
and development. History remembers that
music was among the "septim artes
liberalis" — the seven sciences that provided
educational content in  educational
institutions of the past. However,
Ukrainian music education for many
centuries was in the twilight of history, and
if the experience of outstanding artists and
teachers was presented, it was taken out of
the chest of education in order to defend
the next dissertation. Ukrainian musical
art and modern education seem to be
trying to compensate for the mental and
ethical losses of the Soviet past. This is
natural, because the culture and education
of our state has long been under foreign
influence in education, culture and other
life-giving spheres of Ukrainian existence.

In this article, the author turned to the
history of the creation of a relatively young
branch of pedagogy - inclusion in art
education. The development doctrines of
our state at all stages directly or indirectly
affected the problems of people with
functional  disabilities or invalidity.
However, for objective reasons, the right of
equal and free access to education
approved by the Constitution was
practically not implemented. If this state of
affairs was among general education
institutions, then sometimes there was no
question of training "special" people in art
schools. The artistic pedagogical
community and music academism with
maniacal persistence tried not to notice the
very presence in society of those who
needed additional support. Especially
children. The so-called "medical" model of
disability became quite common, which
often became an obstacle for those who
had a desire, a talent for music science.
With the entry of Ukraine into the
European space, the attitude of society
began to change: a social model appeared,
according to which the idea of public care
for people with existing physical or mental

ITocTraHOBKa mpobAeMH. YKpaiHCHKaA
OepxKaBa Mae CKaafHy icropiro: ii 3emai

"miaman" momixk coboro Piu Ilocmoaura,
IMoavmia, Pociticekka immepia. Koxkua 3
Oepxkas  Maaa  CBOI  3aMHCAHM  IHOMIO

YKpaiHCBKUX TepuTopiti. I 1i nmeperBopeHHI
3HAYHOIO MipOI0 CTOCYBaAHCH YCiX acIIEKTiB
KUTTA Ta PO3BUTKY KpaiHu. Icropisa
nam’sarae, I0 My3HKa Oyaa cepen "septim
artes liberalis" - cemMm Hayk, 9Ki
3abe3riedyyBasd 3MIiCT OCBITH B HaBYAABHUX
3akaagax MuHyAoro. lIIpore yKpaiHCbKa
My3W4dHa  OCBiTa Ha OB  CTOPidds
OIIMHHAACS B CyTiHKax icropii, a OocBifg
BUOATHUX MHUTILB, II€JArOriB dKINO # OyB
IIpeACTaBAEHUH, TO HOro gicTaBasM i3 CKpHHI
OCBITH [IAsI TOrO, IIO0 3aXUCTUTH YEPrOBY
OUCEPTALLilo. YkpaiHnceke My3HU4HE
MHCTEILITBO 1 OCBiTa Cy4aCHOCTI MOB 0Ou
HaMaraeTbCsd KOMIIEHCYBaTH MEHTAaABHI Ta
€TUYHI BTpaTH paadHCbKOI MUHYBHINHI. e €
3aKOHOMIpPHO, 60 KyABTypa Ta OCBiTa HAIIOI
[ep:KaBH [OCUTHb MHOBro IepebyBasa IIif
Yy>KWHEIILKUM BIIAMBOM B OCBITi, KyABTYPi Ta
IHIMMX XUTTENAWHUX cdepax YKpaiHCHKOIO
OyTT4.

B wmiii crarti aBTOpP 3BEpPHYBCA [0 icTOpii
TBOPEHHSI BiTHOCHO MOAOLIO1 raaysi
IIEIaroTikKM — iHKAO3iI B MHUCTEILIBKill OCBITI.
JIOKTpHHU PO3BUTKY HAaIlIOi AepKaBH Ha BCiX
CTaiIX CBOIO IPAMO 4YH AOTUYHO 3adillasud
mpobaemMu  Aroziefi 3 (PYHKIIIOHAABHHUMH
obmezkeHHsIMU abo iHBaaimHicTiO. IIpoTe 3
00’€KTUBHHUX IIPUYIHH 3aTBEP/KEHE
KOHCTHUTYIII€I0 IIPaBO PIBHOIO 1 BIABHOTO
OOCTYyIly [0 OCBITH  HPaKTUYIHO HE
BHKOHYBaAOCd. JKIIO TakKui cTaH copaB 0yB
B CEPEZIOBHIIl 3araAbHOOCBITHIX HaBYaAbBHUX
3aKAQiB, TO TIIPO HaBYaHHA '"OCOOAMBHX"
AIOIEM B MHCTELIBKMX IIKOAAX iHOAI HaBITh
MOBH He 0yao. MHUCTEIFKHU ITeqarorigyHui
3araa i My3U4HUH akaneMizm 3
MaHiaKaAbHOIO HAIIOAETAHBICTIO HaMarascCd
He IIoMidaTH caMy HagBHICTb B COLyMi THX,
KoMy IioTpebyBasacd [0AaTKOBa IIATPHUMKA.
OcobauBo — mite#i. [IoCUTH IIOLIUPEHOIO CTaAd
TaK 3BaHa "MemaudyHa' MOJEAb IHBAAIIHOCTI,
dKa 4acToO cTaBasa KaMiHHOIO CTiHOIO Ieper
THMM, XTO MaB 0axkaHHd, TaAaHT [0
MY3W4YHOI HayKH. 3 BXOMXKEHHAM YKpaiHH B
€BPOIIEUCBEKUH IIPOCTIp, CTaBAECHHA
CYCITIAbCTBA II0YaA0 3MiHIOBATUCS: 3’IBHAACH
collianbHa MOJEABb, 3a SIKOi YTBEPIKYETHCH
iles CyCIIABHOTO IIiKAYBaHHSI IIpO Arofeid 3
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differences is established. And problems
appear only when the legal rights of a full
member of society are violated.

Current state of the issue. The
development of music education in various

types of educational institutions was
worked out by  scientists, whose
achievements can  be conditionally

differentiated by research areas:

- fundamental works devoted to general
issues of musical education and
upbringing of children and youth were
created by teachers . Dzerzhynska,
M. Leontovych, H. Padalka, O. Rostovskyi,
B. Iavorskyi;

- the history and current "state of
affairs" in the art field (we are talking about
specialized institutions) are contained in
the works of L. Archimovych,
L. Kyianovska, O. Mykhailychenko,
M. Chemberzhi, K. Shamaieva;

- legislative documents that are the
basis and regulate the activities of art

educational institutions: the Law of
Ukraine "On extracurricular education"
(No. 1841-III of 22.06.2000), "On

education" (No. 2145-VIII of 05.09.2017),
"Regulations on art schools", approved by
the order of the Ministry of Culture of
Ukraine (No. 686 of 09.08.2018), the
resolution of the Cabinet of Ministers of
Ukraine "On the organization of inclusive

education in the institutions of
extracurricular education" (No. 779 of
21.08.2019);

- research that covers some of the issues
of the selected topic of the article:
O. Biliavska, M. Bryl, O. Haponchuk,

T. Zhytnik, A. Kolupaieva, N. Nesterenko,
S. Pakhomova, I. Polevikova,
H. Smolentseva, K. Shchedroloseva.

The outline of unresolved issues
brought up in the article. At all times,
under all the authorities, music education
was in great demand among the
population. In the current conditions of
development of Ukrainian society, it is
focused primarily on the spiritual and
cultural development of the personality.
The author was particularly interested in
the formation, development and current
state of music education for children with
special needs. How does the music
schoolwork? What is its educational

HAagBHUMHU (PI3HYHHUMH YU  PO3YMOBHUMH
BinMiHHOCTSIMHU. | TIpoGAEMH 3’IBASIOTHCS
TIABKM TOi, KOAWU IIOPYILYIOTBCS 3aKOHHI
IIpaBa IIOBHOIIPABHOI'O YAE€HA CYCIIiABCTBA.
Anaais OCTaHHIX OOCAiIIKEeHDb i
nmyOAikauiii. [TuTaHHS PO3BUTKY My3WYHOI
OCBITH B HaBYaABHHUX 3aKAallaX Pi3HUX THIIIB
OIIPaIlbOBYBaAM HAYKOBILi, [OOPOOOK SKHUX

MOXKHa  yYMOBHO  auQEpEeHI[IoBaTH  3a
HaIIpgMKaMH JOCAi?KE€Hb:
- (yHOaMeHTaAbHI IIpalli, IPUCBAYEHi

3araAbHUM ITMTAHHSIM MY3WYHOI'O HaBYaHHS
B BUXOBaHHA [JiTed 1 Moaodi CTBOpPUAHM
nemaroru I /I3epxkuHChKa, M. AeoOHTOBHUY,
I'. ITagaaka, O. PocroBcekuii, B. IBOpCchKM;

- icropia Ta cydacHuU# "craH crpaB' Ha
MHUCTELIBKiN HUBI (MOBa IIpO CIIElliaAi3oBaHi
3aKAaI¥) MICTAThECS B IIpansx /. ApxXiMoBHY,
A. KussHoBCBKOi, O. MuxainndeHKa,
M. Yembepxi, K. [IlamaeBof;

- 3aKOHOAaBYi JOKYMEHTH, SIKi € 6a31COM
i pEerAaMeHTYIOTH MiFJABHICTHP MUCTEILBKUX
HaBYaABHUX 3akKAaiB: 3akoH Ykpainu "[Ipo
rosamkiapHy ocBity' (Big 22.06.2000 p.
Ne 1841-III), "ITpo ocsity" (Big 05.09.2017 p.
No 2145-VIII), Hakaz MKMC Big 27.01.2020
No 339: "KoHIlemnitid IHKAIO3MBHOI MHCTEIIBEKOI
ocBiTu";  "lloAoskeHHSI  IIPO  MUCTELBKY
IIKOAY", 3aTBepiKkeHe Haka3zoM MKY (Big
09.08.2018 p. Ne 686), IlocranoBa KabGinety
MiuictpiB "lIpo opranizaiiito iHKAIO3MBHOIO
HaBYaHHSA B 3aKAagax IIO3allIKIABHOI ocBiTH"
(Bim 21.08.2019 p. Ne 779);

- IIOCAI/DKEHHS, £Ki BHCBITAIOIOTE HIedKi
TUTAHHS BUOpaHOi TEeMU CcTaTTi:
O. BiagaBcbkoi, M. Bpuas, O. lartoH4yK,
T. 2Kutnik, A. Koaynaeroi, H. Hecrepenko,
H. ITaxoMOBOi, I. IToaeBiKOBa,
I'. Cmoaen1ieBoi, K. IleapoaoceBoi.

