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I. O. Tsiuriak’, N. S. Borisenko*, Ye. V. Rogovska™*

The article deals with the problems of modern Ukrainian choral performance and the specifics of
its components. The article reflects the analysis of scientific and popular literature on issues related
to the study of the history of the formation and development of choral performance. Its various aspects
have been considered: musicological, sociological, cultural, historical. The authors of the article argue
that this problem has not been sufficiently studied in the scientific literature, therefore most sources
used were taken from the Internet.

The research methodology was based on a comprehensive approach, which connects the
application of cultural, aesthetic, historical research principles and modern musical cultural studies.
The article determines the research methods such as analysis of modern literature and sources on
the subject of research, observation, method of generalization and understanding of theoretical
material. The authors of the article present a general description of the main stylistic trends and
modern forms of performance presentation through the prism of scientific research. The essence of the
concepts "choir performance”, "virtual choir” is revealed. The authors outline the examples of artistic
and genre innovations of choral performance in Ukraine in the 21stcentury. The article highlights the
results that prove that the culture and art of today embody a meaningful function in the
implementation of political, economic and sociocultural strategies of many countries; help to generate
a positive image and prestige of states and peoples; serve as the basis for the establishment of
colossal intercultural contacts. The authors of the article confirm that the world and domestic choral
performance of the 21st century confidently presents diversity in the symbiosis of artistic and stylistic
systems, in the use of various intonation and genre forms, means and specifics of musical
communication, which, in turn, is an effective factor in the formation of socio-cultural orientations of
modern youth.
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HOBITHI IIAXO0OH OO0 IIPE3EHTAIIII YKPATHCBKOI'O XOPOBOTI'O
BHKOHABCTBA Y ®OPMYBAHHI COLIIOKYABTYPHHX OPIEHTHPIB
MOAOAI

I. O. ropak, H. C. Bopucenko, €. B. PoroBckka

Y emammi posansHymo npobiemu cyuacHozo YKpaiHCbKozo0 X0po8020 8UKOHABCMEA MaA cneyugiKu
tiozo cknadosux. Mamepiaiom 00CNIOIKEHHS CMaiu: aHali3y Haykoeoi ma nonyasapHoi simepamypu
3 NUMAHb, U0 CMOCYHOMbCSL BUBUEHHSL ICMOPIi CMAHOB/NEHHSL MA PO3BUMKY XOP08020 8UKOHABCMEA.
Yeazy npusepmanu pisHi achekmu: MYy3uKo3HA8UUT, COUION02IUHUT, KYSAbMYPON02IUHULL, ICMOPUUHULL.
3asHaueHo, wWo 8 HayKosil imepamypi yst npobema susueHa He0oCMamHbv0, MoMmy Je8o8y UACMKY
oxKepes BUKOPUCMAHO 3 ITHMepHem-pecypcis.

