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OCOBJUBOCTI ®OPMYBAHHSI HABUYOK KPEATUBHOI'O IIEPEKJIAIY B MAWBYTHIX
HEPEKJIAJIAYIB

Cmammsi npucesiuena 00ciOHCeHHI0 0CobIUBOCMEN POPMYBAHHS HABUUOK KPeAMUBHO20 NEPEKIAY 6
MatiOymHix nepexiaoauie ma nio8UUeHHs Pi6Hs IHUOMOBHOI KOMYHIKAMUBHOI KOMNEMEeHMHOCMI Ha 3aHAMMAX 3
aueniticokoi mosu. Posxpusaemuvcs nepcnexmuga 3acmocy8amnHs KpeamusHux nepekiaoie ma euMocu 00 ix
8I000py. 3aznavacmucs, Wo NOEMUYHI MBOPU € YIHHUM 0XCEPENOM Ni0 4AC ONPaylo8aHHs HOBUX MEPMIHOLEKCEM
ma niosuwyioms pisenb nPo@ecitinoi KOMYHIKAMUBHOT RI020MOBKU NePeKIa0ayis.

Knruosi cnosa: nasuuxu ma 6MiHHA, KpeamusHUll NepeKiao, Matloymui nepekiaoayi, namepHu MOsJIeHH s,
IHUWOMOBHA NPOGeCTliHA KOMYHIKAMUBHA KOMNEMEHMHICMb.

Beryn. OcobimBocti cygacHoi npodeciiiHoi KoOMyHIKaTHBHOI MiATOTOBKH Maii0yTHHOTO (hitosiora 3yMOBIICHI
IHTEeTpalifHIMH TIPOIIECAMH B CYCHUIBCTBI, TII00aII3aIl€r0 Ta JOCTYIIOM A0 iH()OpMAIIfHUX BCECBITHIX MEPEK,
T ABHUIICHHSM TIOMTUTY Ha KBaJidikoBaHuX (axiBmiB y cepi Mi>KHAPOTHHX 3B’ SA3KiB, IEPEKIAY 1 TYpU3MY.

3MimeHHs aKIEHTIB OCBITHHOI MapaJuTMH y OiK KOMYHIKaTHBHOI MiATOTOBKH BH3HAYa€ OCHOBHY METY
HaBYAJIBHOTO Mporiecy 3aknaaiB Bumoi ocBith (3BO) — chopmysatn morpeOy y BiIBHOMY BHCIIOBIIOBAaHHI
BJIACHMUX JyMOK 1HO3eMHOI0O MOBOW0. lle BHMarae meperiany TpaauIiiiHMX WiAXOAiB 10 mpodeciitHoi
KOMYHIKaTUBHOI ~MIATOTOBKKM MaiiOyTHiX ¢imomoriB, peamizamii BHIEpEHKYBAIbHUX TEXHOJIOTIH iX
npodeciiiHoro HaBYaHHsI, 30KpeMa, 3ac00aMu KpPEaTUBHOTO MEPEKIIaly.

CrienwianbHO OpraHi3oBaHa CHCTEMa HaBYaHHS KpEaTHMBHOIO TMepeKiagy Mae TpuQa3oBull XapakTep
JiSMBHOCTI: MiArOTOBYMII €Tal, BUKOHABUMI i 3aBepIIANbHMHA. 1i CyTh — YTBOpEHHS iIMIPHUHTHMHTY Mifl 4ac
3aCBO€HHS HOBHMX JICKCHYHUX OAMHHIL ¥ TOTOBHICTH JI0 HANMCaHHS CTYJEHTaMU BIACHUX 1HJMBITyaJbHO-
TBOPUYMX 3aBlaHb. KpeaTHBHWI mepekiaj, SIK OCHOBHHUH 3aci0, crpsMOBaHWH Ha (OpMyBaHHS IHIIOMOBHOI
KOMYHIKaTUBHOT KOMIIETEHTHOCTI MallOyTHIX (is10JI0TiB.