BunireHHs HEeBHpillIeHHX paHimre
YaCTHH 3araAbHOi IpobAeMH, SKHM
NIPHCBAYYETHCA CTaTTA. B yci yacu, B
Pi3HUX CyCHIABHHX yMOBaxX My3W4YHa OCBiTa
Masa 3HaA4YHHM IIONUT Yy HACEA€HHS. Y
TETIEPIlIHIX yMOBaX PO3BUTKY YKPaiHCBKOTO
CYCIIIABCTBa BOHA 30pi€eHTOBaHA,
HacaMIlepes, Ha IyXOBHO-KYABTYPHUH
po3BUTOK ocobucrocti. OcobamMBHil iHTEpEC
aBTOpa BHKAMKaAa TeMaTHKa CTAHOBACHHS,
PO3BHUTKY i Cy4acHOI0 CTaHy My3W4HOI OCBITH
moiTell 3 iHBaaimHicTIO. YK YHKITIOHYE
My3HW4Ha IIKoAa? JKuM € ii 3MmicT ocBitu? Yu
BpaxoBaHO B HBOMY MOTPEOH «OCOOAMBHX»
OiTok? Slkoro € crierngika pobOTH 3 HHUMHU?
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content? Does it consider the needs of
"special" children? What are the specifics of
working with them? Are teachers ready to
work with such a specific student body?
How and who organizes the educational
process? How do educational institutions
overcome (or do not overcome) the
challenges of the current society? We tried
to consider some problems and their
solutions in this paper. It should be noted
right away that in the presentation of our
own research results, we will use the
phrases "child with special educational
needs", "child with disability", which are
already established in the legislative
framework [18] and are established in
respected media communities [13; 19]. An
exception is the citation of scientific papers
that are used to confirm the stated
provisions or to state certain facts.

Aim of research. So, the purpose of the
publication is to cover for the public the
issues and problems of introducing
inclusion in art education, emphasizing the
special role of art schools in society,
strengthening the tolerance of Ukrainian
society to people who need additional
conditions for socialization in society.

Results and discussion. The beginning
of the third millennium, with its rapid
socio-cultural transformations, created
objective conditions for the formation of a
new person who will finally become a truly
thinking person, who is characterized by
freedom of thinking, perception of the
world, a clear awareness of themselves and
their place in society. The development of
individuality, the discovery of hidden
potential, the wupbringing of a talented
person — these are the tasks that modern
education is designed to solve. And on the
difficult path of solving them, one of the
determining components or, rather, factors
is music education. Imperial, and then
Soviet times formed a whole system of
primary educational institutions, which
had no national feature, was based on
generally accepted and  unchanged
programs for years. The famous theorist
B. Iavorskyi expressed the idea of three-
stage music education (music school -
music school — Conservatory) back in the
20s of the last century [1: 136]. For
children's music schools, a lower stage was

Yu roroBi BHKAQAYlI A0 3aHATh 3 TaKHUM
cierupiYHUM YYHIBCBKUM KOHTHUHI€HTOM?
9k i XTO OpraHizoBy€ A9 HUX HaBYaAABHO-
BUXOBHUH IIpoliec? %K HaB4YaAbHiI 3aKAagu
OOoAaI0TH (@00 HE  O0AAal0Th) BUKAHKH
HUHIITHBOTO colliyMy? [esaki mpobaemu Ta ix
PO3B’I3aHHA MU HaMaraAucsd PO3TASHYTH B
npeacraBAaeHitt  poboti. Ogmpasdy  Bapto
3ayBaXXKWUTH, III0 Y BHKAQAl BAACHHUX
pe3yAbTaTiB OOCAiMKEeHHS OymeMo BKUBaTHU
CAOBOCIIOAYYEHHSI "[IUTMHA 3 OCOOAMBUMH
OCBITHIMHU rioTpebamu’”, "MuTHHAa 3
iHBaAimHICTIO", gKI BXX€ BCTAHOBAEHI HAa
3aKoHoAaBUOMy [18] Ta € ycraseHUMHU B
HOBasKHUX MeOiMHUX criabHoTax [13; 19].
Bukar4yeHHsT — IIUTYBaHHS HAYKOBUX POOIT,
SIKi  BUKOPHUCTaHI [OAd  HiATBEPIKEHHS
BHUKAQJIEHUX II0AOXKEHBb abo 1A KOHCTaTarlil
IIEBHUX (PAKTIB.

MeTa crarTi. OTKe, MeTor0 IyOaikalli €
BUCBITA€HHSI A9 HIMPOKOIO 3arasy IIHUTaHb i
mpobaeM BIIPOBaXKECHHH IHKRAIO3i1 B
MUCTEIIBKY  OCBITYy,  HArOAOIIIEHHS  Ha
0COOAMBIH POAI MUCTELIFKHX IIIKiA Y TPOMAaSi,
IIOCHA€HHS  TOA€PAHTHOCTI  YKPaiHCBKOIO
CyCIiABCTBa OO O0Ci0, HKi IOTPeOyroThH
JOOIAaTKOBUX YMOB colliaai3aliii B CyCIIiABCTBI.

BurAazn oCHOBHOro martepiaay. [louaTok
TPETBOTO TUCSIOAITTSI 3 HOro CTPIMKUMU
COLIIOKYABTYPHUMH Tpa"cdopMalliTMHU
CTBOPUB OO’€KTUBHI yMOBH (POpPMyBaHHS
HOBOIi AIOIUHH, SIKa, HAPEUITi, CTaHe CIpaBIi
MHCASYOI0, HKill IIpuTaMaHHa CcBoboda
MMCAEHHSI, CBITOCTIpUHHSATT, YiTKE
yCBimoMaeHHs cebe Ta CBOIO MICIIS Y COLLyMi.
PozBuTok IHAUBIAYaABHOCTI, BIOKPUTTH
IIPUXOBaHOTO IIOTEHITiaAy, BUXOBaHHS
TAAaHOBHUTOI OCOOHCTOCTI — came IIi 3aBAaHHH
HOKAVMKAHa BHUPIIIUTH cydacHa ocBiTa. [ Ha
HEAETKOMY IIASIXy IX BHpIILIEHHS OAHUM i3
BH3HAYAaABHUX CKAQIOBHX abo, CKopile,
YUHHUKIB, € My3W4YHa OCBiTa. IMmepceki, a,
3aTHM, i PaAgHCBKI 4acu CPOPMYBaAHU ITiAY
CUCTEMY IIOYaTKOBHX MO3aIIKIABHHX
MHCTELIBKMX HaBYaAbBHHUX 3aKAaiB, dKa He
Maaa 3KOJIHOI HaIliOHAABHOI pucH, 6a3yBasacst
Ha 3araAbHOIIPHUHHATHUX i poKaMy HE3MIiHHUX
[Iporpamax. Bimomuii TEOPETUK
b. SIBopcekuii mie B 20-X poKax MHHYAOTO
CTOAITTSI BHCAOBUB i[eI0 TPHUCTYIIEHEBOI
My3HW4HOI OCBITH (My3W4Ha IIKOAA — My3W4HE
yumauIle — KoHcepBaropis) [1: 136]. [asa
OUTSY0l My3WYHOI IIIKOAH IlepeadadaBcs
HIDKYUY CTYIIIHB — IodyaTKoBuii. HacrymHOIO
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provided, it is called an elementary stage.
The next step was a music school, and
then a conservatory. Since the 1950s, the
Ministry of culture of the USSR and the
relevant ministries of the Union republics
have been engaged in music schools. Since
the 1970s, schools of other artistic
directions began to open: art, theater,
choreographic ones and others. The Soviet
system of music education was criticized
much and it was fair. Critics believed that
the content of education in the institution
does not develop the talent of those who
are commonly called prodigies, and vice
versa — those students who did not have
the goal of becoming professional
musicians in the future or had few musical
abilities were too "loaded" with a whole
complex of essentially unnecessary
academic activities. Therefore, quite often
representatives of such a contingent could
not withstand the intensity of acquisition
and the amount of new knowledge and
skills.

The new content of music school
programs allows us to conclude that
society is gradually abandoning the total
professionalization of training and has
taken a step towards those who do not plan
to choose the profession of a musician,
offering development by means of music.
After all — educating a future student who
will come to concerts, a museum visitor, is
also an important component of studying
at a music or other art school. It is worth
adding that inclusion in art education is
now becoming an equal, and sometimes
even more significant, component of
general education.

