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STUDYING THE BIOGRAPHY OF LESIA UKRAINKA
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The article deals with the issue of using the epistolary heritage of Lesia Ukrainka as a significant
original source for studying the biography of the writer, true evidence of her life and work.

It claims that the epistolary heritage is an important source of cognition of Ukrainian fiction. It
allows tracing the ways of forming the writer as a professional, the development of their literary and
aesthetic views, features of the thinking process. It also highlights the relationship of the artist with
famous contemporaries, and helps to understand artistic heritage, historical events.

It concludes that the letters let scholars learn about writer’s friends, her like-minded people,
about the national and cultural life of Ukraine, about the artistic preferences of various cultural and
artistic figures of Slavic and European literature.

It also points out the great cognitive and educational value of the epistolary heritage of writers in
the lessons of Ukrainian literature.

The emphasis is placed on the use of various forms and methods of working with letters that can
help to form pupil’s personal attitude. It can be an important means of increasing pupils' interest in
literature.

It states that the epistolary heritage is the significant source for studying the biography of Lesia
Ukrainka. It reveals her views on life and work, attitude toward the literary process and social life,
especially the spiritual world of the writer. Therefore, the teacher of literature creates a certain
emotional mood in the lesson, helps to penetrate into writer’s creative laboratory, to present
worldview values, artistic and aesthetic preferences.

It summarizes that reading Lesia’s letters helps pupils to feel and understand her worries. The
epistolary materials make schoolchildren think about their own life and deepen into their own
inward worlds. The use of epistolary materials increases students' interest in literature, the ability
to understand the thoughts and feelings of others.
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BUKOPHUCTAHHSI EITICTOASIPIIO B ITPOIIECI BUBYEHHS BIOTI'PA®PII AECI
YKPATHKH

A. A. Bamimanisceka, B. I. BamumaniBcexui

Y ecmammi docnidxkeHO nUMAaHHS BUKOPUCMAHHSL enicmoasipHoi cnadwuHu Aeci YKpaiHku s
UIHHO20 nepuwioodxKepena eusueHHs biozpachii nuceMmeHHUYl, npagousux ceidueHv il xumms U
meopuocmi.

3asHaueHo, w0 enicmoaspiii € 8aXXNUBUM OKepesom Ni3HAHHSL YKPAiHCbKol XYOOMHBOT
cnogecHocmi, 00380JIl€  NPOCMEKUMU — WASIXU — (POPMYBAHHSL  NUCbMEHHUYL, po3eumork i
JAimepamypHo-eCmemuuHUX noansioig, 0cobAU80CMI CNnocobYy MUCLEHHS, SUCBIMJIIOE CMOCYHKU 3
8I00MUMU CYUACHUKAMU, O0NOMAZAE 3POIYMIMU MUCMEUbKY CNAOULUHY, ICMOPUUHL NOOIL.

LlosedeHo, wo nucmu oaromsb 3mozy OisHamucsi npo Opy3ie nucbMmeHHuUul, ii o0Hodymuie, npo
HAUIOHANBbHO-KYAbMYpPHE Kumms YKpaiHu, npo Mmucmeybki 8n0006AHHS Pi3HUX 0iauie KYyJabmypu
ma mMucmeymaea €108 SIHCbKUX | e8ponelicbKux Jimepamyp.

BrasaHo Ha eenuke nisHa8albHe U 8UX08HE 3HAUEHHS eniCmossipHOl cCnaduuUHU NUCbMEHHUKI8
HA YporKax YyKpaiHCbKoi Aimepamypu.

HazonowieHo Ha 8UKOPUCMAHHI PI3HUX popm i memodie pobomu 3 aucmamu, siKi OONOMOIKYmb
opmysamu ocobucmicHe CMagleHHsl 8 YUHI8, UL0 MOIKe Cmamu 8AIKAUBUM 3AC0O0M NIOBUULEHHSL 8
wronsapie iHmepecy 0o aimepamypu.

3’sicosarno, wo enicmossipHa CnaduWUHA € 8a2OMUM OXKepesom BusueHHsT kummenucy Aect
YKpainku, poskpueae il noensidu HA JKUMMSL ma meopuicms, CmaesieHHsi 00 JimepamypHozo
npouecy Ul CcycnizibHo20 xKummsi, ocobnueocmi O0YxoeHo20 ceimy nucbMmeHHUUYl. Biomarx yuumens
JAimepamypu cmeoproe HA Ypoui neeHuil emoyiliHuil Hacmpiill, donomazae NPoHUKHYymu 8 ii meopuy
nabopamopiro, Yysieumu CeimoaAsiOHI YWiHHOCMI, XYOOIXKHbO-eCmemuuHi 8NO00OAHHSL.

3pobneHo BUCHOB0OK, W0 UUMAHHSL JUCMI8 NUCbMEHHUUL O0NOMOXKe WKoaspam eiouymu i
3posymimu ii nepesKu8arHs, 3a0ymamucst Hao0 8JACHUM JKUMMSM, A MAKOXK 3azaubumucs Yy ceiil
oyxoeHuil cgim. 3a805sKU  BUKOPUCMAHHIO  ENniCMOJSIPHUX Mmamepianie  nidguuyemscsi
3auiKasieHicms YuHis Limepamyporo, MOIXKAUBICMb 3p03YMimu OYMKU U nouymmsi THULUX J1to0eli.

Knruoei cnoea: enicmosspili, enicCmoasipHa CNadUiuHad, JHKUMMENUC, C8LMO2is0HI UIHHOCML,
¢opmu i memoou.

Introduction of the issue. In the
process of studying the biography and
artistic heritage of famous Ukrainian

IIocTaHOBKa mpobaemMHu. Y 1mpoiieci
BUBYEHHS  XUTTENUCY Ta  XydOXKHBOL
CIIAAIIMHU BiJOMUX YKpPaiHCBKUX MalCTpiB

writers, epistolary occupies an important
place, which allows us to trace the
formation of the writer, the development of
their literary and aesthetic views, artistic
tastes, and works of art. The epistolary
heritage is an important source for
studying the writer’s individuality, and the
peculiarities of their way of thinking. It also
highlights the writer’s relationship with
other famous contemporaries and the
attitude towards some historical events. It
helps to realize the general artistic heritage
as well.

The epistolary occupies an important
place in the legacy of Lesia Ukrainka. It is
the primary source for studying her life and
career, and the socio-political thought that

CAOBa BaroMme Micliie 3aiiMae emnicToadpi,
110 [I03BOASE IIPOCTEXKUTHU HIASIXU
dopMyBaHHA NMMCbMEHHUKA, PO3BUTOK HOT0
AlTepaTypHO-€CTETUIHHX IIOTA4IB,
Xy[OOXKHIX CMakKiB, CTBOPEHHSI MHCTELBKHUX
TBOPIB. EmicroasipHa CIIaIIHa €
BaKAUBUM ZKEPEAOM BUBYEHHH
OCOOHCTOCTI THCBMEHHHKA, OCOOAMBOCTEH
Boro  croco0y  MHCAEHHS, BHCBITAIOE
CTOCYHKH MHUTLI CAOBa 3 BIJOMHMHU
CyJacHUKaMH, iCTOpHU4YHI ITofii, moromarae
3pO3yMITH MHUCTELbKY CIIQIINHY.
EmicToadpiit mocinae BaxkAUBe Micle ¥ y
CIIaIIINHI Aeci YkpaiHku, €
IIEPLIOAKEPEAOM BUBYEHHY ii JKUTTEBOIO Ta
TBOPYOTO  IIAGXY, CYCHIABHO-IIOAITHYHOI
OyMKH, 1110 (opMyBaasacs TOro dacy B
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was formed in Ukrainian society back then.
In addition to relatives and friends, Lesia
Ukrainka corresponded with literary and
cultural figures. It allows learning about
the writer's friends, like-minded people,
historical figures, and the national and
cultural life of Ukraine. We can find
portraits and artistic preferences of various
figures of culture and art of Slavic and
European pieces of literature in the letters.