YaockonaneHHs mpodeciitHoro piBHA (inornora, moTpeda B OPUTiHAIBHOCTI, CAMOaKTyali3amii, hopMyBaHHS
KOMYHIKATUBHUX CTpaTerii, 30araueHHs IHTEIEKTyallbHOTO Ta KyJbTYPHOTO TIOTCHIIANY CIPUATHMYTH
YTBEPKEHHIO OCOOMCTOCTi, PO3BHTKY ii 3mi0HOCTEH. TOMy aKTyalpHICTH TeMH JOCHIDKEHHS 3yMOBIIECHA
JUHAMIYHAMHA TPOIEecaMH Y CY9acHOMY CYCHLUIBCTBi, BaXIJIUBICTIO IiIBHIICHHS POJIi TBOPYUX MOKIUBOCTEH Y
JsUTbHOCTI (hisioniora, HEOOXiHICTIO SIKICHOT MiZArOTOBKM BUCOKOKBaTi(iKOBAaHUX KaJpiB B yMOBaxX HUHINIHBOT
KOHKYPEHTOCIIPOMOKHOCTI, COIIaIbHOIO TOTPEOOI0 BOJIOIIHHS iHO3EMHOK MOBOKO Ha BUCOKOMY PiBHI.

Mera craTTi: gocimimuTH 0coOnMBOCTI (OpPMYyBaHHS HABMYOK KpPEaTUBHOIO IEpeKkiany B MalOyTHIX
NepeKIIaiadis.

Buknan ocHoBHoOro matepiaiay. Mera KpeaTHBHOI CUCTEMM HaBUaHHS — HaJaTH CTYJEHTaM TEOPETHYHI i
NpPaKTHYHI 3HAaHHA CHENiaJIbHO OpraHi30BaHOI CHCTEMHM HaBYaHHS TpH(A30BOTrO XapakTepy MisUIbHOCTI:
MiIroTOBYMil eTarn, BUKOHABUMHA i 3aBepmaibHuit. [i cyTh — yTBOpEHHS iMIPUHTHHTY Mijl Yac 3aCBOEHHS HOBUX
JEKCHYHUX OJMHULG i TOTOBHICTH 10 HAIMCAHHS CTYICHTaMH BIACHHX 1HAMBIIyalbHO-TBOPYUX MEPEKIAIiB Ta
KpeaTHBHUX pOOIT, pO3BUHYTH HABUYKH KPEaTHBHOTO MEpeKyany JIipHIHUX TBOPIB 3 iIHO3EMHOT MOBH Ha PigHY i
HaBIIaKH.

PesynbraTi HaBYaHHS 32 HABYAJIBHOIO JUCHHUIUIIHOIO (3HAHHS, PO3yMiHHS, HABUYKH).

3HaHHSA:

- cnenudika KpPeaTUBHOTO TEPEKIany, SIK OCHOBHOIO 3aco0y, CIPSMOBaHOTO Ha (OpPMyBaHHI
IHIIOMOBHOT KOMYHIKaTHBHOT KOMITETEHTHOCTI Maii0yTHIX ()iJI0JI0TiB;

- cTparerii i TAKTHKH KPEaTHBHOTO TEePeKIa Ly JIipuYHUX TBOPIB.

Posyminns:

- crerudika poOOTH 3 KpeaTUBHUMH NIepeKiiaiaMy, Tpu(a3oBUi XxapakTep AisiIbHOCTI;

- oco0ucTa BiIIOBIIAIBHICTE 3a a/IKBATHICTD IEPEKIIay;

- HACITITKH HasIBHOCTI TOMIJIOK B TICPEKITATI.

HaBuuku:

- 3aCTOCOBYBATH TEXHOJIOT] IMiATOTOBKH /10 HAIMMCAHHA IIEPEKIaiB MOSTHIHNX TBOPIB i, BJIAaCHE, MiCEHb
BPaXOBYIOUH TPHOX €TAIHY ITiITOTOBKY.

- PO3BHBATH 3410HOCTI IBOCTOPOHHBOTO MEPEKIIAIy.