Before talking about teaching music
educational components to children with
special educational needs, it is necessary to
make a few notes about inclusion in
education in general. The term "inclusion"
in English means "close", "include" [3: 54],
"contains in itself' [12: 182]. This means
that in the educational context, inclusion
means equality of all in the right to
education, the inclusion in the educational
process of people who want to get an
education but have problems with
obtaining it. Sometimes these problems are
temporary, because the category of
children with special educational needs

AQHKOIO OyAO0 My3W4YHE YUHAUILE (cepeaHil), i
[aai KoHcepBartopida (Buimi). 3 1950-x pokiB
My3W4YHHMH LITIKOAAMU OITiIKyBaAHUCh
MinicrepctBo KyabTypu CPCP i mpodoiabHi
MiHiCTepCTBa COIO3HUX pecIyOaik. 3 1970-x
IoYaAW  BiOKpHUBaTHCS  IIKOAM  IHIIIHUX
MHCTEIBKHUX HaIMpPsSMKiB: XYIO3KHI,
TeaTpasbHi,  XopeorpaciuHi Ta  iHIII.
PaggHCcEKYy  cucreMy — My3W4YHOI  OCBITH
KPUTUKyBaAu OaraTo 1  cropaBeOAHBO.
Kputuku BBazkaau, 1110 3MiCT OCBITH AUTSIIOL
My3W4HOI IIIKOAW HE PO3BUBAE TAAQHTY THUX,
KOTO NPUHHATO Ha3WBaTH ByHAEPKIiHAAMH, i,
HaBIAKW — Ti y4Hi, sIKi HEe Maau Ha MeTi
craBaTU B MadOyTHROMY ITPOpecitHIMU
My3HUKaHTaMH abo Maau HebaraTo My3HYIHUX
3mibHOCTEH, OyAM 3aHaaTo '3aBaHTazKeHi"
IIAMM KOMIIAEKCOM II0 CyTi HeIOoTPiOHHX
akageMidHHX 3aHAdTh. TOMy OOCUTH HYacTo
IIPEACTaBHUKU CaMe€ TaKOro KOHTUHIEHTY He
BUTPUMYBaAM IHTEHCHUBHOCTI HalyTTd Ta
o0cary HOBHX 3HaHb i HABUYOK.

CyuacHuii, 3Ha4yHO MOZEPHI30BaHUU 3MICT
MHCTEIIBKOI ~ OCBITH  OO3BOASIE  3POOUTH
BHUCHOBOK: CyCIIiABCTBO IIOCTYIIOBO
BIIMOBAIETHCSI BIT TOTaABHOIL
rmpodpecioHanizallii HaB4YaHHS, a 3pPOOHAO
KPOK Ha3yCTpid THM, XTO HE IIAaHye obpaTu
podpeciro MY3HUKaHTa, IIPOIIOHYIOYH
PO3BUTOK 3acobaMM MY3HUKH. 3pelTor —
BUXOBaHHA MalOyTHBOIO cAyxXada, dKuUH
Ipuiiie Ha KOHIIEPTH, BiABiOyBada My3€lO
TAKOXK € BaXXKAMBOIO CKAQIOBOIO HaBYAHHS B
My3W4Hil abo iHIIiE MUCTELBKid mIKoai. /1o

OBOTO BapTO [A0JAaTH, III0 IHKAIO3iI B
MHUCTELIbKIH OCBITI 3apas crae
piBHOIIpaBHUM, a, MOAEKOAM, #  OiAbId

3HAYYIIIMM KOMIIOHEHTOM 3araAbHOI OCBITH.
Ilepmr, HiXK BecTH  PO3MOBY  IIPO
BUKAQJI@HHS MY3WYHHX OCBITHiX KOMIIOHEHT
Iad  miTeii 3 OCODAMBHUMH  OCBITHIMH
rnorpebamMu, OOOB'I3KOBO  CAil  3p0o0OHTH
OeKiAbKa 3ayBar HIoA0 iHKAMO3ii B OCBiTi
zarasrom. Tepmin "inclusion" y mepekaami 3
aHTAIFICBKOI MOBHM O3HA4dae '3aMHKaTH',
"BKAIOYaTH (B cebe)' [3: 54|, "BRaroueHHS',
"mictuTe B cobi' [12: 182]. A, orxe, B
OCBITHBOMY KOHTEKCTi iHKAIO3isI O3Ha4ae
PiBHICTH ycCiX y IIpaBi Ha OCBITy, OXOIIA€HHS
(un TO, pamiIe, BKAIOUYEHHS) B HaBYaAbLHUHU
IIpoLeC AfofeH, gIKi XO4yTh OTPHUMATH OCBITY,
IIPOTE MAIOTh IIEBHI ITpobaeMH 3 ii 300y TTaM.
[akoam 1i mpoOaeMHM THMYACOBi, 00 OO
Kareropii mgiteii 3 OCOOAMBHMHU OCBITHIMH
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includes those who suffered because of
military operations, as well as emigrant
children who do not know the language of
the host country well. A recognized
specialist here is A. Kolupaieva, who has
been working in the field of special
pedagogy for a long time: "Inclusive
Education, as noted in their research by
scientists of the Scandinavian countries
<...>, in contrast to integration, is a
flexible, individualized system of training
with psychological and pedagogical support
for children and youth with special
psychophysical development in a mass
general education school, which is located
near the place of residence" [4: 23] and
"Inclusive education is a natural stage in
the development of the educational system,
which is associated with the rethinking by
society and the state of the attitude
towards persons with disabilities, with the
determination of their right to receive equal
opportunities with others" [4: 224].

Art therapy has been the subject of
research for some time, but the issues of
music practice have been addressed
relatively recently, and gradually inclusive
art education is becoming the object of
numerous studies. Now the problem of
studying the music education of children
with functional disabilities is practically
terra inkognita for education in general,
although the issue of the full entry of such
children into society in the world began to
be dealt with since the 40-50s of the last
century. Innovative efforts ran into the
problems of a certain imperfection of the

democratic  system in the world,
segregation processes, racist
manifestations... Therefore, inclusive

education "began" only in the 90s at the
World Conference on education for children
with learning problems (Salamanca, Spain).
Soon, the concept of Inclusive Education
received strong support at the World
Forum in Dakar (2000), from where the
term "inclusion" and its basic principles
were extended [4; 5].

We would like to note that the previous
system with its unified approach to
applicants should be forgotten altogether:
children are different (axiom), children with
functional disabilities or invalidity are even
more different. Therefore, the school (in the

rorpedbamu BKAIOYAIOTH THX, AKi
IIOCTPaKIaAl B HACAIOK BOEHHHUX ik a
TaKOXK JiTef-eMirpaHTiB, 9Ki IIOraHO 3HAIOTH
MOBY KpaiHu 1mepebyBaHHS. BusHanum
daxiBiem TyT € A. KoayriaeBa, sika TpUBaAnii
qac rnpairoe y cepi creriaabHoi I1eJaroriku:
"I[HKAIO3MBHAa OCBiTa, 9K 3a3HA4YaloTh y CBOIX
OOCAIMPKEeHHSIX BUYEHI CKaHIWHABCBKUX KpaiH
<...>, Ha BigMiHy Bifx iHTerpaiiii — 1je THy4Ka,
iHAVBioyasizoBaHa cHUcTeMa HaBYaHHA 3
IICUXOAOTO-TIEJATOTIYHOI0 MiATPUMKOIO diTet
i MoAoZi 3 OCODAMBOCTAMHU TICHUXO(IZUIHOTO
PO3BUTKY B yMoOBax MacoBOi
3araAbHOOCBITHBOI IIIKOAM, 9Ka 3HaXOAUTBHCH
1moban3y wicuga npoxkuBaHHg' [4: 23] Ta
"THKAIO3MBHA OCBiTa — 1€ 3aKOHOMipHUH eTarl
PO3BUTKY OCBITHBO1 CUCTEMU, KUY
[IOB’s13aHUM 3 1€ PEOCMHUCAEHHSIM
CYCIIIABCTBOM 1 IeP>KaBOI0 CTAaBAEHHSI 10 OCi0
3 OOMEXKEHUMH MOXKAMBOCTSIMH 3/I0POB’d, 3
BU3HAYEHHSM IXHBOIO IIpaBa Ha OJlep>KaHHH
PIBHHUX 3 iHIIIMMH MOXKAUBOCTEH" [4: 224].
Jkio apr-Teparisa BxKe IIEBHHM dYac €
IIPEeAMETOM [OOCAI/KEHBb, TO [0 IIUTaHb
My3W4YHOI HPaKTHUKH 3BEPHYAHCH BiTHOCHO
HENIOOABHO 1  IIOCTYIIOBO  IHKAIO3HWBHA
MHCTEIIbKa OCBiTa CTa€ 00'€KTOM YMCAEHHUX
nocaimkenb. Hapasi mpobaemMaTuka My3U9HOI

HiATOTOBKYU  [OIiTOK 3  IHBAAIAHICTIO €
IpakTU4HO "terra inkognita" mag ocBith
3araAoM, Xoda IIMTAHHSM IIOBHOIIIHHOTO

BXO/KEHHS TaKUX [JiTed B COLyM y CBiTi
noyaan 3atimatuca me 3 40-50-x pokiB
MHHYAOTO CTOAITTS. [HHOBaIlifiHi HaMara#HHs
HAIIITOBXYBAaAUCS Ha IIPoOAEMH  II€BHOI
HEJIOCKOHAAOCTi CHCTEMH OEeMOKPATHYHOIO
YCTPOIO B CBiTi, cerperamifiHuxX IIPOIIECIB,
pacucTcbkux MpogasiB... ToMmy crpaBkHIH,
peaabHUH TIIOYATOK 1HKAIO3UBHA  OCBiTa
"posnogasa” Tiabku 3 90-x pokiB Ha
BcecBiTHitt KoHepeHII] 3 OCBITH IAd OiTeH,
1[I0 MaoTb OpobaeMH B  HaBYaHHI
(m. Canamanka, Icrianis). Hezabapom
KOHIIEIIld I1HKAIO3UBHOI OCBITH OTpHUMasa

HOTYKHY IHiATPUMKYy Ha BcecBiTHbOMY
dopymi B [akapi (2000 p.), 3Bigku #
HOIIUPUBCA TepMiH "iHKAmO3iga" Ta #Horo

OCHOBHI IpUHIUNH [4; J].