Lesia Ukrainka’s letters are considered
by many researchers to be an art that
recreates the inner connection with the era
in which she lived and worked. The writer
tried to cover events and literary problems.
We can also observe her emotional state
there. Conforming to I. Pohrebniak, "the
tone of letters is by far the best material
which helps to create a certain and vivid
picture of an author, to feel the nature of
their individuality, to see the mental and
inner world, their world perception and
mental spirits, to come into direct, intimate
communication with him" [4].

When using the epistolary heritage of
writers in the lessons of Ukrainian
literature, it is worth remembering its
cognitive and educational value. In this
context, the task of a linguist is to preserve
the spirituality of our youth in the modern
information-based society. Among the
means of reviving the national identity of
schoolchildren, we want to highlight the
study of the creative heritage of writers and
the vivid facts of the biography with the use
of memoirs and letters. Therefore, when
considering Lesia Ukrainka's biography, we
suggest using her letters to present the
spiritual world of the poet, to get students
interested in epistolary, which is a means
of activating interest in studying Ukrainian
literature at school, a means of forming
morality.

Pursuant to V. Pustovit, the epistolary
heritage of Lesia Ukrainka "reliably reflects
the laboratory of author's style,
experimentation in search of a genre, is a
manifestation of the psychology of
creativity, gender relations, worldview,
value aspects" [6: 147].

Current state of the issue. The issue of
studying the writers’ epistolary heritage is
described in the works of such famous
scholars as V. Aheiev, L. Vashkiv,

YKpaiHCbKOMYy CycIiabcTBi. OKpiM pigHHX
Ta Opy3iB, Aecsa YKpaiHKa AHCTyBasacs 3
AlTepaTypHUMU Ta KYABTYPHO-
MHUCTEUBKUMH mOigdyamu. lle pae 3mory
Oi3HATHUCA TIIPO [APYy3iB NHCBMEHHHIL, ii
OMHOAYMIIIB, iCTOPUYHUX Oid4iB, i 3arasoMm
Ipo HaIliOHAABHO-KYABTYPHE KUTTI
Ykpainu. Y aucrax 3HaXOAUMO IIOPTPETH Ta
MHUCTEIIbKi BIogobaHHA pPi3HUX Oid4iB
KYABTYPU Ta MHCTEIITBA CAOB’THCBKUX 1
€BPOIEUCHKUX AiTEPATYP.

Aucru Aeci Ykpainku 6araro
IOCAIIHUKIB BBasKa€ MHMCTEILITBOM, IIIO
BiATBOPIOE BHYTPIIIHIH 3B’SI30K 3 10000, Y
4Ky BOHa XWAa ¥ TBopuaa. IIlnceMeHHHIS
HaMmarasacd OXOIIUTH IIoAii, AiTepaTypHi
npobAeMH, Y HUX CIIOCTEPITaEMO TaKOX ii
eMoILlifiHME cTaH. Kk BBaxkae [. [TorpebHIK,
"TOHaAABHICTBH AMCTIB Kpallle, HixK OyIb-IKUH
IHIMP MaTepias, [gae 3MOTy CKAACTH IIPO

IIUCHbMEHHUKA IIeBHE Ta sSICKpaBe
YABACHHH, BimuyTHu CyTHICTB Moro
0COOHCTOCTi, 3pPO3yMiTH HMOro ICHXIYHUMH,

BHyTpimIHi#A cBiT, HOro CBITOBiOUyTTS i
OyUIeBHUM HacTpid, yBiAiTM 3 HUM ¥y
GesriocepeHe, iIHTUMHE CITiAKyBaHHS" [4].

BukopucroByoouu €IiCTOASIPHY
CIIaAIMHy IHHCBMEHHUKIB Ha  ypoKax
yKpaiHCBKOi AiTepaTypH, BapTo IIaMm’dTaTH
Ipo mi3HaBaAbHe ¥ BUXOBHE ii 3Ha4YeHHS. Y
IIbOMY KOHTEKCTi 3aBJaHHIM CAOBECHHKA B
cy4acHOMy iH(opMalliiHOMYy CyCIIABCTBI €
30eperTu AyXOBHIiCTH Hamnoi moaomdi. Cepen
3acobiB BiAPOIKEHHI HaIlilOHAABHOI
CaMOCBiJOMOCTI HIKOALIPiB X04YEeMO
BHUOKPEMHUTH CcaMe€ BHBYEHHd TBOPYOL
CIIaqUINHU IIHUCHEMEHHUKIB, SCKpPaBUX
dakTiB  Oiorpadii 3  BHUKOPHUCTAHHAM
criorafiB i auctiB. ToMy mig 4ac po3rasany
KUTTENUCY Aeci YKpaiHKH OPOIIOHYEMO
BHKOPHUCTOBYBaTH ii AucTH, 1100 3p0O3yMiTH
OyXOBHUH CBIT IIOETECH, 3alliKaBUTHU Y4YHIiB
ericToAspieM, II0 € 3aco00oM akTuBi3arlii
iHTEpECY OO BHUBYECHHH YKpaiHCBKOi
AlTEepaTypu B IIKOAi, 3ac000M (popMyBaHHS
MOPAABHOCTI.

Ha nymky B. Ilycrosit, emicroaspiii Aeci
Yrpaiuku "MOCTOBipHO BigOuBae
Aaboparopiro aBTOPCHKOI'O CTHAIO,
€KCIIEPUMEHTYBaHHA B IOIIYKax KaHpPY, €
IIPOSIBOM IICHUXOAOTiIi TBOPYOCTi, M€eHAEPHUX

BIiJTHOCHH, CBITOTASITHUX TIOIYKiB,
LiHHICHUX acnekTiB" [6: 147].
Anaaiz ocTaHHIX OocAizaxkeHp i
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V. Hladkyi, I. Zabiiaka, A. Ilkiv,
M. Kotsubynska, Zh. Liakhova,
I. Pohrebniak, V. Pustovit, L. Semeniuk,
V. Sviatovets, O. Tomchuk. Such famous
methodists as N. Voloshyna, V. Nedilko,
Ye. Pasichnyk, K. Prykhodchenko,
N. Petrychenko, B. Stepanyshyn,
O. Slonovska, V. Tsymbaliuk and others
highlighted the importance of learning the
epistolary heritage of writers in the
Ukrainian literature lessons.

They reckoned the use of epistolary
heritage is a significant means of
intensifying the educational process in the
lessons of Ukrainian literature and
increases the efficiency of a teacher.
According to N. Petrychenko, 'letters are
the voice of the writer's mind and heart,
while an acquaintance with them is a way
to penetrate the spiritual world of the artist
and his characters, the aesthetic fabric of
the work, comprehending the author's
position and at the same time encouraging
self-analysis and self-education of the
reader. The key point of this process is the
"meeting" of two individuals" [3: 32].

The aim of research is to prove the
importance and expediency of using the
epistolary heritage of Lesia Ukrainka as a
significant source for studying the
biography of the writer, true evidence of
her life and work.

Results and discussion. The epistolary
of writers is an intellectual heritage
through which the knowledge of Ukrainian
fiction takes place that has long attracted
the attention of researchers. In particular,
O. Tomchuk raises the problem of studying
epistolary as an essential methodological
factor of modern literary biography based
on private correspondence. The author
considers letters as a component of the
writer's literary heritage, a valuable source
for understanding life and creative
intentions, ideological and aesthetic
priorities, place and role of the artist in the
literary process [8].

In this context, it is interesting to study
the thorough research of Lesia Ukrainka’s
epistolary by V. Svyatovets, where the
author considers the epistolary heritage of
the writer in various aspects: historical and
literary, source, literary and aesthetic [7].