Jna momanpmoi poOoTH W po3yMiHHS KBIHTECEHIII KPEaTHMBHOTO IepeKiIagy HaMO HOMY BH3HAYCHHS.
I. Kykynenko-JIyk’siHellb MiJi KpeaTHMBHUM IIEPEKNIAJOM pPO3yMi€ MepeKsiaj NOSTUYHUX PAAKIB 1 TiCeHb
My3uuHux TBOpiB [1]. Came Taki Mepekiagy — MPOSB IHAWBIAYaTbHOCTI TBOPIN, J¢ 30epexeHi 0COOUCTICHI,
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Ileoazoziuni nayku. Bunyck 1 (87).

HETIOBTOPHI SIKiCHI XapaKTEepHUCTHKH TOTrOo, XTO mepeknamae. Sk 3a3Hawae O. UepemHwdeHKo, "BipmIoBHI
nepexyiag — OaratopiBHeBUi mnpoiec TpanchopMmariii 1 anpokcumaiiiii. A BllacCHE MY3WYHHI HepeKiiaz Mae
3arpatu ycima 6apBamu nepmotsopy" [2].

BpaxoByroun crnenngiky poOOTH 3 KpeaTHBHHMH MepeKiazamMu, TpU(a30BHH XapakTep MisUTbHOCTI,
TEXHOJIOTIsl MIATOTOBKU CTYACHTIB 10 HAIMCaHHS MEpeKiagiB MOSTHYHUX TBOPIB 1 BJIACHE MICEHb BKJIIOYAE Y
ce0e Taki eTanu:

I. ITigroroBuwmii eran:

1. ®opMyBaHHS HABYAIBHOT'O MOTHUBY y4acTi CTYAEHTIB y KOMYHIKaTHUBHIN IisSUTBHOCTI.

2. O3HallOMIICHHS 3 OCOOJIMBOCTSMH KPEaTHBHOTO NepeKiasy, poOooTH 3 MiCEHHUMH TBOPaMH, BUKIIAJICHUMH
B aBTOpCchbKOMY crenkypci "OcHoBM QopMyBaHHS KOMYHIKaTHMBHHX CTpaTeriii 3aco0aMu KpeaTUBHOTO
repeknaay” i "OcoOIUBOCTI epeKiIagy My3HIHHX TBOPIB'.

3. BuzHaueHHs eTamniB poOOTH 3 KpeaTHUBHIMU NepeKIafaMu (CIIPUHHATTA-aHATI3-TIePEKIIa).

4. 3pa3ku BUKOHAHHS BIIPAB.

II. BukonaBuwuii eramn:

1. BukoHaHHs CTyJIeHTaMH PI3HOMaHITHUX BIpaB Ta pobdoTa y workshop.

2. IloTouHe KOpUryBaHHS Ta MiAKPIIJICHHs BUKJIaadyeM KpeaTHBHO-TIepeKiIa anbKol AisiIbHOCTI.

II1. 3aBepiansHuit erarm:

1. OriHka nepekiafabKuX i CTYICHTIB.

2. HamcaHHS CTyA€HTaMH BJACHHUX IIiCEHb, BIPIIIB YW TBOPYMX pOOIT B iHIIK ¢opmi, Ha 3acamgax
IHJIMBI Ty a]IbHO-TBOPYOTO I IXOMY.

[ligroroBumii eram MiCTUTHh BifOIpKy 3arajlbHUX JICKIiH, SKi MiCTATh (DOHOBI 3HAHHSA IIOAO CICIH(IKH
TepeKaay i HalmucaHHS MOCTUYHUX TBOPIB, OCOOIMBOCTI iHIIOMOBHOTO MTOCTHYHOTO MOBJICHHS (aHTITIHCHKOTO,
HIMEIBKOTO, (PpaHITy3bKOTO # iH.) TOIIO.

CHpuifHATTS — TPOCITYXOBYBaHHS ayHio3alUCy IMiCHI a00 YMTaHHSA aBTEHTHYHOTO Bipmma Brosoc (model
reading) [2].