3ayBazKuMoO, IO MOIEPEenHd CHcTeMa 3 ii
yHi(iKOBaHMM HigxoaoMm a0 3700yBadiB Mae
B3araai Oyru 3abyra: it — pisHi (akcioma),
OITU 3 iHBaAiTHICTIO — Pi3Hi m1e Giabmre. Tomy
ITKOAA (B [AHOMY BUIIAJIKy — MUCTEIbKA) Ma€e
igAaIITOByBaTUCS o 3a0e3rneyeHHd
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present case — artistic) should adapt to
meeting the educational needs of all
students, creating a kind of "road map" or
individual educational trajectory. Everyone
— regardless of whether they have special
educational needs or not. Unfortunately,
we have to state that there are more
"special" people (and children, in
particular) in Ukraine every day. War
cripples both the body and the psyche of
those who were directly in the war zone,
and those who, at first glance, were not
affected by the war. It has already been
said that in the current conditions,
scientists state the importance of inclusion
in music education. But first of all, let's ask
the question: Are teachers of art disciplines
ready to work with a specific contingent in
art schools? Most of them clearly do not
(given the relatively 'young" age of
introducing inclusion in the system of
educational institutions of the Ministry of
culture and Information Policy). Almost
everyone expressed readiness for such
work, but practical skills and knowledge of
the specifics of classes with children with
special needs are almost nonexistent. This
conclusion was made by the author based
on his own experience of oral
communication with music students (since,
at that time, the purpose of conversations
was a simple oral discussion of the
problems of children's art education after
the outbreak of hostilities, we do not
specify an official source). However, we
have several results of the "Survey of
teachers of art education institutions for
the purpose of preparing methodological

recommendations for  working  with
students with special needs" [11]. This
document is interesting because the

respondents were the organizers of the
survey. Most of the questions of teachers
concerned a well-established range of
problems of educational institutions: from
financial support, material needs and
barrier-free space of applicants to non-
compliance with the requirements of
management at different levels and parents
to the level of training of educational

service providers [11]. (That is: the
governing educational bodies promptly
adopted several useful and correct

legislative documents. But the initiative

OCBiTHIX mTOTpPed BCiX Y4YHIB, CTBOPIOIOYU
CBOEPLOHY «TOPOKHIO KapTy» %1
IHAVBiAyaAbHY OCBITHIO TPAEKTOPIIO.
KoxkHOMYy, — HE3aAeKHO € B HHX OCODAMBI
OCBITHI TToTpebu yu Hi. Hazkaab, JOBOAUTHCH
KOHCTaTyBaTH, IO 'OCOOAMBHX' MITOK B
YKpaiHi crae monHsd 6iavie. BiiiHa KaAiduThb
i Tino, 1 mCHXIKY SIK THUX, XTO 0Oe3rocepeaHbo
rnepebyBaB B 30HI 0OOMOBHX miH, TakK i THX,
KOro BifiHa, Ha mOeplIui TIIoradna, He
TOpPKHyAacsi. Bxke MOBHAOCS, 1110 B HUHIIITHIX
yMOBaxX HayKOBIII KOHCTATYIOTh BaKAUBE
3HAYEeHHd iHKAIO3iI B My3W4HIiM OCBiTi. Aae,
IepPII 3a BCE, IIOCTABHMO S3aIllUTaHHHI: YU
TOTOBI BUKAQA4i MHCTELBKUX AUCLUIIAIH 10
poGotu 3i crenudivyHUM KOHTUHTEHTOM B
MHCTEIPKUX HIKOAaX? BiABIIICTE SIBHO Hi (3
OrAsily Ha  BigHOcHO  "Moaommii'  BIK
BIIPOBaZKEHHSI 1HKAIO3I] B CHUCTEMY
HaBYaABHUX 3aKAa[iB cucremMu MiHicTepcTBa
KyABTYypU Ta iH(OpMAaIifHOI IIOAITHKH).
lotoBHiCTE [0 Takoi TIIpalli BHUKAa3ye
OiABLIICTHL CITIBPO3MOBHHUKIB aBTOpa, ase
IIPaKTUYHI BMIHHA Ta 3HAHHA CHEIU(IKHU
3aHATH 3 MITKAMH 3 OCODAMBHMH OCBITHIMH
rnorpebamMu Maitke BiacyTHi. lleli BHCHOBOK
aBTOpPOM 3poOAEHO Ha OCHOBiI BAACHOIO
JOOCBiy YCHOTIO CIIAKYBaHHS 3i CTYAeHTaMU-
My3UKaHTaMH (OCKIABKH, Ha TOH 4ac METOIO
po3MOB OyAa0 TIpoCTe€ YCHE OOrOBOPEHHS
IIPOOAEM MUTSYO0I MHUCTEIILKOI OCBITH IIiCAs
Io4yaTKy BOE€HHUX MOiH, odpimifiHoro mxepeaa
MH He BKasyeMmo). [Ipore, mMaemMo mneKiabKa

pe3yAbTaTiB "OnuTyBaHHS BUKAQIAYiB
3aKAaliB  MHCTEILBKOI OCBITM 3 METOIO
IIiTOTOBKHU METOAUMYHUX  PEKOMEHIAIlH
o0 pobotu 3 yuuamu 3 OOIT" [11]. Baacse,
nett  JOKyMEHT OiKkaBUH  TUM, 10
pECIIOHAEHTaMH CTaAu oprasiszaTopu
OITUTyBaHHSI. Biaprricts 3alIUTaHb

BUKAQIQ4iB CTOCyBaAsacs YCTAA€HOTO KoAa
IIpo0AEeM OCBITHIX 3aKAaiB: Bin piHAHCOBOTO
3abe3reyeHHs, MaTepiaabHHUX I[OTped Ta
Oe3bap’epHOro MpPoOCTOPy 3400yBadiB OO
HEBIAMOBIIHOCTI BUMOT KEPiBHUIITBA Pi3HUX
piBHIiB Ta OaTBKiB [0 pPIiBHS MiATOTOBKU
HazaBadiB ocBiTHiX mocayr [11]. (Tobro:
KepiBHI  OCBiTHIi  opraHu  OIepaTHBHO
IPUHHAAN HH3KY KOPHCHHX 1 IIpaBHABHUX
3aKOHOAABYMX MOOKYMEHTIB. Aae iHilliaTuBa
BUSABHAACS JIOCUTH MHCKYCifHOI0, 60 Ha TOi
yac He Oyaa migkpinaeHa Hi ¢iHaHCOBO, Hi
HAYKOBO-METOAUYHO. BHCOKi mpodecioHasn-
My3UKaHTH Ho4yacTHu BUSBASIANCS
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turned out to be quite controversial,
because at that time it was not supported
either financially or scientifically and
methodically. Tall professional musicians
were partly helpless in the classroom in
classes with children with disabilities. Of
course, we mean the lack of preparation of
teachers of art educational institutions in
an inclusive context, because in this case a
person who works with children with
disabilities must meet the trio of
"musician-teacher-doctor" in one person).
However, it is worth noting that although
slowly, the introduction of the latest forms,
methods, and means of training future
professional musicians for inclusion in art

education is still taking place. In this
sense, we state the introduction of
appropriate educational components in

educational institutions, as well as various
ways of retraining: seminars, conferences,
art marathons, festivals, competitions [in
this sense, it is necessary to mention one of
the main content documents that now
covers the entire content of inclusion in
art, namely: "Mthe concept of inclusive art
education" [6; 7]. The document defined the
main development vectors, value
orientations and key principles of inclusion
development in art educational
institutions. We note that its content
(general provisions, purpose, principles,
directions of implementation) is identical
for both levels of art education: art schools,
but also colleges. However, it is worth
noting that if programs for children with
disabilities of the initial level of art
education (school education) are already
successfully implemented in practice, then
it is still problematic to find information
about inclusion on websites or other
sources covering the  activities of
professional secondary art educational
institutions. In addition to the above-
mentioned problem of the availability of
special programs for inclusion in
professional art colleges, the common is
the presence of Dbarriers to the
implementation of inclusion in art in
general: lack of full understanding of the
whole range of problems of inclusion in art
education; lack of theoretical and
methodological base; poor provision of
special music literature; insufficient level of

0Oe3rmopaHUMU B KAACI HA 3aHATTAX 3 OITBMU
3 iHBaaigHicTIO. 3BHYaMHO, III0 MaeEMO Ha

yBasi HEIIiATOTOBAEHICTD BHKAQIAYiB
MHCTEIIBKMX  HaBYaABHHX  3aKAQ[iB B
IHKAIO3UBHOMY KOHTEKCTi, 00 B IIbOMY

BUIIQ[IKY AIO[MHA, dKa IIpalffoe 3 OiTKaMHU 3
IHBaAimHiCcTIO Mae B oaHiM ocobi BiAmoBimaTHu
Tpiopi "My3ukaHT-TIemaror-meavk'). Ilpore
BapTO 3ayBaxKMTH: Xo4a M [AEHI0 IIOBIABHO,
ase BIIPOBaXKEHHs HOBITHIX (PpOpM, METOMIB,
3aco0iB MiAroToBKH MaMOyTHIX daxiBIIiB-
MY3UKaHTIB [0 iHKAIO3ii B MUCTEIIbKil OCBITi
BCce XK BigOyBaeTrbcd. B 1mpomy ceHci
KOHCTATyEMO BIIPOBa/KEHHS BiAIOBIIHUX
OCBITHIX KOMIIOHEHT B HaBYaABHHUX 3aKAaAax

a TaKOXK pizHOMAaHITHI HIAIXH
IIEPEIliATOTOBKU: CeMiHapH, KOHQEepEeHLIIii,
MHUCTEIIbKI MapadoHH, decTuBaai,
KOHKyPCH... B 1mboMy ceHci HeoOXimZHO

3ragaTl PO OOMH 3 TOAOBHHUX 3MiCTOBHHX
OOKYMEHTIB, 9KHP Hapa3si BHUCBITAIOE BECh
3MiCT iHRAIO3ii B MHCTENITBI, a came:
"KoH1emniiito IHKAIO3WBHOI MHCTELBKOI
ocBiTu" [6; 7]. JOKyMeHT BH3HAYHUB OCHOBHI
BEKTOPH PO3BUTKY, I[iHHICHI opieHTalii Ta

KAIOUOBI IIPHHIUIIM PO3BUTKY IHKAIO3I B
MHUCTELIbKUX HaBYaABHUX 3aKAaax.
3ayBakuMo, III0 HOro 3MmicT (3araabHi