The author draws attention to the

nmybaAikamii.
ITUCEMEHHUKIB
B. Areena,

BuBueHnHIO EIIiCTOALIPitO
IIPUCBSIYEHO nparti
A. Bamkis, B. I'nagxkoro,
I. Babiaku, A. IapkiB, M. KomroOuHCHKOI,
XK. AaxoBoi, I.Ilorpebuak, B. Ilycrosit,
A. Cemenwok, B. Csaroenp, O. Tomuyka.
Ha BuKOpHCTaHHS €MiCTOASPHOI CIIaAIUHU
Ha  ypoKax yKpaiHChKOi  aiTeparypu
BKa3yBaAHU BimoMmi METOOUCTH
H. Boaomuua, B. Hemiabko, €. IlacidyHHUK,
K. IlpuxomgueHko, H. TlerpuuyeHko,
B. Crenanuniuy, O. CAOHBOBCBHKA,
B. lluMm0Oaarok Ta iHImi.

Ha iXHIO OYMKY, BUKOPHCTaHHSH
EMICTOASIPHOI  CHaAIMHU €  BaroMHUM
3acob0M aKTHBi3allii HABYAABHOTO IIPOLIECY
Ha YypoKax yKpaiHCBKOi aiTepaTypu #
HiABUIIYE €(EeKTUBHICTE POOOTH BYUTEAS-
caoBecHUKA. Sk BBaxkae H. IlerpudeHKo,
"AUICTH — 1I€ TOAOC PpPO3yMy M cepld
IIHNCBEMEHHUKA, a O3HAMOMAEHHS 3 HUMHU —
IIASIX [0 ITPOHUKHEHHS B MAyXOBHUM CBIT
MHTId Ta MOro TrepoiB, B ECTETHYHY
TKAQHHUHY TBOPY, OCSATHEHHd aBTOPCHKOI
mo3urii i BOIHOYAC CIIOHyKa [0
caMoaHaAi3y Ta CaMOBHXOBaHHA dYHTaya.
KAIOYOBHM MOMEHTOM IILOT'O IIPOLIECY CTa€
"3ycTpid" nBoX ocobucrocteit" [3: 32].

MeTa cTaTTi: OOBECTH BaXXAUBICTBH 1
OOLUABHICTE BUKOPUCTAHHS €IIiCTOASPHOI
cnagumwmiHu  Aeci YKpaiHKH 9K I[IHHOTO
zKepeaa BUBYEHHSI 6iorpadii
NUCBMEHHUII, 9K IIPaBAWBHUX CBiA4Ye€Hb ii
KUTTS ¥ TBOPYOCTI.

Buxaan OCHOBHOTO MaTepiaay.
Ermicroasapiit IIMCBMEHHUKIB €
IHTEAEKTYaAbHOIO CIIaIIMHOIO, 3a

JOIIOMOTOI0 HKOi BigOyBa€eTbCs ITi3HAHHS
yKpaiHCBKOi XyHO3KHBOI CAOBECHOCTi, M
OaBHO IIpUBEpPTa€E yBary OOCALIHUKIB.
3okpeMma, TpobreMy BUBYEHHS €IIiCTOASIPito
dK CYTHICHOIO METOIOAOTIYHOTO YHHHUKA

Cy4acHOTO AiTepaTypo3HaBYOTO
Oiorpacdizmy Ha Marepiaai mnpuBaTHOL
KOPEeCHOHJAEHINI  IIopylIye O. Tomuyxk.
ABTOpP poO3ragmae AUCTH SK CKAQIOBY
AiTepaTypHOI CHaAIIMHN [HUCbBMEHHHKA,
IiHHE IIePLIOKEPEAO [OAS  PO3YyMiHHS
KUTTEBUX i TBOPYUX IHTEeHILiH,

CBITOTAS/THO-€CTETUIHNX IPiOPUTETIB,
Micog ¥ poal MUTISE B AiTepaTypHOMY
rpoteci [8].

llikaBuUM y IbOMY KOHTEKCTi € IPYHTOBHE
OOCAIMZKEHHS emicToAsapito Aeci YkpaiHKU
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construction of letters and the problems
raised in them: "1) letters that sometimes
resemble a diary; 2) letters with elements of
folklore intelligence; 3) correspondence
close to literary-critical materials; 4) the
characteristic  richness of figurative
expressions; S5) observance of conspiracy in
correspondence; 6) journalistic sharpness
of epistolary material; 7) social and political
issues" [7: 24]. The scholar claims Lesia
Ukrainka’s letters are similar to the
memoir genre and resemble the journal.

In accordance with M. Moklytsa, the
epistolary heritage is "like an open door to
a writer's workplace, where all the
processes can be seen more clearly,
brighter, you can see how ideas and moods
find form, how images are born or flare up,
how themes fade and dim, plots unfold and
conflicts escalate" [1: 150].

Today, the study of the biography of any
writer requires a scientific justification
from the standpoint of  modern
methodology. The use of previously-made
chronological tables, memorization of
biographies presented in the school
textbooks, in order to obtain a grade
reduces students' interest in lessons of
Ukrainian literature. Because of such old-
fashioned methods that are used, the time
when the writer lived and created is
eliminated. Therefore, the wusage of
innovative methods, such as conducting a
lesson on letters, is a source of studying
the writer's life and work and helps to
understand the peculiarities of writing
works of art. It is the study of biography in
Ukrainian literature that begins to take
into consideration of each monographic
topic. That is why it should be a stimulus
to be interested in the work of the writer.

Hence, the teacher of Ukrainian
literature can use the letters of Lesia
Ukrainka for pupils to learn the biography.
These letters are a true testimony of her life
and works. In addition, they are defined by
their informational value and -creativity.
They are of significant value in the creative
heritage of Lesia Ukrainka. The writer
corresponded with her relatives, friends,
and cultural and artistic figures. Each of
her letters describes her thoughts, feelings,
and moods, that the writer felt at that
moment. All of the epistles allow obtaining

B. CsaroBugd, ne aBTOP posrasgae
EIIiCTOASIPHY CIIAOIUIMHY IIHCbMEHHUIL B
PI3HHX aclleKTax: iCTOPHUKO-AITEPaTypPHOMY,
?KEPEAO3HABYOMY, AlTepaTypHO-
ecTeTU4YHOMY [7].

ABTOpP 3BepTae yBary Ha II00yOOBY
AVCTIiB Ta npobaeMu, IIOpPYLIEHI B HUX:
"1) aucrH, 110 MICIIIMHM ~ HaragyloThb
LIIOAEHHUK; 2) AUCTH, II0 MAalOTh €AEMEHTH
POABKAOPHHUX PO3BiA0K; 3) KOPECIIOHAEHII1,
o OAM3BKI [0 AiTepaTypHO-KPUTHYHUX

Marepiaais; 4) xapakTepHe GaraTcTBO
o0pa3Hux BHCAOBIB,; S) ZOTpPUMAaHHI
KOHCITiparii B AUCTYBaHHIi;
0) mmyOaimucTrYHA 3aroCTpPeHICTh

€IIiCTOASIPHOTO MaTepiaay; 7) TpOMaiChbKi Ta
noAiTnyHi nuraHHa" [7: 24]. docaimHUK
3a3Hadae, 110 AUCTH Aeci YKpaiHku 1moaioHi
OO0 MEMyapHOro aHpy ¥ HaraayrmorThb
LIIOAEHHHUK.

Ha mymky M. Moxkauii, emnicroagpHa
criaIyHa "Hade BiOAKPUTI ABepi y pobiTHIO
OUCBMEHHHI, Jie BCi IIpolecHu MOXKHa
nobaYuTH 4YiTKillle, ACKpasille, TyT BHIHO,
gk imei i HacTpol IIyKamTh QoOpMy, SK
HapPOKYIOThCS UM CIIaAaxyloTh 00pasH, SK
racHyTBb 1 TBMSHIIOTh TEMH, PO3rOPTAIOTHCS
CIOXKETH 1 3arocTproloThCad KOHMPAIKTH" [1:
150].