TekcT opuriHady Bipiia — Iie CIcTeMa 3HaKiB, CBOTO POAY KO/, 10 BimoOpaxkaroTs OyTTs. [t unTaya TekcT-
KOJI — 3aBJaHHs, K€ oMy pOOHMTH BHKIUK — BHUpimu! 3HAK — CIOBO, pEYCHHs, a03all TeKCTy — iHpopMaliiHi
€JIEMEHTH KOy, €JIeMEHT 3aKOJ0BaHOi iH(popMamii sIK MOCepelHUK MK y4YacHHKaMH chijkyBaHHs. IIpouec
YUTAHHS — L€ AEKOIyBaHHs, "yIi3HaBaHHS BiJJOMOro", BIJIY4YEHHs 3 HEBiZIoMOro HOBOi iHdopmauii, 31aTHOT 10
pETYJIOBaHHS JisSIMM; 3JIUBaHHS 4YYy>KOTO IOCIHiJy 3 IMOKAa3HUKaMH BJIACHOTO. Y IbOMY IMOJISITAE MEXaHi3M
BiJOOpa)KeHHSI 1 ITIOPO/DKEHHS BIIACHOTO CEHCY: BHXIJTHI iJel aBTOpa BMHKAalOTh y pOOOTYy TIeHEpyBaHHS
CMHCIIOBOTO ITOJIsl YUTAYa, SIKUI CAMOTYKKH, CHIIAMH CBO€ET IHTYIIii CTBOPIOE KOHTEKCT — BIIACHY KapTHHY TOIH.
[ITo6 yTBOpHUTH TEKCT PO Aii Y¥ MpeaMeT, Tpeda MPONTH BCi TPH €TalH, 0 BiqOYBAIOThCA B Mi3HAHHI: EPIIHN
— HallMEHyBaHHS IMPEIMETIB, IIOYYTTiB, MPOUECiB TOmO (i3 SKUX CKIATAETHCS UyTTs); APYTHA — OMUCYBaHHSI
BITHOCHH MDK HaWMEHOBAaHUMH CKIIAZIOBUMH, TpETi — 300pa)KeHHs, IO OXOIUIIOE BCIO abo Maiike BCHO
iH(pOpMaIi0 MPOo MpenMeT, JaHWW JIoAWHI B mouyTTsax. IlocTymarounck HailMEHyBaHHSM Ta OIMCYBAaHHIO B
KOHKPETHOCTI, 300pakeHHs BUTPA€ B y3araJlbHEHHI, B OXOIUICHH] JyYMKaMH LHiTiCHOCTI. 300pakeHHs repeadadae
CTpUOOK y SKOCTI, a OT)Ke, i HOBUH piBEHB MOTEHIliAITy eHeprii, o mpoOyHKyeThes iHpopMaliero cuMBoiry [3].

Tekcr (CHHTE3 AYMOK, MOYYTTiB, 00pa3iB) — iH(pOpMAaIliiHO-CHEPreTHYHEe YTBOPEHHS, L0 KOHCTPYIOE i
MOPOJIXKYE B JIIOAMHI HECKIHYCHY HU3KY BHSBIB NIPEJIMETA UM SBUILA i peryJtoe aii Ta ii BUNHKH.

Iporiec YuTaHHS MOCTHYHUX TBOPIB HE € PO3BAror abo MO3BLLISAM, TUM OLIbIle HE € "BOMBAHHAM" BIJIbHOTO
yacy (6e3aiusaM), HOro IOPIBHIOIOTH 3 HAPOPKEHHSIM JTUTHHH, TOMY HE 4y’Ke JIIOAMHI JyIIEBHE CTpaXKJIaHHS,
Cya Hajx co0olo, OIiHIOBaHHA ceOe, MepeBTUICHHS U crpHHHATIMBICTG. OLIHIOBaHHS — TajKa, CY/DKCHHS,
MpUOJIM3HE 3HAYCHHS [IYKAHOI BEJIMYMHU: HOTO OCHOBA — CIIOCTEPEKEHHsI, a He BUMipIoBaHHs [3].

[Moetnunuit 006pa3, COpUIMAOYUCh YUTAYEM, OKUBIIETHCS: Y HBOMY MICTUTHCS # 1HIIE i qemo OuTbIe, Hik
Te, M0 CIPHHAMAETHCS, 1 Te, O OyJIO B AOCBiAl yuTada. TeKCT He JIMIIE MMOBIIOMIISE BXKE FOTOBY AYMKY; BOHA,
BKJIFOYAIOYHUCh Y BIIACHE MUCIICHHS JIFOJMHH, HOTO BIOCKOHAJIIOE: OCh JIe JXKEPEIO PO3YMOBOI'O PO3BUTKY.