IIOAOKEHHSI, MeTa, IPHHINIM, HaIlpaMKU
peaaizartii) imeHTHYHHE OAg 000X piBHIB
MHCTEIIBKOI OCBITH: MUCTENBKUX INKiA, a H
KoaemkiB. [IpoTe, BapTo 3ayBasKUTH — SKIIO
[Iporpamu gnag giTet 3 iHBaAiHICTIO
[IOYaTKOBOIO pPiBHS MHCTEIIBKOi  OCBITH
(IIKiABHA OCBiTa) BXKE YCIIIITHO BTIAIOIOTH Ha
IIpaKkTHUIli, TO 3HaWTH iHdoOpMAallilo IIPo
1HKAIO3iI0 Ha caliTax YU iHIIHNX Kepeaax, SKi
BUCBITAIOIOTD [iSIABHICTB daxoBuX
MHCTELIBKMX HaBYaABHHUX 3aKAAiB CEPEeIHBOI

AQHKM moci € 1pobaemarwmyHo. Kpim
O3Ha4YeHOi BHIe HIpobAeMH  HasSBHOCTI
CIIEL[ijaAbHUX IIporpaM [Oad iHKAIO3l B

haxoBHUX MHUCTELIBKHUX KOAEIKaX, 3aTaAbHOIO
€ HasgBHICTb Oap’epiB B peaaizartii iHKArO3il B
MUCTEIITBI 3araaOM: BiACYTHICTH IIOBHOTO
PO3yMiHHS BCBOTO CIIEKTPY IIpobAeM iHKAFO3il
B MHUCTEIILKIN OCBIiTi; BiACYTHICTh TE€OPETUKO-
METO/IOAOTIYHOI 0a3M; moraHe 3ab0e3leYeHHd
CIIEIiaABHOIO HOTHOIO AlTEpaTypolo;
HEeJOCTaTHIN piBeHb KOMIIETE€HTHOCT
HeJATrOTiYHUX ITPalliBHUKIB CHCTEMH OCBITH
(TryT He ix BuHaA, 00, IOBTOPIOEMO, CHCTEMA
IHKAIO3MBHOI OCBIiTH BIIPOBaKyETBCI Ha
HaIlUX TepeHaxX BiMHOCHO HEeAABHO), TOMY
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competence of teachers of the education
system (this is not their fault, because the
system of inclusive education is introduced
in our open spaces relatively recently), so
they often have to learn the basics of art
retraining on their own.

Despite the relatively small "age" of
inclusive education in our country, we can
still state some positive experience of work
in this direction of art educational
institutions. In this context, it is necessary
to recall one of the first in Ukraine "Music
School for children with special needs",
which has been operating since 2018 in the
village of Zhydychyn, Volyn region. The
institution operates on the principles of
inclusivity and teaches children to play the
pipe, accordion, violin, guitar, and piano
[10]. It was created based on the premises
of the local house of culture with the
support of the Ukrainian Cultural
Foundation as part of the implementation
of the program "Creation of a modern
music school on the territory of the United
territorial community Zhydychyn and
introduction of inclusive education for
children with special needs in the field of
culture and arts in the Volyn region".
Unfortunately, sources do not provide more
complete information about this institution
[17].

Teachers of the school of arts in Zvyahel
has developed a special adapted additional
program for primary art education "Music
education for children with special needs.
Psychological and pedagogical support and
fundamentals of instrumental performance
of children with special needs" [10]. The
curriculum of the program includes the
most optimal and most appropriate artistic

components: music therapy, musical
instrument, rhythmics (including
correctional rhythmics, the basics of

musical literacy and listening to music,
interesting solfeggio, conversations about
music, collective music making (choir,
vocal ensemble, instrumental ensemble),
subject of choice. The list of components is
made with "<...> taking into account the
concentric principle in solving game tasks
offered to children, which gradually become
more complex and distributed due to
increased complexity, intensity and variety"
[2: 80; 10: 8]. Analysis of the educational

ocaraTh a3y MUCTELBKOI MepPeriAroTOBKU IM
4aCTO IOBOAUTHCS CAMOTYKKH.

He3Baxkaroun Ha BIZHOCHO HEBEAHMKHH
«BiK» IHKAFO3UBHOI OCBITH B Halmili KpaiHi,
BCE 2K MOXHa KOHCTaryBaTH II€BHUU
IIO3UTHUBHUM  [OCBiA poOOTH B  IIBOMY
HaIIPIMKY MHCTEILIbKUX HaBYaABHUX
3akAgmiB. B 11bOMy KOHTEKCTi HeoOXimHO
3ralaTd PO OAHY 3 MHeplIInx B YKpaiHi
"My3W4Hy IIIKOAY OAS OiTeH 3 OCOOAMBHMH
norpebamu’, sgka mnpamroe 3 2018 p. B
c. Kuamuua BoaAMHCBEKOI 00aacti. 3araan
[IpaIlloe Ha 3acaax iHKAIO3MBHOCTI i HaB4Yae
OITOK TPi Ha COIMIAIl, aKOPAEOHi, CKPHIILI,
ritapi Ta popremiano. Moro crBopeHo Ha 6a3i
IIPUMIIIIEHHST MICIIEBOTO OYAHHKY KYABTYPH
OpU MATPUMIL YKpPaiHCBKOIO KYABTYPHOTO
doHOY B paMKax BIIPOBaKEHHH IIPOTPaMH
"CTBOpPEHHSI Cy4acCHOI My3WYHOI IIKOAM Ha
TepuTopii KuaumamHCHKOT OTr TA
BIIPOBa/?KEHHSI IHKAIO3UBHOI OCBITH [Ad
aiteln 3 ocobamBuMH moTpebamMu y cdepi
KyABTYpPH i MUCTEIITB Y BoAMHCEKI# obaacTi".
Haskaap, mkepeaa He marOTh OIiABII ITOBHOI
indopMmartii mpo et 3araan [17].

Buraanagamu ITKOAM MHCTEIITB M.
3Bsreass po3poOAEHO CHeliaAbHY afaIllTOBaHY
JONATKOBY  IIporpaMy [Ad — IO4YaTKOBOI
MHUCTEIBKOI OCBiTH "My3W4HY OCBITY — HOiTSIM
3 ocobamBuMHu noTpebamu. Ilcuxoaoro-
HeJaroriyHuH CYIIPOBiz Ta OCHOBH
IHCTPYMEHTAABHOI'O BHKOHAaHHS MOiTeH 3
ocobamBuMu moTpebamu”’ [10]. B i 3wmict
3aKAQI€HO HaMOIABIII OIITHMAaABHI 1 HalbiABII
BIATIOBIHI MMCTELBKI OCBITHI KOMIIOHEHTH:
My3HUKOTEpallisg, My3W4YHHH  IHCTPYMEHT,
pyUTMiKa (B T.4. KOpPEKIifiHa pUTMiKa, OCHOBH
My3W4HOI TI'paMOTH Ta CAyYXaHHS MY3HKH,
ikaBe coabemKio, Oecimu MpPo MY3HKY,
KOAEKTHBHE MY3UKyBaHHA (XOp, BOKaAbHHU
aHcaMbAb, IHCTPYMEHTAABHHM aHCcaMmOAb),
npeaMeT 3a BubopoM. Ilepeaik KOMIIOHEHT
3pobAeHO 3 <> ypaxyBaHHSIM
KOHIIEHTPUYHOIO IIPHUHIMUILY y BHUPIIIEeHH]
IIPOIIOHOBAHUX MiTSIM IirpoBUX 3aBlaHb, III0

IIOCTYIIOBO YCKAQIHIOIOTHCSI i
PO3IOMIASIIOTECS yepes iBUIIEHHS
CKAQIHOCTI, IHTEHCHUBHOCTI i
pizHOMaHiTHOCcTi" [2: 80; 10: 8]. AHaai3

OCBITHBOI IIporpaMH A€ YSIBA€HHSI IIPO 3MICT
OCBITH B 3aKA4Qjli: HABYAHHA MOXKHA 1 6aKaHO
po3nounHaTH 3 6 pokiB. KoxkHa mporpama
HaB4YaHHS aJalToBaHa 3TiZHO 0COoOHCTOl
TpaeKToOpii MasloKa i BpaxoBye€ OOIyCTHME
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program gives an idea of the content of
education in the institution: it is possible
and desirable to start training from the age
of 6. Each training program is adapted
according to the personal trajectory of the
child and considers the permissible load,
the state of their health and behavioral
characteristics. The elementary sublevel of
training lasts 4 years and can be extended
if necessary. At the lessons of music
therapy, developmental and correctional
practical work takes place: sensory
(receptive) perception of music, motor
games and exercises with musical
accompaniment, singing, playing children's
noise instruments. Lessons on playing a
musical instrument develop physically (for
example, fine hand technique is improved,
the ratio of work of both hands is
improved), memory is improved. But
practice on a musical instrument should
consist of the following components:
considering the characteristics of the
student, choosing the right repertoire,
expanding the macro — and micro-space.
Great importance in the school of Arts is
attached to a complex of rhythmic classes:
"The sense of rhythm is an extremely
important factor in the development of
children's musicality and in a personal
sense it contributes to the development of
the child's will and perseverance. <...>.
Correctional rhythm is an integrated
activity that contributes to the formation of
clarity, accuracy of movements and has a
communicative orientation. The content of
Correctional classes includes: game rhythm
and exercises for the development of
orientation in space, exercises for
relaxation of muscle tone, logorhythmics as
a form of active therapy" [2: 83]. Classes in
solfeggio and musical literacy are a
complex discipline that combines musical
literacy, solfeggio, and listening to music.
These components, in turn, are
differentiated by type of activity: singing
from writing, musical dictation, auditory
analysis, music theory. Classes in musical
literature ("Conversations about music")
form an aesthetic taste, prepare children
for independent communication with art. It
should be noted that an indispensable,
mandatory requirement for teaching this
subject is the availability of modern