CrorogHi BHBYEHHH IKUTTENUCY OyOb-
dKOr0 IIHUCbMEHHHKA BHUMarae HayKOBOI'O
OOI'pPyHTYBaHHS 3 TIO3UIlit Cy4acHO1
METOAUKHU. BukopurcranHa paHiie
XPOHOAOTIYHHUX TabAUILE, 3ay4yBaHH4
Giorpadit, IOIaHUX y LIKiABHOMY
HiAPyYHUKY, 3 METOI0 OTPHUMAaHHS OIliHKU
3MEHIIye IHTEpec Y4HIB OO YPOKiB
ykpaiHCcbKOi  aAiTeparypu. UYepe3d  Taky
3acTapiAy MeTOAUKY HiBEAIOETBCS Ta eroxa,
KOAMU KHAa ¥ TBopuaa Aeca Ykpainka. Tomy
BUKOPUCTAHHS iHHOBAIIHHUX METOAUK, SK-
OT IIPOBEAEHHS VPOKYy 34 AHCTaMH, €
[PKEPEeAOM BUBYEHHH ii KUTTsI, TBOPYOCTI,
gorioMara€e Kpalle 3pO3yMITH OCOOAMBOCTI
HaIlMCaHHA XYy[IOXKHIiX TBOPIB, OCKIABKH
caMe 3 BHBYEHHS IKHUTTEIINCY Ha YpOLi
VKpPaiHCBKOI AiTepaTypU pPO3IIOYHHAETHCS
PO3TASIT KOKHOI MOHOTPagiYHOI TeMH, TOMY
IIe Ma€ CTaTH MIOLITOBXOM A0 3alliKaBA€HHH
TBOPYiCTIO IUCbMEHHUKA.

BinTak y4YHTEAb-CAOBECHUK Yy IIpOLleci
BUBUYeHHs Oiorpacii Aeci YkpaiHKu MoOzke
BUKOPUCTATH Ha YPOL ANCTH ITHUCHbMEHHUIT]
dK TIIpaBAuBi cBigueHHs 11 XuTTa H
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the objective perception of the writer’s
worldview values, and her artistic and
aesthetic preferences. They give an
opportunity to recreate the era, when Lesia
Ukrainka lived, and figure the idea and
creation of works of art out. In this contest,
it is much better for pupils to perceive the
biographic material.

The letters show us how diligently Lesia
Ukrainka treated the correspondence. This
was the only source of communication with
relatives for her due to illness and constant
wandering life. The writer herself writes
about the genre diversity of her letters:
"business, friendly and kinship, own,
mediatory, "lettersum", egocentric, hurried,
pitiful, grasped, well-bred letters, small" [9:
30]. They reflect the literary process of that
time, thanks to which we can learn about
the literary life deeper and brighter.

From the descriptions of psychological
experiences, nature, together with pupils,
we can imagine how the writer's personality
was created. After all, studying Lesia
Ukrainka's biography based on letters is an
extremely interesting type of work in class
because the epistolary is the most truthful
material about the writer's preferences,
tastes, and her socio-political and literary-
aesthetic views. Thus, the lesson creates a
corresponding emotional mood, pupils try
to delve into the creative laboratory of our
countrywoman, and see her spiritual world,
while learning about the various cultural
figures with whom the writer corresponded.

Moreover, it would be interesting to
examine the peculiarities of Lesia
Ukrainka’s family correspondence which
has a special warmth. Pupils will find out
that Lesia Ukrainka wrote letters to
relatives as a child, in particular to her
grandmother Yelyzaveta Ivanivna, and her
uncle and aunt Drahomanov. We should
explain the fact that throughout all her
childhood she was ill, then she had been
struggling with the disease for the whole
life. She said this was her "thirty years war"
[10: 406]. Her life was a constant travel to
the places of treatment. The disease caused
her a lot of suffering, so this
correspondence was almost the only
consolation in her life. But she never gave
up, she hoped for recovery, for healing with
the help of spring, the sun and the sea.

TBOPYOCTI, 1110 Bi3HAYaIOTHCS
iHbopMaTUBHOIO I[IHHICTIO ® TBOPYUM
noreHiiaaoM. BoHu 3afimaroTe OOCHUTH

BaroMe Micle y TBoOpYid croamimuHi Aeci
Ykpainku. IluceMeHHUId AHCTyBaaacd 3
pinHUMU, APy3IMHU, KYABTYPHO-
MHCTELILKMMHU migdyaMu. KoxKeH 3 ANCTIB
BHUCBITAIOE OYMKU, HOYyTTS ¥ HaACTPoi, SKi
aBTOpKa IlepexuBasa B IIEBHUM MOMEHT.
¥Yci enmicToAn AAOTh MOXKAUBICTE OTpPHMAaTH
00'€KTHBHE YdBAE€HHS TIIPO CBITOTASIIHI
IIIHHOCTI MUCHbMEHHUIT, XYIOXKHBO-
eCTeTUYHi BogobaHHs, BiATBOPUTU OO0y, y
9Ky Xuaa Aeca YkpaiHKa, Ai3HATHUCS IIPO
3aayM 1 CTBOPEHHSI XYHOOXKHIX TBOpIiB. Y
LIBOMY KOHTEKCTI IIKOALPi Kpalie
CIIpUHMaTUMYTh KUTTEMUC ITI0ETECH.

3 auctiB mizHaeMocd, 1o Aecd YKpaiHka
CYMAIHHO cTaBHAACd A0 AMCTyBaHHA. [ladg
Hei yepe3 xBopoOy Ta MIOCTifiHEe MaHApPiBHE

KUTTS ne OyA0 €OUHUM [3KEPEAOM
CITiAKyBaHHS 3 pizHUMU. Cama
IHUCHbMEHHHUIIS THIIe Ipo JKaHPOBE
pisHOMAaHITTA i AUCTIB: "HiAOBI, APYyKECHKI i
POLCTBEHHI, BAAQCHUMH, IIOCEPENHNYHNH,
"AucTuni’, €rOLIEHTPUYHUH, CITIIITHUH,
JKaAOCTHUMH, XBaTaHUH, rpPEeYHEHBKUH
AUCTOYOK, mapioHu#t" [9: 30]. VY HEX

BimoOpaskeHUH AiTepaTypHUH MPOIEC TOTO
4Jacy, 3aBAGKH 4YOMY MM MOXKEMO [Ai3HATHUCH
Ipo AiTepaTypHe KHUTTA TAuOIIe Ta
dCKpasile.

3 OmIHuCiB TICUXOAOTIYHHX II€pe>KUBaHb,
IPHUPOAN MOXKEMO Pa30M 3 YYHAMH YSIBUTH,
dK TBOPHAACH OCOOHCTICTH ITMCBMEHHUII].
Apnxxke BUBYEHHS XKUTTenucy Aeci Ykpainku
3a AWCTaMHU € [OCUTBH IliKaBHM BH/IOM
poborm Ha ypoui, 60 emicroadpifi €
HaMbiABII TpaBAWBHUM MaTepiaaoM IIpo
ynomoOaHHs, CMakKW [OUCBMEHHUI, il
TPOMAJCBHKO-TIOAITHYHI Ta  AlTepaTypHO-
ecTeTuuHi norasgsau. Bigrak Ha ypori
CTBOPIOETHCH  BIANOBiAHUH  eMOLIHHHH
HaCTpiH, y4HI HaMaramTbCsd 3aTAUOUTUCH Yy
TBOpPYy  AaboparTopilo Hamoi 3eMASTYKH,
nobauntu il AyXOBHUHM CBiT, BOAHOYAC
[i3HAIOTHCS IIPO Pi3HUX KYyABTYPHUX [iS4iB,
3 AKMMHU AHCTyBaaacs IHCbMEHHHIIA.