Memoodonozis docnioxeHHs baszysanacs Ha KOMNAEKCHOMY Nidxo0i, SKUll no8’si3ye 3aCcmocy8aHHs
KYJAbMYypOosIO2IUHUX, eCMemMuUUHUX, ICMOPUUHUX NPUHYUUNIE O0CNIOKEHHST ma CYUACHOI MY3UUHOL
Kysnemyposoeii. Memodamu O00CNIOKEHHST BUCMYNUNU: AHAMI3 CYUACHOT imepamypu ma orKepes 3
memamuKu 00CAIOIKEeHHSl, CNOCMepesKeHHsl, Memoo Y3az2albHEeHHs Ma OCMUCTEHHS PaKmMOJ102iUHO20
mamepiany. IIpedcmaeneHo 302a1bHA XAPAKMePUCMUKa OCHOBHUX CMUMLOBUX HANPSAMIB I CYUACHUX
popm 8uKoHaBCHKOT npeseHmauyii uepe3 npuamy HayrKosux 0ocnioxeHb. Poskpumo cymHicms noHsmb
"xopoge eukoHagcmeo", "sipmyanvHuil xop". Kpim mozo, y cmammi npeocmaeneHo Npurkaiaou
XYOOIKHBO-IKAHPOBUX [HHOBAUIU X0poeozo eurxoHascmea YkpaiHu XXI cmonimms. Pesynsmamu
0ocioXKeHHsT 008eNU, WO KYAbmypa ma MUCMeEUmae0 Cb0200eHHST 8MLAIOIOMb 3MICMOBHY (PYHKUIIO
UL000 30IlCHEHHST NOAIMUUHUX, €KOHOMIUHUX MA COUIOKYJIbMYPHUX cmpamezili 6azamvox KpaiH;
donomazarome 32eHepysamu NO3UMUBHUL LMIOXK | npecmusk 0epakaes i Hapooie, CAYyxams NiOTPYHMAM
HANAZOOIKEHHSL  KOJOCANbHUX —MUDKKYAbMYpHUX KoHmakmyears. ChopmynboeaHi eUCHOBKU
niomeepounu, Wo ceimoge ma gimuusHsHe xopoge surxorHascmeo XXI cmoanimms enesHeHo npezeHmye
PIBHOMAHIMHICMb Y CUMOIO3L XYOOIKHLO-CMUNBLOBUX CUCMEM, 8 OPYOYBAHHI PISHUMU HMOHAYIUHO-
IKAHPOBUMU PopMamU, 3acodbamu i cneyuiKoro MYy3uuHo20 MOBNEHHSL, UL0, 8 C8OI0 uepay, € 0ie8uUM
UUHHUKOM (POPMYBAHHSL COUIOKYbMYPHUX OPIEHMUPI8 CYUACHOT MOJOOL.

Knrouoei cnoea: xopoge 8UKOHABCMBO, (POPMU BUKOHABCLKOI npesdeHmauil, XYyoosKHbO-2KAHPOSL
IHHOBAUll, CMUNLOBULL CUHMeE3, IHMmepnpemauiss Xoposux meopis, 8ipmyaibHUll X0p, COUIOKYAbMYpPHI
opieHmMupu MOJ00L

Introduction of the issue. Urgent tasks IIocTaHOoBKa mpobaemH. HaraswHi

of Ukrainian musicological and
pedagogical science include the most
truthful coverage of musical processes in
various historical periods, in particular,
the opening of silenced or forgotten pages
of our musical history or the reflection of
the current state of Ukrainian musical
culture [6].

For an objective assessment of the
above-mentioned, it is important not only
to reflect the musical phenomena of the
main cultural centers (Kyiv, Kharkiv,
Odesa, Lviv), but also individual regions
and cities, which are characterized by
significant differences and originality.
Today's culture and art play an important
role in the implementation of political,
economic and socio-cultural strategies of

3aBIAHHA YKPaiHCBKOI My3HMKO3HaB4YOi Ta
IeJaroriqHol HayKH BKAIOYAIOTh
MaKCHUMaAbHO IIpaBaVBe BUCBITA€HHA
My3W4HHUX IIPOLIECIB Yy Pi3HI ICTOPHUYHI
nepiony, 30KpeMa, BiIKPUTTS 3aMOBIyBaHHUX
4M 3a0yTHX CTOPIiHOK HAIoi My3U4HO] icTopii
abo BigOOpazKeHHsI Cy4acCHOTO  CTaHy
YKpaiHCBKOI My3W4YHOI KyABTYPH [6].

JIast 00’€KTUBHOI OITIHKH BHIIIE 3a3HAYEHOIO
B&JKAMBHUM € HE AMIIe BimoOpaskeHHs
My3W4YHHX $BUIIl OCHOBHHX KYABTYPHHUX
neHTtpiB: Kuena, XapkoBa, Onecu, AbBOBa, ase
B OKpeMHX peErioHiB Ta  MiCT, 4Ki
YBUPA3HIOIOTHCS 3HAYHUMH BiIMIHHOCTSIMU Ta
cBoepigHicTIo.  KyabTypa 1 MMCTELITBO
CHOTOIEHHSI BTIAIOIOTH Baromy (QyHKITIIO ITI00
3MiHCHEHHST TIIOAITMYHMX, €KOHOMIYHMX Ta
COLLIOKYABTYPHHX CTparterii 6araThox KpaiH.
Bonu nonomaratoTh 3reHepyBaTH II03UTUBHUH

74



Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 2 (113)

Bicrux 2KumomupcoKozo 0epiagHoz0 YHigepcumemy imeHi Isara dpanka.
ITeoazoeiuni Hayku. Bun. 2 (113)

many countries. They help to generate a
positive image and prestige of states and
peoples, are the basis for the establishment
of colossal intercultural contacts.