HaBaHTaXKEHHsd, CTaH Horo 340poB’d i
ocobamMBoCTI  moOBemiHKH. EaemeHTapHUMH
HipiBeHb HaBYaHHS TpUBa€ 4 POKU 1 MOXKe
OyTH  [OPONOBXKEHWH,  SKIIO  BHHHUKHE
riorpeba. Ha  ypokax  My3ukoTeparrii
BiIOyBa€eThCS PO3BHBaABHA Ta KOPEKIIiHHA
IIpaKTUYHa poloTa: YyTTEBE (pPELENITHBHE)
cripufiMaHHS My3UKH, PYXOBi irpH Ta BIpaBU
mim MysudHUH CyHOpoBid, CIIiBH, Ipa Ha
OUTSYNX IIYMOBHX iHCTPYMEHTaX. YPOKHU I'pHu
Ha My3W4YHOMY IHCTPYMEHTI pO3BHUBAIOTh
diznyHO (HAIIPUKAQZL — VIOCKOHAAIOETHCH
OpidHa TexHiKa PyK, CITiBBiIHOIIIEHHS POOOTH
000X PyK), TIIOAINIIIyeETbCH HaM'daTb. Aae
IIpakTHKa Ha MYy3WYHOMY IHCTPYMEHTI Mae

CKAQATHUCS 3  HACTYIHHX  CKAQIOBHX:
BpaxyBaHHS ocobauBOCTEH VUHS,
IIPaBUABHUH aigbip perniepryapy,
PO3IIMpPEHHS MakKpo- Ta MIiKpPOIIPOCTOPY.
Beauke 3HA4YeHHd B IIIKOAI MHCTEITB

HaJalOTh KOMIIAEKCY PUTMIYHHX 3aHATh:
"BigayTTa pUTMYy € HaA3BUYaAMHO BasKAUBHM
YUHHUKOM  PO3BUHEHOCTI  MYy3WKAaABHOCTI
aiteli Ta B OCOOHMCTICHOMY 3HA4Y€HHiI BOHO
CIIpHUS€E PO3BUTKY BOAI Ta HAaIIOAETAUBOCTI
ouTuHUA. <...>. KopekmiiiHa puTMmika - Iie
iIHTErpoBaHa  OiFABHICTH, dKa  CIIpHLE
dopMyBaHHIO YIiTKOCTi, TOYHOCTi pPyXiB Ta
Ma€ KOMYHIKaTHBHY CIPAMOBAHICTB. Y 3MICT

KOPEKIIIMHUX 3aHATh BKAIOYAIOTBCH:
irpopuTMiKa Ta BIpaBH Ha PO3BUTOK
opieHTalii B  IpocTopi, BIpaBH Ha

peaakcalliro M’930BOTO TOHYCY, AOTOPHTMiKa
aK popma akTHUBHOI Teparii' [2: 83]. 3auarTa
3 coabe/Kio Ta MYy3WYHOI TIpaMOTH €
KOMIIAEKCHOIO JUCITUTIAIHOIO, B SKIiM
IIoeqHaHa My3W4YHa TIpaMoTa, COAb(EIXKIOo,
CAyXaHHSI My3UKHU. lli KOMIIOHEHTH, y CBOIO
gyepry, audepeHIliioBaHi 3a  BHAAMHU
OiSIABHOCTI: CITiB 3 AMCTA, My3UYHUH OUKTAHT,
CAYXOBHM aHaai3, Teopisd My3uKH. 3aHATTSI 3
My3uuHOi aitepatypu ('Becimu mpo my3uky')
POPMYIOTE €CTETUYHHUH CMaK, T'OTYIOTh IJiTOK
o CaMOCTIHHOTO CITIIAKyBaHHHA 3
MHcTeTBOM. Haroaocumo, mo HEOOMiHHOIO,
00OB’I3KOBOI0 BHMOIOI0 BHKA@HHS ITHOTO
IpeaMeTa € HasgBHICTh Cy4acHHUX
MmyapTuMegia. be3 ix BUKOpUCTaHHA yCi
IeJaTOriuyHi HaMaraHHs 3BeAyThCd HaHiBellb.
Beankoro 3HadeHHsa B yMoBax poboTm 3
0cOOAMBUMHU HiTKaMU HabyBa€ KOAEKTHBHE
My3UKyBaHHSI:  XOD, aHcaMOABD. Kpim
coliaai3yrodoi (pyHKIII BiH CIIPHS€E€ PO3BUTKY
TOAOCOBOTIO ariapara, ACTeHb.
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multimedia. Without their wuse, all
pedagogical efforts will be reduced to
nothing. Collective music making is of great
importance in working with special
children: choir, ensemble. In addition to
the socialization function, it contributes to
the development of the vocal apparatus,

lungs.

An art school in Zhytomyr region
provides extracurricular primary art
education, but a specialized music

boarding school in Kharkiv trains those
who want to get the profession of a
professional musician. In such educational
institutions (they work at conservatories,
Higher music institutes, and the National
Music Academy), not every child can
withstand a crazy load (school graduates
usually then enter conservatories), but
children with disabilities now quite often
become school students, because they have
exceptional abilities for music. Despite the
chosen musical specialty (folk, wind
instruments, music theory and solfeggio,
choirmaster), piano playing is studied by
everyone without exception. This is
traditional for the content of education in
the system of institutions of professional
specialized music education. Piano lessons
teach you to be attentive and focused,
improve memory, motor skills, develop
emotionally, and add neural connections.
For special children, there is a game form
of classes without the obligatory "sit
straight". Near the instrument, you can
run, tap on it, see what is in the middle
under the lid ("what wonderful boys-
hammers and girls-springs") the shape and
content of the game varies indefinitely.
Children (even 6-year-olds) always like to
be spoken to in their native language and
at their level. The presence of one of the
parents is not excluded (in fact, this is a
prerequisite for learning in certain
circumstances, regardless of which art or
other school the child receives education

in). Another positive aspect 1is the
variability of the piano program (in this
case - from the general, "non-

professional”): "The program of the general
piano class allows you to choose the
repertoire for each child individually, in
accordance with his capabilities and
desires. And there are much more options

k1o MHCTeIIbKa IITKOAQ Ha
KuToMUpIIMHI Ja€ O3aIIKIABHY II04aTKOBY
MUCTEIIBKY  OCBiTy, TO  CIIelliaai3oBaHa
My3u4YHa LIKOAQ-iHTepHaT M. XapKoBa
HaB4ya€ THX, XTO Xode OTpuMaru dax
My3HuKaHTa-IIpodecioHasa. B TaKUX

HaBYaABHHUX 3aKAQIaX (BOHI/I IIPAIOI0TE IIPHU

KOHCEPBAaTOPIfX, Bunmx MY3UYHUX
IHCTUTYTAaX, HartionaavHitt MYy3W4HIH
akanemii) He KOXKHA [gUTHUHA BUTPHUMAE

IIaA€He HaBaHTaXKEHHS (BUILYCKHUKU IITKOAU
3a3BHUYaM OTiM BCTYIIAIOTh 0
KOHCEepBaTopill), mpoTe OiTH 3 iHBAAIHICTIO
3apa3 JOCUTh YaCTO CTAIOTh YYHAMM IIIKOAH,
00 MaroTb [0 MY3UKH BHKAIOYHI 3i0HOCTI.
Hespaskaroun Ha BubOpaHuil My3udHUil Qax
(HapomHi, [OyxXOBi IHCTPYMEHTH, Te€Opid
MY3HKH 1 COAB(emKio, XOpMeHcTep), Ipy Ha
dopTerniaHo BUBYAIOTH YCi 0€3 BHKAIOUEHHS.
e Tpaguiiino Oasd 3MICTy OCBITH B CHCTEMI
3aKAaIiB npodoecitiHoi CriertiaaizoBaHoi
My3W4HOI OCBITH. YPOKH I'pH Ha (PopTeriaHo
HABYAIOTH OyTH YBaXKHHUM 1 30CEpPeKEeHUM,
[IOKPAIIYIOTh nam'qarTh, MOTOPHUKY,
PO3BHUBAIOTh €MOLIMHO, A0OAI0Th HEUPOHHUX
3B’a3KiB. [IAsT 0COOAMBHUX MiTOK IepeadadeHo
irpoBy popMy 3aHATH 6€3 HEOAMIHHOTO "CHIU
PiBHEHBKO — CIHMHa IIpssMeHBKO". bBiaga
IHCTPYMEHTy MOXKHa OiraTH, CTyKaTH IIO
HBOMY, IIOOUBUTHCHA III0 B CEPEeOuHi IIing
KPUIIKOIO ('dKi YyI0Bi XAOITYMKH-MOAOTOYKH
1 miB4aTKa-Ipy>KUHKU")... PopMa i 3MicT rpu
BapitoeTbCcd HecKiH4YeHHOo. [liTaM (HaBiTh 6-
PiYHEM) 3aBXKOU IMOA00AETHCS, KOAM 3 HHUMHU
PO3MOBASIIOTh PiAHOI0O MOBOIO i Ha IXHBOMY
piBHi. He BHKAIOYAETHCHA IIPUCYTHICTH KOTOCH
i3 6aTBKIiB (BAACHE, 1€ B IEBHUX 00CTaBHHAX,
€ 000B’sI3KOBOIO YMOBOIO HaBYaHHS
HE3aA€XKHO Bifl TOr0 B gKiH MHCTELBKil 49U
iHmIi# mKoai guTwHa 3m00yBae ocsity). Ille

OTHUM MIO3UTHBHUM MOMEHTOM €
BapiaTHUBHICTb HporpaMu 3 QopTerniaHo (B
JAaHOMY  BHIQAKYy — 3  3arasbHOTIo,

"HedpaxoBoro"): "IIporpama Kaacy 3arasbHOTO
dopremniaHo m03BOASIE ITiAiOpaTH perepryap
JIAST KOXKHOi JUTUHU IHIUBITyaAbHO,
BIAIIOBIAHO OO0 HOro MOXKAMBOCTEH Ta
OazkaHb. | BapiaHTIB KOHIIEPTHOTO BUCTYILY B
KAaaci 3araabHOrO  (popTemiaHo Habararto
Oiabmre, Hi3XK B Kaaci 3 dpaxy. Buctymn 3 daxy
rnepenbadyae MEeBHUH piBeHb MOOCSATHEHL Ta
BUKOHABCBKHUX KOMIIETEHTHOCTEH BiZlIIOBiTHO
0 TIpodpecitHUX BUMOT KAacCy. A Ha 3aHATTIX
i3 3araapHOTO (QOpPTEIiaHO MOKHA TPaTH Te,
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for concert performance in the general
piano class than in the specialty class.
Speaking in the specialty implies a certain
level of achievements and performing
competencies in accordance with the
professional requirements of the class. And
in general piano classes, you can play what
works best and brings joy to performance,
even if it is easier..." [15: 118].