[likaBo Oyae pPO3TAIHYTH CIHEIH@IKYy
POOMHHOTO AHCTYBaHHA ITMCbMEHHHIL, IIIO0
BUPI3HIETECH OCOOAMBOIO TEMAOTOIO. YUHI
Oi3HAIOThCS IIPO T€, III0 AUCTU [0 POAUNYIB,
30KpeMa no 0abyci €anzaBeru IBaHiBHHU, 10
ognpka B Titkm  [IparomaHOBHUX, /ecd

277



Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 2 (109)

Bicrux 2Kumomupcekozo 0epxagHoz0 YHigepcumemy imeHi Isana dparka.
ITedazoziuni Hayku. Bun. 2 (109)

Lesia Ukrainka once wrote in the letter
to her mother: "If the real spring came
sooner for the sun to be more" [10: 231]. Or
the letter to the Kosach family: "...so nice
spring we have got here! The gardens
flourished, even the violets were blue
everywhere in the shade, - so I have
‘uplifted’. When the heat affects me I
become doubly healthier" [10: 278].
Everything she had in her heart, she
poured out on the paper. It was as if her
confession, and at the same time, hardened
the spirit.

Despite the disease the writer did
everything she could. When she was only
18 she joined the activity of Kyiv "Pleiada".
There were translation works of world
literature masterpieces as well. In
connection with this she wrote to her
brother Mykhailo: "Now I can see that you
really have to "get down to business" and
stop being depressed. There is nothing
more than say that I'm going to work SO
hard! Everything that will depend on me,
I'll do my best to execute! What else I can
do if not that! Because, nevertheless,
literature is my job! " [9: 37-38]. The
poetess shared most of her thoughts and
plans with her uncle M. Drahomanov: read
books he recommended, studied languages,
listened to his advice.

After that we should highlight that Lesia
Ukrainka was a woman of spirit, she fought
against the disease and worked hard all
her life! She wrote that literature is not just
her profession — it’s her calling! A lot of
interesting facts about political and literary
life of Ukraine and many other countries
can be found in the letters to her relatives.
While traveling to Bulgaria, Italy, Egypt,
Germany and other countries the poetess
was describing very thoroughly everything
she saw there. For the sick Lesia Ukrainka
these journeys and correspondence were
salvation and a huge part of her life.

In order to improve her spiritual life,
Lesia Ukrainka corresponded with many
people who were of interest to her. As the
woman once wrote, there were days when
she sent about eight letters in which she
shared her successes and failures, literary
ideas, commented on her works and made
an evaluation of critics of that time, took
an interest on art. Moreover, she

YkpaiHKa nucasa IIIe B OUTIYOMY Billi.
PosnioBimaemo, 1o Bce MOUTUHCTBO Aecd
XBOpina, MOTIM Oopoaaca 3 XBOPOOOIO
OPOTIrOoM ychoro KUTTs. Lle Oyaa, 3a ii
caoBamu, "30-paiTHa BitHA" [10:  406].
2KuTrga TNHCBMEHHHUIII — IIe  IIOCTiHHi
IIONOPOKiI MicIIMH AiKyBaHHdA. XBopoba
3aBIaBasa i BEAUMKHX  CTpaXOaHb, i
AVICTYBaHHS OyAO [mas Hei 4M He €IUHOIO
po3pamoro. Aae BOHa He Kopuaacd H
CIiofiiBasacss Ha OOy>KaHHsI, Ha 3IiAeHHS
BECHOIO, COHIIEM, MOPEM.

B omHomMy 3 amctiB mo wMarepi Aecs
Ykpaiuka nucasa: "Koau 0 TiABKH IIIBHUIIE
CIIpaB3KHS BeCHa HacTaaa, 1100 COHI OyAo
G6araro" [10: 231]. AGo K AWCT OO POOUHH
KocauiB: "...¥ Hac Taka 4ymoBa BecCHa:
OBiAnm canu, piaAKM HaBITH IOIIATHHHIO
CKpi3b CHHIAU, — III0 I "BOCIIPIHyAa OyXOM
! Ha wmeHe 3apa3 ke BHIAWBAE TEIAO,
pobaroca BaBoe 3poponiua’ [10: 278]. Bce,
uo 6yao B Hel Ha mOyIni, BHAMBaAOCd Ha
namnepi, 6yao HiOM CIOBiAAI0 THCBMEHHHLI i
BOAHOYAC rapTyBaAO OyX.

[Toereca, He3BaXKal4YHl Ha XBOPOOY,
pobmaa Bce, IO MOO3BOASIAO i1 3M0pPOB’A.
Bora me y 18 pokiB poaydmaaca 0o
OigapHOCTI KHUiBcbkoi "[laesou", roryBaasa
IeperAaay 3 iHIMUX AiTeparyp. Y 3B’I3KYy 3

ouM nucasa OpartoBi Mwuxaiiay: "9 Oauy
TeIep, II0 BH TaKW CIpaBdi MaeTech
"OpaTHca 3a [iA0" 1 BxKe IIepecTacTre

yrHiTaTuch ayxoM. Hema 1mio ¥ kKasaTk IIpo
Te, 110 9 Bi3bMycd Temnep [0 PoOOTH TakK, IO
TiabkH Hy! [Ilo 3asexkaTumMe Big MeHe, S BCe
3pobaro, 6a — 110 3K MeHi ¥ poOUTH 9K He ce!
Axe, gk 6u TaMm He OyAo, a AiTeparypa Mos
npodpecia!" [9: 37-38]. Coimu agymxamu #
IIAaHaMHU IIoeTeca HaMbiabllle miavaacga 3i
CBOIM ngapkoM M. [I[paroMaHOBHM: 4YHUTaAa
KHUXKKH, 9Ki BiH peKOMEHIyBaB, BUBYaAa
MOBH, cAyXasacd HOro nopasi.

Haroaomryemo mkoaspam, 110 BoHa Oyaa
CHABHOIO [OyXOM, Oopoaacs 3i CBO€IO
XBOpoOOIO ¥ IIpalioBasa, SK MOraa, Bce
XKUTTL, a/Ke AiTepaTypa He TiAbKH ii
npodpecidg, K nucasa, a ¥ INOKAHMKaHHLG. Y
AUCTAaX [0 POAUYIB 3HAXOAMMO IIiKaBi
daKTH IIPO IIOAITHYHE H AiTepaTypHE KUTTS
YKpainu, a Takoxk OaraThox iHIIMX KpaiH.

[limx gyac mnomopoxkeit mo Boarapii, Itaaii,
€runty, HimeyumHm Ta IHIIHX KpaiH
IHoeTeca pPETEABHO OIIMCyBaaa BCe, IO
Oaumaa. [aa xBopoi Aeci YkpaiHKH
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interchanged views on theatrical and
operatic performances, music, pictorial art,
etc.

Then we should pay pupils’ attention to
the fact that Lesia Ukrainka’s letters are
diverse and meaningful. They raised
important issues that troubled writers of
that time. In one of her letters to I. Franko
she wrote: "... our words become our deeds
and we are judged by people "according to
our deeds", and those who do not have that
fate talk to themselves as much as they
want, and none of them asks anything...
Didn't you say about poets: "May they be
sincere, sincere, sincere!" Here is the whole
law and the prophets!" [9: 18].

During the lesson of teaching the
biography of the writer, the epistolary can
be considered as both a private document
and a historical and literary source of the
formation of the Ukrainian democratic
thought of that time. The writer's
correspondence reflects editorial views.

In her letters, Lesia Ukrainka often

expressed critical and  well-founded
assessments of the works of her
contemporaries.

While using the epistolary heritage of
Lesia Ukrainka when teaching biography, it
is necessary to explain to pupils the
content and mood of her thoughts,
speculations about her complicated
fortune, and search for an individual path
in life, the role of her friends. With such a
purpose, the teacher can select the
appropriate letters, either read some
extracts out or write them down on board,
and show them from the screen. It is
extremely significant for pupils to seize the
essence of these letters. The teacher can
achieve this by using the conversation to
find out pupil’s personal opinions on a
certain matter, forming the questions on
some problems, giving tasks for self-
investigation of epistolary materials, and
leading a kind of a dialogue ‘a letter — a
pupil’.