UuTaHHA OSTHYHUX TBOPIB — JUKEPEJIO BIOBOJICHHS, IEPEKUBAHHA JEAKOI CIIIBHOCTI, CAMOPO3BUTOK, KUK
JoroMarae: B3HaTH ce0e, 3HAXOAWTH B COO1 CIIBYYTTS, OTHIYy, CYNEPEWIHMBOCTI, MPE3UPCTBO UH 3aXBar;
3HAXOJHUTH B IHIINX, XTO TOPSI CHIAWTDH 1 MPAITIOE; 3pO3YMITH i OBOJOMITH CO0O0I0; MEPEKUTH B o0l THUCAUI
Yy)KUX JKUTTIB 1 3HAHTH CBIil )KUTTEBUH LUISX; MEPEKUTH KHUTTS THUCSAYI MEPCOHAXKIB, 3HAYUTH, BIATBOPUTH B
Iyun GararcTBo yciel MIMOWHM MOYYTTIB, NEPEXBOPITH BCiMa XBOpoOaMHu Ay, MEPEeCTpaXkAaTH, HEPEIKUTH
Tpiymdu # nadoc, crBoproroun Haii Ha MailOyTHE.

VY TekcT aBTOp BKJIAJIA€ MOYYTTS, J{yMKH 1 IJIOAM CBOET YSIBM TaKUM YMHOM, 00 MPUMYCUTH YUTa4a BiTUyTH
1 TIepeXHUTH yci MOMii K WOTo BIJIACHI, SIK BiH JisB, *uB. Lle i € MOeTHKO — MpoayKTOM TBOp4YOCTi [3: 471].
Baxxnmmeum aiist Hammoro mpoekTy € "cold reading", sike XapaKTepH3Y€EThCS THM, IO CTYIACHTH OJpa3y AalOTh CBOL
BIZIMIOBIII ¥ KOMEHTapi HA MpounTaHUil MaTepian. Lle po3BrBae CIIOHTaHHICTD, KMITIUBICTD, PallTOBY PEAKIIIIO.

YpaxoByroun MO yHKIIOHANBHICTh 1 BETUKHN MUNAKTUYHUI MOTEHINIal, 3aCTOCYBaHHS ayAiOBi3yalbHIX
3ac00iB y HAaBYAJILHOMY MPOIIECI TAaKOX TPAKTYEThCS SK OAMH 13 CHOCOOIB CHPHHHATTS 1HO3€MHOMOBHOL
iHpopMmaliii, BiH BIUIMBa€ Ha iHTeHCH(iKalilo 1 migBUIIEHHS e(peKTUBHOCTI ycix (opm HaBuanus. Ciig
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3ayBa)KUTH, [0 B IIOHATTS ayIiOBi3yallbHa arnaparypa BXOIATh He JIHIIE 3acO0H [UIsi CHHXPOHHOTO BiJATBOPEHHS
3BYKy Ta 300pakeHHs, ajle ¥ g 3amucy. ToMy aymioBizyaidpHa amaparypa HEOoOXimHa A pO3poOKH,
BUTOTOBJICHHA Ta XIyONIOBaHHS ayndioBi3yadbHHX 3aco0iB. lIpakTuuHe ONaHyBaHHA i(HO3EMHOIO MOBOIO
nependagae GopMyBaHHA y CTYAEHTIB MHUCIEHHS iHO3EMHOIO MOBOIO. Y TMpoIleci HaBYaHHS 3a JIOTIOMOTOIO
aynioBi3yaJbHUX 3aCO0IB y CTYICHTIB BHHHUKAIOTh HABUYKH CIIOHTAHHOTO BOJIOAIHHS Jekcukorw. Li 3acobu
BUCTYNAIOTh JESKOI MIpOI MOJENSIMH JIHCHOCTi, MOTHUBYIOYM Bijiomi (OpMH IIOBEIIHKH, 30Kpema i
MOBJICHHEBY TIOBEIIHKY. TakoX BOHHM CTBOPIOIOTH €MOIlifHYy arMocdepy CHiBydacTi B THOAIsAX, SKi
JEMOHCTPYIOThCSL 3 €KpaHy, emmarii. BigMiHHE IHIIOMOBHE MOBJICHHS, LIO CYIPOBOMXKYE IEMOHCTpAIIIO,
CTBOPIOE MOBIICHHEBY aTMOC(epy, CTUMYJIFOI0UH PO3BUTOK Y CTYACHTIB YCHOTO CIIOHTAHHOTO MOBJeHHs [3: 31].
TBopui TeXHONOTIl CIPHUAIOTH PO3BUTKY B MOJIOII iHTEpeCy IO BHBYCHHs iHO3eMHHX MOB. [lo sikocTei, LIo
CHPUSIOTH OBOJIOMIHHIO 1HO3€MHOIO MOBOIO, BIHOCSATH BHUCOKY CIYXOBY IHU(EPCHIIHHY YyTIHUBICTH, TOMY
CTYJCHTH, SIKi HAMAraroThCs 3aCBOITH HOBY JIEKCHKY, BAKOPUCTOBYIOYH aylio- 1 BijeoMarepiain, MaloTh 3HAYHY
TepeBary il MOXKJIMBICTh TPEHYBATH CBil CITyX JJIsl KPAIIOTro OBOJIOAIHHS iHO3€MHOIO MOBOIO.