The relatively small scope of a scientific
article does not allow us to describe all the
achievements of inclusive art education,
but it is necessary to add certain
information about other forms of attracting
special children to art to a purely
educational context. In particular, about

the Integrated Children's festival "Bez
obmezhen" (without the limits) in
Vinnytsia. Its main task is "To create

conditions for ensuring the cultural rights
of children with special educational needs
and their inclusion in public life, as well as
social adaptation through art" [9].

Several years ago, under the auspices of
the Ministry of culture and information
policy of Ukraine, the first stage of a pilot
project began to implement the concept of
inclusive art education "Art education
without restrictions": "The goal of the pilot
project is to increase the level of accessibility
of art education, help in creating an
educational space friendly to all, as well as
identify specific obstacles to inclusive art
training and develop recommendations to

eliminate = such  obstacles” [8]. The
educational and training program will
consist of several modules, including:

Physical accessibility of art schools (Module
1), Organization of training of students with
special educational needs (Module 2),
Educational and methodological support of
the educational process (Module 3),
Interaction (Module 4). The results of the
stage were successful, so the second stage of
the project started in 2021. In December of
the same year, the results of the pilot were
summed up. One of the absolute
achievements was the publication of 5
educational and methodological manuals
that will help music educational institutions
in implementing inclusion: "Architectural
accessibility audit questionnaire”
(methodological recommendations for the
practical work of the institution and the

1o HadKpallle BUXOAUTbL Ta IIPUHOCUTH
pamicTe BUKOHAHHSI, HaBiTh SIKIIO II€ AETIIIE
. [15:118).

BimHOCHO HeBeAWKi paMKH HayKOBOI
CTaTTi He [aloTh 3MOTM BHKAAQCTH BCI
37M00yTKU 1HKAIO3UBHOI MHUCTEIBKOI OCBITH,
IIpOTe HEOOXiAHO MO0 CYyTO IHCTUTYIIIMHOTO
OCBITHBOTO  KOHTEKCTY  OOAATH  IIE€BHY
iHpopMmartito Tpo iHIIT QOpPMH 3asydeHHS
0COOAMBHX MIiTOK [0 MHCTElTBa. 30Kpema —
rpo IuTerpoBanmit nuraunuil dpecruBasb "bes
obmeskeHp' (M. Bimmmng). Moro ocHoBHe
3aBOAHH4: "CTBOpPEHHS YMOB oA
3abe3reyeHHs KyABTYPHHUX TIIpaB mOiTed 3
0COOAMBHMMHU  OCBITHIMH  mOoTpebaMu  Ta
BKAIOYEHHS IX [0 CYCIIIABHOIO 3KHUTTH, a
TAKOK COIliaAbHOI agarirallii 3a J0IIOMOIOIO
mucreirrea’ [9].

JekinbKa  PpoOKiB TOMYy II  €riZioro
MiHicTepcTBa KyABTYPH Ta iHGOpMAaIlifHOI
IOAITUKK YKpaiHu posnodaBca [ eran
IIIAOTHOTO MIPOEKTy 3 peaaizartii Konrremrrii
IHKAIO3MBHOI MHCTELIBKOI OCBiTH "MmucTensKa
ocBiTa 0e3 obmexkeHb': "MeTOO IIIAOTHOTO
IIPOEKTY € IIiOBHUINEHHS PIiBHA MOOCTYIIHOCTI
MHCTELILKOI OCBiTH, OOIIOMOIa y CTBOPEHHI
OCBITHBOTO IIPOCTOPY, APYKHBOTO [AS YCiX, a
TAKOXK BHAIBACHHHA KOHKPETHUX IIE€PEIIKOL
AT IHKAIO3MBHOTO HaBYaHHS MHCTELITBY Ta
HaITpaIlfoBaHHs PeKOMEeHAIlH IaS YCYHEeHHS
Takux nepemikon" [8]. OcCBITHBO-TPEHIHTOBa
nporpama Oyze CcKaamaTHCsa 3 IEeKIABKOX
MOAOYAIB, cepen AKuUX: (pi3MYHA MOCTYIIHICTH
MuUCTelbKUX MIKiA (Momyap 1), opranizarris
HaBYAHHS yYHIB 3 OCOOAMBHMHU OCBITHIMHU
rorpedbamu (Momyab 2), HaB4YaABHO-
METOIUYHE 3a0e3rneyeHHi OCBITHBOTO
nporuecy (Momyab 3), Blaemonia (Moxyas 4).
PesyapTaTu erary BUSBHUAWUCS BIAAWMH, TOMY
B HactynHoMmy 2021 p. craprysaB II eran
IpoekTy. B rpyaHi IBOro 3 poky Oyao
OiIBEAEHO MiACYMKHU minoTy. OmHUM 3
0e3yMOBHHX MOCATHEHb CTaAO BHIAAHHA S
HAaBYAABHO-METOAUYHMX  IIOCIOHHUKIB, 4Ki
JOIIOMOXKYTh MY3WYHHM 3aKAafaM OCBITH ¥y

BIIPOBa/?KEHHiI iHKAIO3ii: "AHKeTa ayautry
apXiTeKTYpHOI  JOCTYIIHOCTI"  (MeTOOM4HI
pekoMeHaalili g0 — IIPakTUYHOI  poboTHU

3aKAaly Ta BIANOBIAHOCTI HOTO IIPUMIIlIEHBb
OO BHUMOT [OOCTyITHOCTi. MicTuth cxemu i
3pa3Kyd po3TallyBaHHA MeDAIB, TPOMI3IKUX
IHCTPYMEHTiB); "MucTelbKa IIKOAA: JOCTYIIHE
ocBiTHE  cepemoBuile’ Ta  "Mwucrenbki
KOAE/Ki: [JIOCTYIIHE OCBIiTHE cepenoBHIle”
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compliance of its premises with accessibility

requirements. Contains diagrams and
samples of furniture, bulky tools); "Art
school: an accessible educational

environment" and "Art colleges: an accessible
educational environment" present a project
model of the actual space of the relevant art
educational institutions; almost for the first
time in  Ukraine, a collection of
methodological recommendations is
presented "Louis Braille music system as the
basis for effective teaching of children with
visual impairments in an art school’;
"Inclusion Index: art education institutions"”
is, so to speak, a "reference book" of the head
who implements inclusive education in the
institution [8]. In total, 23 art schools and 5
professional art colleges representing 18
regions of Ukraine took part in both stages of
the project. The winner of this powerful
competitive idea was the Prylutska children's
music school (Chernihiv region). It was on its

basis that the inclusion project was
implemented in practice. The Ukrainian
Cultural Foundation joined the

implementation. The next stage was planned
for 2022-2023, but for known reasons it has
now been postponed [14]. It is worth noting
that a few years ago in the city of Zhytomyr
operated the Center for psychophysical
correction and speech stimulation
"Berehynia Polissia" (the guardian of Polissia
region) for children with developmental
delays, based on which music therapy and
hippotherapy sessions were held. Music
therapy is not quite identical to the theme of
this work, but exotic musical instruments
were used in music therapy classes:
"stream", "singing bowl", "glucaphone", "rain
stick", "frog". The use of tools was purely
tactile, without the introduction of any
scientific methods: "These musical
instruments are mostly ethnic. They provide
sound vibrations that other classical musical
instruments cannot provide. I monitor the
reaction of each lesson and try to be close to
the child. In order to understand initially in
what emotional state the child came, how
excited or calm it is. Or it should be more
toned or calmed down" [16].

Conclusions and research perspectives.
The results of the presented study allow us
to make the following generalizations.
System of extracurricular children's music