In addition to this, we should tell pupils
that in these letters to relatives Lesia
Ukrainka explains her points of view on
educational and scientific matters. In the
letter to M. Drahomanov Lesia Ukrainka
writes that it makes her feel better that
"our people are beginning to think more

IIOZIOPO3Ki ¥ AMCTYBaHHA OYyAM IOPATYHKOM,
YaCTHUHOIO KUTTS ITHCbMEHHHUIT.

[IIo6 mOoKpammTH CBOE OyXOBHE JKUTTS,
Aeca YkpaiHka AHCTyBasacd 3 OaraTbMa
LHiKkaBUMHU 1A Hei aroapMmu. BoHa mmcaaa,
10 iHKOAM HaJCHAaAa ITI0 BiCiM AWUCTIB 3a

OEeHb, M€ [diAuAacd CBOIMH ychoiXxamMu #
HeBJaYaMH, AiTepaTypHUMU 3aQyMaMH,
KOMEHTyBaaa CBoi TBOpPH, OLiHIOBaaAa
TOTOYACHY KPUTHKY, IIiIKaBHUAACS
MUCTEILITBOM, 30KpeMa obMiHIOBasacd
OyMKaMH IIpO TeaTpaAbHi H  OIEepHIi

BHCTaBH, MY3HKY, >KMBOIIHC TOILO.

3BepTaeMo yBary 3 y4HAMH Ha Te, IO
auctu Aeci YKpaiHKU € pi3HOMAaHITHUMU H
3MICTOBHUMH. Y HHX [IOPYLIEHO BaXXAUBI
IIUTaHHS, 10 TypOyBaAH AiTepaTopiB TOrO
gacy. B ogHOMY 3 AucTiB no 1. ®panka BoHa
nucasa: "...Hallll CAOBa CTalOTh HAIIUMH
OinaMH 1 cyagaTb HaC AU «II0  JiAax
HaIIUX», a HaJ KUM Toro artymy HeMma, ToH
Oazikae cobi, CKIABKHM CXO4Ye€, 1 HiXTO 3 HBOIO
Hidyoro He mnwuTae... Yu x He Bu cawmi
ckazaau mnpo moetiB: «Hai#l OyayTb Iupi,
mtupi, owpil» OTyT Bech 3aKOH i IIpopoKu!"
[9: 18].

Ha  ypomui BUBYEHHH KUTTENUCY
IUCBMEHHHUITL erricToAsIpit MOXKHAa
po3ragnaTy i gK IIpUBATHUU JOKYMEHT, i
K iCTOpPHKO-AiTEpPATYyPHE [ZKEPEAO
CTAHOBACHHYI VKPaiHCBKOI [AEMOKpPaTHU4YHOL

OyYMKH  TOro  d4acy. Y  aucryBaHHI
IUCHPMEHHHUII BimoOpazkKeHi peaaKTOPCHKi
HIOTASIH.

Y aucrax Aeca YkpaiHKa = 4acTo

BHCAOBAIOBaAa KPUTHYHI ¥ 0OIpyHTOBaHI
OLIiHKM TBOPaM CBOiX Cy4aCHHUKIB.
BukopucToByloYH IIif 4Yac BHUBYEHHA
Oiorpadii emicroagapiii Aeci YkpaiHKH,
BasKAUBO JOHECTU A0 KOKHOTIO VYHS 3MICT i
HacTpil AyMOK IIoeTecH, ii po3aymMu Han
BAAQCHOIO  CKAQHOIO  [OA€H0,  IIOIIYKH
IHOAUBIAyaAbBHOTO HIASXY B JKUTTi, PoOAb ii
Opy3iB. 3 I1i€l0 METOI CAOBECHHK MOXKe
BimiOpaTH BIATIOBiZHI AWCTH, AEdKi YPUBKHU
3 HUX 3a4uTaTd abo XK 3anucaTH Ha JOIIL,
IPOAEMOHCTPYBaTH 3  eKkpaHy. [lyxe
BaXKAMBO, IIIO0 MIKOASPi yCBIIOMHAHM 3MiCT
IUX AWCTIB. lle BuuTeAb MoOzKe 3pPOOUTH,
BUKOPHUCTOBYIOUH Oecimy, 1100 3’scyBaTH

BAACHY [AyMKy IIIKOAdpa 3  II€BHOIO
IUTaHHA, dopMyAarorogHu IpobaeMHi
3aIlTUTaHH], [AI09U 3aB/IaHHS Ha

caMoOCTiliHe oIpalioBaHHS EHiCTOASIPHOTO
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about their own education, rather than
being satisfied with the state science itself
as it has been earlier" [9: 112]. "There are
only a few of those who conduct cultural
work among the people directly, and not
through a book, but there are still some.
All that is a drop in the bucket, but still
constant dripping probably wears away a
stone" [9: 160].

But there were some difficult periods in
Lesia Ukrainka's life when she could only
write letters. However, the poetess never
gave up. The evidence of this is her letter to
the Drahomanov family: "I am now in the
spring mood and thoughts are no longer at
home, but flying around the world. The
space for thoughts is huge, and I have got
many plans. I even like the idea that I am
not yet aware of where I will be in the
summer. I would like to be in the summer
if not in Bulgaria, then somewhere on the
Dnipro river on the rapids. In any case, I
believe this summer will be better and
more pleasant for me than the last one" [9:
156].

It is important to highlight that this
correspondence between the Kosach and
Drahomanov families had a significant
impact on Lesia Ukrainka’s worldview and
art.

In general, the method of studying the
epistolary heritage of Lesia Ukrainka
involves the selection of letters to the
lessons of Ukrainian literature, which is
both a source and an illustration during
the study of the writer's biography, and
creates a corresponding emotional mood
while studying her works. Moreover, it is
appropriate to use the epistolary in the
lessons of studying biography, which also
involves the memories of contemporaries
and diary entries. Hence, it is important to
apply various methods and forms of work
with the letters. These could be
illustrations of letters during a teacher's
lecture, asking problematic questions,
tasks for self-study of epistolary heritage,
etc.

One of the most interesting forms of
work with the epistolary heritage in the
lessons of Ukrainian literature is the
selection of a quote from a letter of the
poetess as an epigraph to the lesson or a
composition. Aside from that, children also

Marepiaay, IIPOBEIEHHS
[iaAoTy "AWCT — yY€HB'".

PosnoBimaeMo y4HAM, LI0 B AHCTax [0
YAEHIB POAMHU IIOETECA TAKOXK BHCAOBAIOE
CBOi IIOTASIAYW Ha OCBITY ¥ HAyKy. Y AUCTi OO
M.II. paromaHoBa Aeca Ykpainka
3a3Havdae, Mo il TimuMTh Te, 110 "BXKe Hallli
ATOOY 3a4YMHAIOTH OiAblle ayMaTH IIPO
BAAQCHY OCBITY, a HE€ BIOBOABHAIOTHCH
caMOI0 Ka3eHHOI0 HAYKOIo, IK TO OyAO Iie
HexaBHO" [9: 112]. "Maao e€cTh TakKuX, LIO
IPOBaldaTh KYABTYpPHY po0OOTY B Hapomi
Ge3mocepeHBO, a He Yepe3 KHHUXKKY, Ta BCe
XK €CTb 1 Taki. Yce Te — Kpamasg B Mopi, Ta
BCce XK, MOXKe, i cd Kpallad KaMiTh TOYUTH"
[9: 160].