PosrnsgHeMo mani BiacHe Taky CTpaTteriro, sIK OCOOJHMBICTH CTBOPEHHS pUMYBAaHHS 1HO3€MHOIO MOBOIO, ITIO
MO>KJIMBE 32 YMOBU BUKOHAHHS 3alIPOIIOHOBAHUX aBTOPOM TBOPYMX BIIPaB, SIKi HABEICHI HIDKYE.

Ha migroroBuyoMy erami [0 HalHMCaHHS CTYJCHTaMH BJIACHMX TBOPYUX POOIT MH TMPOMOHYEMO
BUKOPUCTOBYBATH MPUHOM CTUMYJIIOBAHHS 10 HAMMCAHHS TBOpPUMX poOiT (stimulating prewriting activity /
technique), 110 MOJISITa€ y TOMY, 1100 CTYJICHTH MPOYUTAIH, TICPSOCMHUCIWIN 1 TpOoaHaIi3yBaal KIIAaCHYHI BipIini
BiJJOMHUX IIO€TIB, 5IKi € MPOQECiiiHNMH 3pa3KaMu KJIACHKHU 1 MOXKYTb HaIMXHYTH X Ha CTBOPEHHS BIIACHUX TBOPIB.
JeransHo po3pobieHi 3aBaanHs 1o HUX noxaHi y kHu3i Koch Kenneth "Rose, Where Did You Get That Red?"
[4]. Taxi 3aBgaHHs CTHUMYJIIOBAaTUMYTbH CTYJICHTIB /IO HAITMCAHHS BJIACHUX IOSTHYHUX TBOPIB, a BIipIli BIIOMHUX
MIOCTIB CIYTYBAaTUMYTh ITOIIEPETHIM 3Pa3KOM.

Tomy mpomnonyemo HacTymHUME 3aBHaHHA In-Class Writing Questions, sIKi CIIOHYKaTUMYTh CTYICHTIB JIO
TBOPYOi poOOTH 1 HAITMCAHHS BIIACHUX BipIIiB:

—  write a poem or prose piece using only questions, or mostly questions;

—  consider different organizing strategies:

a) your questions might all be asked to one particular object, animal, person, idea, place, etc.

b) your questions might be asked to a general audience but all be about one particular object, animal, person,
idea, place, etc.

¢) your questions might suggest a story, leading readers through a series of events, following one or more
characters through a particular setting,

d) your questions might each be followed by an answer, which in turn leads to another question,

e) your questions might relate to each other randomly, or only through sound or metaphor; that is, the
distance you travel between each question could be what holds them together.