IIPEACTAaBAIIOTh IIPOEKT MOJIEAl  BAacCHeE
IIPOCTOPY BiamoBigHUX MUCTELBKUX
HaBYaABHUX 3aKAQiB; YW HE BIEpIIE B
YKpaiHi npeacraBaeHa 30ipKa METOIUIHHX
pekomeHpanii "HorHa cucrema Ayi Bpatiaa
dK OCHOBa e(EeKTHBHOI'O HaBYaHHSA MiTeH 3
HOPYIIEHHSIM 30py B MUCTELIBKIiM IIIKOAL";
"[ngekc  iHKAIO3I: 3akKaamM  MHCTELBKOI
ocBiTH" €, Tak OM MOBUTH, "HACTIABHOIO
KHUIOIO' KepiBHUKA, SKHH BIPOBAIKYE ¥
3aKAa[i iHKAIO3MBHE HaByaHHA [8]. 3arasom
B 000X eramax IIPOeEKTy Opaanm ydactb 23
MHUCTEIIbKI IIKOAH, 5 (paxOBHUX MHUCTEILIBKHX
KOAE/KIB, $Ki IIpeNCTaBAdIOTH 18 perioHiB
Ykpainu. IlepeMokileM IIHOTO IIOTYKHOIO
KOHKYPCHOI'O 3amyMy crasa [Ipuayibka
ouTgda  MysuyHa — InKoaa  (YepHiriBcbka
obaacte). Came Ha ii 6a3i Oya0 Ha HpPaKTHUILL
peaaizoBaHO HPOEKT 3 iHKAIO3ii. [0 BTireHHS
JOOAYYMBCH YKPAIHCBKUH KyABTYPHHH (QOHI.
[IpoBeneHHS HACTYITHOTO eTally IAaHYyBaAOCH
Ha 2022-2023 pp., ase 3 BiOOMHUX IPUYHH
Boro Hapasi BigkaageHo [14]. Baprto
3ayBaKUTH, III0 OEKiAbKa POKIiB TOMy B M.
XKuromup mpaitoBaB LlenTp ncuxodizuaHol
Kopekwii Ta cruMmyadnii MoBU "Bepermns
[Toaicca" past miTedt i3 3aTPHMKOIO PO3BUTKY,
Ha 06asi gKOro IIPOBOAMANCS  CEaHCH
My3uKoTeparii Ta imorepamii.  Baacwe,
My3HUKOTEpaIlisl He 30BCiM TOTOXKHA TEeMaTHII
miei  poborwy, ane Ha  3aH4dTTIX 3
My3HKOTeparii BUKOPHUCTOBYBaAUCS
€K30THYHI [AS CAYXY MY3W4YHi iHCTPYMEHTU:
"cTpyMoK', "cmiBarouya dyarma', "rarokadoH',
'mocox gmomry', "kabka"'. BukopucraHHS
iHCTypMeHTapito 6yA0 CyTO TaKTUABHUM, 06e3
BIIPOBA/?KEHHS SIKUXOCh HAYKOBUX METOIUK:
"IIi My3uwyHi iHCTPyMEHTH € B OiABLIOCTI
eTHiYHUMU. BoOHH HazalOTh Taki 3BYKOBI
KOAUBaHHY, 9Ki HE MOXKYTb HaJaTH IiHIII
KAACH4HI MYy3W4HI iHCTpyMEHTH. S caimKyio
3a peaklli€lo KoXKHe 3alHATTd Ta HaMararocs
OytTu mopsgx 3 auTuHOIo. [as Toro, 11100
PO3yMITH CHOYaTKy, B $SKOMYy €MOIIilfHOMY
CTaHi AWTHWHA IIpUUINAA, HACKIABKHM BOHAa
30ymkeHa YW CrokitiHa. Ywm 1 OiabIo
TOHi3yBaTH Tpeba, 4u 3acrokooBaTh" [16].
BHCHOBKH 3 ZaHOIO JOCAimKeHHs i
NEePCNEKTHBH  TNOZAABIIHX  PO3BiIOK.
PesyapTaT HOpeaCcTaBAEHOTO MIOCAIIKEHHS

[TO3BOASIIOTH 3pobuTH HaCTYITHI
y3araspHeHHs. CucTreMa [gUTI40i iHKARO3ii
My3W4HOi OcCBiTM YKpaiHH - CKAauHe

YTBOPEHHS, $KE€ Ma€e [AeKiAbKa PiBHIB, $Ki
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education in Ukraine is a complex formation
that has several levels that are in the logical
and dynamic connection. In turn, the initial
level of children's education is also
differentiated into sublevels, each of which
has its own goal, age category and content of
education.

In addition to institutional inclusion,
extracurricular music education is becoming
increasingly widespread: festivals and
competitions for the relevant contingent. The
geography of inclusive art competitions is
expanding.

The content of education in children's
music schools (art schools) goes beyond the
usual established academism. Learning in
an institution is a complex dialectical
process of developing a wide range of human
abilities. It has become more interesting and
flexible. In the end, "elite academism" has

become, so to speak, accessible to the
category of children with functional
disabilities or invalidity. Previously,

unofficially, there was not even a question of
training such a contingent in art schools.
There were exceptions, but they are rare.

The modern system of extracurricular
primary music education is a self-sufficient
and fully formed component of National Art.
Thanks to the modernization of the general
education system, it is developing in line
with the changes that are taking place in the
state. Unfortunately, we must state that
despite all the positive changes that took
place in it until recently, it is still difficult to
determine the prospects and directions of its
development. The pandemic forced the last
three years to look for new forms and
conditions of work of educational
institutions, holding competitions and
festivals, and the beginning of a full-scale
war leveled almost all positive and important
educational innovations. Now all spheres of
life (especially artistic ones) are in suspended
animation.

So, the artistic life on the Internet and on
television has not stopped: concerts are
broadcast, new pop hits are created,
Ukrainian bands go to concerts or work
abroad. However, art life and art education
(and even more so for children with
functional disabilities or invalidity) are
different things. We would like to remind
that a significant number of children now

3HaXOAATHCA B AOTIYHOMY 1 AWHaAMIYHOMY
3B’I3Ky. Y CBOIO 4epry, IIO4aTKOBUU piBeHb
OUTSYI0] OCBITH TAKOXK AU(PEPEHILIOETHCS Ha
HipiBHI, KOXEH 3 SKHUX Ma€e CBOIO MeTy,
BIKOBY KaTeTopiio i 3MiCT OCBiTH.

Kpim i"HcTuTylitiHOol iHKAMOZil, Jemaai
GiabmIoro mnomMpeHHs HalOyBa€ ITO3allIKiAbHA
My3WYHa OCBiTa: (PeCTHUBaAl Ta KOHKYPCH OAS
BIiAIIOBiIHOTO KOHTHUHIEHTY. Po3Improerbcs

reorpadist IHKATO3UBHHUX MHUCTEIBKUX
3Maradb.
3MIiCT OCBITHU B OUTIUYUX MY3WYHUX

ITKOAAX (MUCTEIIPKHX IITKOAAX) BUXOOUTH 3a
pPaMK{ 3BHYHOIO VCTAA€HOTO aKaAeMi3My.

HaBuyanHa B  3akaafli €  CKAQOHUM
[iaA€eKTUYHUM IIPOLIECOM PO3BUTKY
IIIUPOKOTO  CIIEKTPY 34i0HOCTEM AIOAMHM.

BoHO OmHO3HAYHO CTaAO OIABII ITIKABHM,
THYYKUM. 3penrroro, 'eaiTapHuil akamemizm"
CTaB, SKII0O TaK MOXKHA BHCAOBUTHCH,
JOCTYITHUM JTIAST KaTeropii IITOK 3
iHBaaimHicTIO. Paminre, w#HeodilitiHo, 1IpO
HaBYaHHS TaKOI'0 KOHTHUHTEHTY B
MHCTEIIbKMX HaBYaABHUX 3aKAanax, He O0yAo
HaBiTh MOBU. BukaroyeHHs OyAH, ase BOHH
[IOOIUHOKI.

CydyacHa cHcTeMa II0YaTKOBOI My3HYHOI
OCBITH € CaMOZOCTaTHBOIO 1  IIIAKOM
cOpPMOBAHOIO CKAQIOBOIO HAIliOHAABHOIO
MHUCTeIITBa. 3aBASIKH MOZEpPHizallii cucreMu
3araAbHOI OCBITH, BOHA PO3BUBAETLCH B PYCAi
3MiH, SIKi BimOyBaloTbCd B mepxkaBi. Ha xkaab,
JOBOOUTHCA KOHCTATyBaTH: HE3BazKalodu Ha
BCi IO3UTHBHI 3MiHH, 9Ki B Hill BiaOyBaamcsa
OO HENaBHBOI'O dYacy, Hapasi BaiKKO
BU3HAYUTH IIEPCIEKTHUBH 1 HaIpgMKH il
PO3BUTKY. JIKIIO NMaHAEMisd 3MyCHAa OCTaHHIi
TPU POKU IIYKATH HOBI (opMH i ymoBH
pobOTH HaBYAABHUX 3aKAAiB, IIPOBENECHHS
KOHKypPCiB Ta QecTuBaaiB, TO IIOYATOK
IOBHOMACHITAOHOT BiliHU HiBEAIOBaB
IIPaKTHUYHO BCi ITO3UTHBHI 1 BaXKAWBI OCBIiTHI
igHoBarii. Huni Bci cpepu xuTTS (0COOAHBO
MHCTEIILKOro) Ilepe0yBaioTb MOB OH B
aHabio3i.

Tak, MUCTeIIbKE XUTTHI B MepexKi [HrepHeT
Ta 10 TeAeOaYEeHHI0 He IPUIIHMHUAOCH:
TPaAHCAIOIOTBCSI ~ KOHILIEPTH, CTBOPIOIOTHCS
HOBI ecTpagHi XiTH, YKpaiHChKi KOAEKTUBU
BUK/KAIOTh Ha KOHIIEPTH abo IIPalllOIOTh
3akopzioHoM. [Ipore, MHCTEIbKE 3KUTTS i
MHCTEIPKa OcCBiTa (a gag mitet 3
PYHKIIIOHAALHUMH 0OMezKEHHIMU abo
iHBaAimHICTIO — THM OiAbIlle) € pi3Hi pedi.
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have the sad status of a refugee or displaced
person. A large amount of infrastructure and
artistic material values were destroyed.
Teachers either went to work abroad (mostly
not in their specialty) or were destroyed.
Therefore, it 1is quite problematic to
determine any prospects for the future.
However, there are reasons to state that it is
not for nothing that we have the well-known
phrase "everything will be Ukraine".

Haramaemo, 110 3Ha4YHA KIABKICTL OiTeH
3apa3 Mae CyMHHM craryc OixkeHug abo
rnepeMimieHoi ocobu.  3HUIIEHO  BEAHKY
KIABKICTE  iHPPACTPYKTYypH, MHUCTELIBKHUX
MarepiaabHHX IiHHOCcTed. [lemaroru abo
BUPYLIUAN IIpaIfoBaTU 3aKOPOOH
(3mebiabmroro He 3a (paxom), abo BHUIIEH.
ToMmy, BH3HaA4YaTU HKIiCh IIEPCIEKTHBH Ha
MaiOyTHE HOCUTH IpobaemMaTHdHO. [Ipote, €
IICTaBH KOHCTATyBaTHU: HedapMa caMe B

Hac € Binoma (ppa3za "Bce Oyne Ykpaina'.
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