Ane Oyam ¥ ckaamHi nepionu B KUTTI Aeci
YKpaiHKHu, KOAH BOHa MOTAa ITHCATH AHIIIE
aucta. Ta moereca He 30A€TbCHA, HPO IO
CBiquUTh AUCT 10 [paromaHoBux: "9 Temnep
y BECHSHOMY HAaCTpoi i AyMKaMH BXKe He
ooMma, a o cBitax aitaro. llpoctip maga
OYMOK BEAWKHWH i IIAaHIB ThMa, MEHi HaBITb
ce o BIIOAOOM, IO I HE 3HAIO IIIe HiYoro
eBHOTO, ne Oymy aitom. 4 6 xoriaa Oytu
AITOM KOAU B3Ke He B Boarapii, To mecr Ha
JHinpi Ha nmoporax. ¥ BcCgIKIM pasi aymaro,
oo ce aito Oyme mad MeHe Kpare i
IPUATHIIIE, HiXK TOpiIHe 6yao" [9: 156].

BapTo HaroaocuTH y4HAM, IO POAUHHE
auctyBanHsa KocauiB-/[paroMaHoOBHX Maao
3HAYHUM BIIAMB Ha cBiToraan Aeci
Ykpaiuku i Ha ii TBOPYICTS.

3arasom MEeTOOHUKA
emmicroasspHoi conagumiHu Aeci  YkpaiHKu
nepenbadae 1migbip AHCTIB [0 YPOKiB
YKpaiHCBKOI AiTepaTypH, LI0 € i JKEepPeAoM,
1 iarocTpalli€elo IpU BUBYEHHI ZKUTTEIIHCY
IUCBMEHHHUIL], a TaKOoXK CTBOPIOE
BigmoBigHWY eMmouiMHUNE HacTpii 1 B
IIpolieci BUBYEHHI ii TBOpiB. Aae came Ha
ypokKax BHBYeHHd Oiorpadii mgopedHO
BUKOPUCTOBYBaTH eIricToASpil, Kyou
3aAyYUTH TAKOXK 1 CIIOTaAu Cy4YacHHKIB, i
LIOAEHHUKOBI 3anucH. [Ipu nboMy mmoTpioHO
3aCTOCOBYBaTHU Ppi3HiI ¢opMu # wMeToau
poboTH 3 AHCTaAMH. OyAun

CBOEPIIHOTO

BHBYE€HHA

Ile wmoxe
IATOCTpAallid AWCTIB ITiZl 4ac A€KIIii BUMTeAd,
IIOCTaHOBKA IpobAeHUX 3aluTaHb,
3aB/IaHHS Ha CaMOCTilfiHe oIpallloBaHHS
€IIiCTOASIPHOI CITaAUIMHU TOIIIO.

LlikaBoto, HAIpUKAa, (POPMOIO POOOTHU 3
erricroasipieM Ha  ypoKax yKpaiHCBhKOi
AlTepatypu € gobip UTaTH 3 AUCTA ITOETECH
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can find an aphoristic phrase, because
Lesia Ukrainka’s letters are full of color.
There are many popular expressions of
folklore and literary origin, proverbs and
sayings. Her letters contain  the
characteristics of various events, reviews of
literary works, sceneries.

It is necessary to choose such forms and
work methods that will help to form a
personal attitude in pupils' mind. These
can also be advanced tasks, debate,
annotated reading, conversation, lecture
with elements of conversation, problem-
based learning, research work, etc.

In the middle classes these epistolary
materials serve, to a greater extend, as an
illustration for teacher’s explanation.
Schoolchildren learn the concept of letter
building, get acquainted with the history of
correspondence, understand the
significance of the letters as the source of
information about the poetess, her art.
What is more, they acquire the skills of
independent work with letters. For
example, they learn how to draw up a
bibliography, select quotes, copy out some
notes, compare letters with works of art.

In the senior classes schoolchildren can
see  the connection  between  the
correspondence and art of Lesia Ukrainka.
By the way, they are able to deepen their
knowledge about the theory of
correspondence itself. The epistolary
heritage of Lesia Ukrainka is considered to
be a means of familiarizing with the inward
world of the poetess.

The epistolary heritage can be used at
different stages of the lesson of biography
learning. By the way, it can also be used
when analyzing the work of art or at final
lessons. With the help of these materials a
certain emotional background is created.
This background affects pupils’ interest in
the figure of the poetess. Besides, the
teacher can use the epistolary heritage
during some extracurricular activities. For
instance, The Day of Lesia Ukrainka’s
Letter can be held, where children would
discuss the content of some letters of the
writer. Moreover, there can be created the
groups of young researchers: biographers,
historians, literary critics.

A great object for searching activities of
pupils at the lesson of Ukrainian literature

gK emirpady [0 YPOKYy YH ITHCHBMOBOI
pobor abo miKaBoro adgOPHUCTHYHOIO
BHCAOBY, amKe AWICTH IHOETECHU
XapaKTePU3YIOTbCS OaraToro 00pa3HiCcTIo.
Bonu MICTSITB KpHAaTi BHCAOBH
¢dOABKAOPHOTO Ta AlTEepaTypHOTO
IIOXO/PKEHHS, IIPHUCAIB’", HOpUKas3Ku. Y ii
AUCTAX € XapaKTepUCTHUKH pPi3HUX MOMiH,
BiATYKU PO AiTepaTypHi TBOpH, eH3axi.

[TorpibHO obupaTu Taki popMu i meToau
poboTHu, sgKi OOIIOMOXKYTBH (popMyBaTH
ocobucTricHe cTaBAeHHS B y4HiB. lle MOXKyTBH
OyTH TaKOXK BHIIEPEIKYBaAbHI 3aBIaHHI,
[UCIyT, KOMEHTOBaHe 4YHTaHHd, Oecina,
AEKIlisT 3 eAeMeHTaMHu Oecimgu, mmpobaeMHe
HaBYaHHS, [IOLIYKOBa po00Ta TOLIO.

N CepenHix KAacax EIIiCTOASpHI
MaTepiaaM  CAyXKaThb  OIABIIIOID  MipoOIO
IAIOCTpAlli€lo [0 IIOBIJOMAEHHS BYNUTEAd.
[IIkoasgpi 3aCBOIOIOTH IIOOYZOBY AMCTA,
3HAWOMAATBECA 3 ICTOpi€I0 AHCTYBaHHA,
YCBIJOMAIOIOTH BaXXKAUBICTB AUCTIB SK
I’Kepeaa 3HaHb IIpO IIMCBMEHHUIIO, ii
TBOPYICTh, a TaKOXK Ha0yBalOTh HaBHYOK
caMocCTifiHO1 poboTu 3 AUICTAMHU
(Hammpukaan, y4aTbCcs opopPMAITH
bibaiorpadpiro, mobupaTH IIUTATH 3 AUCTIB,
poOUTH BUIINCKH, [OPIBHIOBATH AUCTH H
Xy[OOXKHi TBOPH).

Y crapmmx Kaacax y4Hi yCBiJOMAIOIOTH
3B'30K AHUCTYBaHHS ¥ XyO03KHBOI TBOPYOCTI
Aeci YRpalHKH, TIOTAMOAIOIOTE 3HAHHS 3
Teopii AWCTYBaHHSI. Ermicroasipiit
OUCHPMEHHHUII  PO3rAdfaloTh 9K 3acib
O03HaMOMAEHH4 3 JyXOBHHUM CBIiTOM IIOETECH.

EnicroaspHy CIIaIIIHY MOZKHAa
BHUKOPHUCTOBYBaTH Ha Pi3HUX eTalax ypPoOKy
BUBYEHHs Oiorpadii, a Takoxk y Iporeci
aHaaizy Xy OOXKHBOTO TBODY, Ha
HiICYMKOBUX 3aHATTAX. J3aBO9KHU LIUM
MaTtepiasnaM CTBOPIOETHCSH IIeBHUH
eMolLlifiHul  ¢oH, 10  BIIAMBAa€E Ha
3allikaBA€HHS Y4HIB IIOCTaTTIO
nucbMeHHHII. OKpiM TOro, YVIHUTEAb MOKE
BUKOPUCTATH EIIICTOASIPiH 1 B II03aKAaCHIiM
poboti 3 aireparypu. MozKHa IIPOBECTH,
Hanpukaan, [leHs aucra Aeci YKpaiHKH, ae

PO3TASSHYTHM  AMCTYBaHHS  ITHUCBMEHHUII,
OpraHi3yBaBIIIN JiSIABHICTH T'pPyH IOHUX
JOCAITHUKIB: Giorpadis, icTOpUKIB,
AlTepaTypO3HaBIIiB.