Step 1: Choose an organizing strategy above, or make up your own; jot notes (2-3 min).

Step 2: Write the poem or prose piece (13 min).

1) Self-portrait. Imagine writing yourself as a visual artist would draw, paint, sculpt, or photograph herself.
You could focus on physical details, as if seen in a mirror, but also consider including mental formations
(memories, observations, thoughts, misunderstandings, gossip).

2) Condensed Autobiography. A quick overview of your life featuring a handful of vivid, specific images or
moments from early childhood up to the present. Let the structure of the poem occur organically, without the
need for linear progression through time.

3) Exaggerated You. Write with the voice of a magnified emotion or mood you’ve experienced by focusing
on the specific, physical details in which that emotion/mood occurred. Think of this voice as a cartoon version of
yourself but not so cartoonish that readers can’t believe it.

4) Persona. Write in the first person ("I"/"we") but from the point of view of someone or something that you
are not. Take on the persona of an object, an idea, a place, an animal, a famous/infamous person, an unusual
person, etc.

5) Memory games. Write about a specific memory from your past, but present it in some unexpected way, or
write about several unrelated memories as if they were related.

6) Letter to Yourself. Write a letter to yourself, either from yourself or from an imagined other person. What
can you reveal or conceal about yourself as the primary audience of this letter?

7) Speculative Scenes. Describe a scene from your past life which you were not fully conscious of, such as
your own birth, or a scene from your future, such as your own wedding etc.

1. Prewriting

- Your poem will be about you. Imagine that you can be anything you choose. Would you like to be
an animal or a mountain? Discuss ideas with a partner.

- What will you be in your poem? List words. Tell what you are like. Tell what you can do.
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3

I am an owl.

' spooky shy  hoot
= white how | glide

™ wise wink peek

Picture 1 Picture 2

2. Writing
—  Start writing about your topic. Look at your lists.
Write down as many ideas as you can. Do not worry
if your writing does not look like a poem.
—  There are many patterns you can use in your poem.
You can repeat the same words.
Night is flying time.
Night is hunting time.
Night is my time.
I am the old barn owl.
You can use words that make special sounds.
Whoo, whoo, who are you?
Caw, caw, a friendly crow.
Bzzz, bzzz, a happy bee.
Baaa, baaa, a little lamb.
You can use thyming words.
I am a nighttime owl.
I like to hoot and howl.
—  Now write your poem. Use any pattern you wish.
After you write a few lines, stop. Read the lines aloud. Can you hear your pattern?

In-Class Writing: Free Association with Repetition:

- Write a poem about a familiar object, place, person, idea, or action by associating it with many
other things. To help generate associations, use at least one word or phrase that keeps repeating for at least part
of the poem (each repetition leading to a new association).

- You can simply repeat the name of the item you’re writing about, along with pronouns or
synonyms referring to it. You can also repeat a longer phrase that refers directly or indirectly to that item. From
each repetition you can leap in a new direction, comparing your item to something else, making interesting or
unexpected metaphors.

- To avoid becoming too monotonous, you can alter or let go of the repetition as the poem moves
along. Once you establish a pattern or rhythm, there’s no need to feel trapped by it. Allow the poem to grow
organically and energetically. Allow yourself to be playful, surprising, and don’t worry about making logical
sense.

Step 1: Brainstorm familiar items and repeated phrases (2 mins).

Step 2: Write the poem (12 mins).

3aBiaHHs: 3aTyqUBILY CBOIO YSIBY 1 IPUraJiaBIin yJ00JIeHI KOJLOPH i BIATIHKH, HAMIIITH Yy BiplIOBii (opmi
What is...? 3 ykpaiHchkuM niepexiiaioM. CTyIEeHTH MOXYTh 3aIllpOIIOHYBATH LIFOCTpALii J0 CBOIX BipILiB.
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Lo pooicese? — Pyaica pooicesa, What is pink? — A rose is pink
Tuwae kpacoio, mog Kopoaesa. By the fountain’s brink.

A wo wepsone? — Maxu uepgoi, What is red? — A poppy’s red

B noni wapitomvcs na oconni. In its barley bed.

L]o 6naxumne? — Hebo braxummue, What is blue? — The sky is blue
Hao yinum ceimom braxumom keimme. Where the clouds float thro’.

A wo € bine? — Jle6iov 6inuii, What is white? — A swan is white
Inune xopabnuxom 8 wucmiii XeuJi. Sailing in the light.

A wo € acosme? — I pywii scoemi, What is yellow? — Pears are yellow,
Babname do cebe, de 6 ne tiwos mu. Rich and ripe, and mellow.

A wo 3enene? — Tpasu 3eneni, What is green? — The grass is green,
Inexaromo xeimu 015 mebe 1l 015 MeHe. With small flowers between.

Lo € ¢ianxose? — Xmapu ¢ianxosi, What is violet? — Clouds are violet
Konu 6 naoseuip i xomamucs sankamu. In the summer twilight.

A wo nomapanyege? — Ta sic nomapanua, What is orange? — Why, an orange,
Besika mob6i nomapanua! Just an orange!

BucnoBkn. Omxke, MOXXEMO CTBEpIDKYBAaTH, IO KpeaTHBHHH Iepekiajy — le OaraTopiBHEBHiIl mpolec
anpokcimaniid Ta TpanchopMmalliid, 1e HeoOXiHO IepeiaTH eMOlli OpHUriHajdy, BUKIMKATH MOMIOHI BiI4yTTS.
ExcrniepuMeHTaNbHEe JOCIHIIKEHHS! J0BENO e(EeKTHBHICTH ()OPMYBaHHS HABUYOK KPEATHMBHOIO MEpeKiaay B
MaiOyTHIX (inosoris.
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Puiounckaa I0. A. Ocobennocmu popmuposanus HagblK08 KPeamugHoz0 nepesooa & oyoyujux
nepeeoouuUKos.

Cmambus noceaujena uccied08anuio 0cobeHHocmell GopMupo8aHUs HABbIKO8 KPeamueHo20 nepesood 8 6y0yuux
NepesoouUKO8 U YPOBHA UHOAZLIUHOU KOMMYHUKATNUSHOU KOMNEMEHMHOCIU HA 3AHAMUSAX NO AHSTUUCKOMY
A3vIKy. Packpvisaemca nepcnekmusea npumeHeHus KpeamugHulx nepesooos u mpebosanus K ux omoopy.
Ommeuaemcs, 4mo nodsmuyecKue NPOUu3geOeHUs AIAEMCA YeHHbIM UCMOYHUKOM Npu 00pabomxe HOBbIX
MepMUHONIeKceM U ROLIUAION YPOBEHb NPOPecCUOHATLHOU KOMMYHUKAMUBHOU NOO20MOBKU NEPEeBOOYUKOS.

Knrwouegvle cnosa: nagviku u ymenus, KpeamugHulii nepegood, 6yoyujue nepesooyuru, NammepHsl peyu,
UHOS3BIYHASL NPODECCUOHATbHASL KOMMYHUKAMUBHAS KOMNEMEHMHOCMb.
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Ileoazoziuni nayku. Bunyck 1 (87).

Rybinska Yu. A. The Specific of Creative Skills Formation in Future Translators.

The article is dedicated to the investigation of the specific of the creative skills formation in time of translation in
future translators and improving their level of communicative competence in English class. The perspective of
using creative translation is released as well as the requirements for their choice. It is mentioned that poems are
essential resource in time of new terms learning and that in general they improve the level of the translators’
professional communicative preparation.

The specific of the contemporary communicative preparation of the future philologists is caused by integrational
processes in our society, globalization and access to the information worldwide web, the necessity in highly
competent specialists in the translation field, tourism and translation. The requirement of our time is to change
the approach of our educational paradigm giving priority to the communicative preparation which points out the
main aim of the teaching process at the university level. The experimentally proved system of the creative
translation teaching consists of three main stages: preparation, main body and analyses. The quintessential part
of the technology is the formation of imprinting in time of learning new words and being ready to write the
individual creative essays. Creative translation as the main technique is directed on the foreign communicative
competence formation of the future translators.

Key words: skills, creative translation, future translators, speech patterns, foreign communicative competence.
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