[{ikaBUM 00’€KTOM ITOLUIYKOBOI MisIABHOCTI
Y4HIB Ha Yypolli YKpaiHCBKOi aAiTepaTypu
Moxke cratu Impobaema "XKurrenmc Aeci
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can become the following issue: "The
biography of Lesia Ukrainka with the help
of letters". The teacher has to advise the
pupils which illustrative epistolary material
can be selected to learn writer’s biography,
recommend the necessary literature, point
to the appropriate letters that are to be
used during preparation. Therefore, it
means that the teacher has to manage the
whole process of preparing. Having got
enough knowledge on this topic, children
are able to understand the content, seize
Lesia’s considerations about her fortune,
and realize the importance of friends in her
life.

Thus, the epistolary heritage of Lesia
Ukrainka may become the important
means of increasing pupils’ interest in
literature. Some methodists, in particular
N. Petrychenko, recommend using the
epistolary materials during the hobby
clubs, optional classes, where
schoolchildren are able to work on the
writer’s letters in the context of a particular
problem ("The Question of Psychology of
Creativity in the Epistolary Heritage of
Lesia Ukrainka", "The Beauty of the
Homeland Nature in the Letters of Lesia
Ukrainka", etc.). The scientist suggests to
use the samples of epistolary prose during
some extracurricular activities (quizzes,
competitions, literary and artistic evenings,
The Day of a Letter, etc.) [3: 13]. Therefore,
a holistic study of the biography of the
writer on epistolary heritage is possible
only if pupils master the system of
knowledge about the epistolary of the
writer, develop skills and abilities to work
with it. It requires using various methods,
techniques, and forms of pupil learning.

Conclusions and research
perspectives. It states that the epistolary
heritage is the significant source for
studying the biography of Lesia Ukrainka
in secondary schools. It reveals her views
on life and work, attitude toward the
literary process and social life, especially
the spiritual world of the writer. We may
find interesting material for understanding
the biography and the writer's creativity
itself in her letters. By reading out excerpts
from Lesia Ukrainka's letters illustrating
the poet's life and creative path, the
literature teacher creates a certain

Ykpainku 3a ii amcramu'. YuuTeap wMae
IOpaayTH, SKUM IAIOCTpaTHUBHHN MaTtepiaa
3 emicroadapiro mimibpaTh OO0 BUBYEHHS
Oiorpadii mNHMCBbMEHHHIl, 3aIIPONOHYBaTH
HeoOXigHY AiTepaTypy, BKa3aTH, dKi AUCTH
BUKOPHUCTATH B ITIATOTOBII /10 YPOKY, TOOTO
CAOBECHUK Ma€ BMiAO KepyBaTH IIUM
npouecoM. Maroun pgocraTHI 3HaHHS 3
TeMH, YYIHI MOXKYTb OCSTHYTH 3MICT,
pO3oyMH IIOETECH Hal CBOEIO [IOACIO,
PO3KPUTH POABb APY3iB ¥ ii KUTTI.
Emicroaspiii Aeci YKpaiHKU MOXKe CTaTHU

BaXKAMBHUM  3aco0OM  MiABHUIIEHHS B
HIKOASPiB iHTEpPECY OO0 AlTepaTypH.
MeTonucty, 30KpeMa H. IleTpu4yeHKo,

PagdaTh PO3TAdAaTH EIIiCTOASIpHI MaTepiasmn
i B I'ypTKOBi# poboTi, i Ha paKyAbTaTHUBHHUX
3aHATTAX, O€ Y4YHI MOXKYyThb OIpallloBaTH
AWICTH TIOETECM B  KOHTEKCTI II€BHOI
npobaemu ('TlmTaHHA TICUXOAOTII TBOPYOCTI
B ermicroagpii Aeci Ykpainku', "Kpaca
IpUPOON pigHOTO Kpailo B AHUcTax Aeci
Ykpaingu" ToIo). 3pas3Ku eHiCTOASpPHOI
IPO3U MOOCAITHUIS HPOIIOHYE 3aAydaTH il
Jac IIPOBEAEHHS I03aKAACHHUX Ta
II03aIIKIABHUX 3axXomiB (BiKTOPHUHH,
KOHKYPCH, AiTepaTypHO-MHCTEIbKiI BE4YOPH,
Henb aucra Tomo) [3: 13]. Bigrak 1iaicHe
BUB4YEHHs Oiorpadii mHMCBMEHHUIN 3a
EITiCTOASIPHOIO CIIaIITUHOI0 MOXKAUBE TiABKU
3a YMOBH 3aCBOE€HHS IIIKOAIPAMM CHCTEMU
3HaHb IIPO ITMCBMEHHUIILKUH eIiCTOoAdPiH,
BUPOOAEHHA BMiHb i HABHYOK pPOOOTH 3
HUM, 110 BUMAarae BUKOPUCTAHHH
pidHOMAaHITHHX MeTOiB, mpUHoOMIB i ¢dopm
opranizarlii HaB4aAbHOI AiSIABHOCTI Y4YHIB.
BHCHOBKH 3 [OAQHOTO MOOCAiXMKeHHS i
IEepCNEeKTHBH INOZAABIIHX PO3BimoOK.
OTke, emicToAsspHa CHAAIMHA € BasKAUBHM
PKEPEAOM BHBYEHHS XKUTTeENHCY Aeci
YkpaiHKM B  3araAabHOOCBITHIM  IIIKOAI,
po3kpuBae iI moragou Ha XKUTTA Ta
TBOPYICTh, CTABAE€HHA OO AiTepaTypHOTO
IIPOIIECY ¥ CYCITIABHOTO XKUTTS, OCOOAHMBOCTI
OyXOBHOTO CBiTy nucbMeHHUII. B ii ancrax
3HaxX0IUMO I[IKaBUH Mmarepiaa IIAS
po3ymiHHa Oiorpadii Ta Bciei TBOPYOCTI.

3aguTyoun  YpUBKH 3  AWUCTIB  Aeci
YkpaiHKH, II0 IAIOCTPYIOTH JKHUTTEBHUH i
TBOPYUU IAIX II0ETECH, VYUTEAD
AiTEpaTypHd CTBOPIOE Ha VypoOli IIeBHUH
€MOLIINHUH HaCTpiH, JorioMarae

OPOHUKHYTH B II TBOpYy AabopaTopiro,
VIBUTHU CBITOTAGOHI LIHHOCTI, XyOOXKHBO-
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emotional mood in the lesson, helps to
penetrate her creative laboratory, imagine
worldview values, artistic and aesthetic
preferences. Reading Lesia’s letters helps
pupils to feel and understand her worries.
The epistolary materials make
schoolchildren think about their own life
and deepen into their own inward worlds.
Using epistolary materials increases pupils'

ecTeTHYHi BromobauHd. YuTaHHA AUCTIB
IIUCHMEHHHUITL JOTIOMOXKE HIKOAIPaM
Bimuyru ¥ 3posymitu i mepeRMBaHHA,
3aaymMaTHCd HaJ BAACHUM XHUTTAM, a
TAKOZK 3arAHOUTHCS y CBIif OyXOBHUU CBIT.
3aBOgKM  BHUKOPHCTAHHIO  EIIiCTOASIPHUX
MaTepiaaiB HiABUNIyETBCH 3alliKaBAEHICTH
V4HIB AiTEpaTypoio, MOKAUBICTH 3PO3yMiTH
OYMKU ¥ IIOYYTTH 1HIITUX AIOZIEH.

interest in literature and the ability to
understand the thoughts and feelings of
others.
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