The present era is characterized by a
significant increase in the function of
knowledge in all spheres of social life,
which requires modern approaches to their
awareness, assimilation and use. This
requirement sets higher education the task
of rethinking its significance in the training
of specialists of the new generation. One of
the ways to solve this problem is creative
approaches, which can be provided by a
teacher with non-standard, subjective
thinking. Today, in the concert practice of
performing groups, not only the perfect
choral component takes first place, but
also bold experiments, spectacular
productions and directorial ideas. In this
regard, special attention is paid to a
peculiar strengthening of the importance of
elements of non-musical arts and the
emergence of new configurations of
concerts in choral performance.

Current state of the issue. S. Ben,
O. Bench-Shokalo, T. Hnativ, S. Hrytsa,
N. Gerasimova-Persidska,

O. Demyanchuk,
B. Kindratyuk,
L. Parkhomenko,

M. Zagaykevich,

V. Pavlinchuk,

V. Rozhko, B. Filts,

O. Tsalai-Yakimenko, O. Tsvihun,

O. Shreyer-Tkachenko, P. Shemanskyi,

Yu. Yasinovskyi take the leading place

among the scientists who studied the
comprehensive development of choral art.

In the scientific, creative,
methodological works of Ukrainian and
foreign  scientists and  practitioners
(O. Buchkovska, V. Vovkun,
A. Gurchenko, T. Zinska, O. Kopievska,
F. Kotler, N. Payne, O. Stepanov,
I. Tsiuriak and etc.) choral art is a

noticeable component of the modern socio-
cultural space, which embodies the
purpose of an effective factor of
international recognition of Ukraine, which
at the turn of the 20th-21st centuries has
experienced noticeable changes in forms,
directions, styles and has a colossal
geography.

Outline of unresolved issues brought
up in the article. Modern choral
performance confidently advertises

IMIZK Ta TIPECTIK [AepsKaB 1 HapomdiB, €

ATPYHTSIM  HAAATO/RKEHHSI  KOAOCAABHMX
MDKKYABTYPHUX KOHTAKTYBaHb.
Enoxa croromeHHs XapaKTepHU3YEThCS

BaroMHM 3pOCTaHHSM (PYHKILI 3HaHb y BCiX
raAy3sax JKUTTH CYCIIABCTBa, II0 IIOTpedye
CydacHUX MHigxomiB [0 iX yCBiZOMAEHHS,
3aCBOEHHSI Ta BHKOpHCTaHHA. O3HadeHa
BUMOI'a CTaBUTb IIEPEZ BHIIOIO OCBITOIO
3a/1a49i MIEPEOCMUCAUTU CBOIO 3HAYVIILCTL
miaroToBII (paxiBIliB HOBOI reHepartii. OgHUM
i3 HapsMiB pillleHHd IBOI0 3aBIAHHA €
KpPEaTUBHI ITiIXOOH, SKi MOXKe 3a0e3IedruTH
BUYUTEAb i3 HECTaHAAPTHUM, CyO€KTHBHUM
MUCAeHHSIM. Ha cworogHi y KOHIEpTHIiM
IPaKTUIlL BHKOHABCHKHX KOAEKTUBIB Ha
Ieple Miclie BUXOAUTD HE AHIIIE JOCKOHAAWM
XOpPOBUM  KOMIIOHEHT, aae ¥  CMiAuBI
E€KCIIEPUMEHTH, BHIOBHUIIHI IIOCTAHOBKHU i
PEXKUCEPCBK 3amyMH. Y 3B¥I3Ky 3 ILHUM
ocobAMBa yBara HaIa€TbCS CBOEPITHOMY

I ICUAEHHIO 3HAYYIIOCTi eAeMEHTIB
I03aMy3WYHHIX BUJIiB MUCTEIITB i TT0sIBi HOBUX
KOH(pirypamifi KOHLEPTIB Yy  XOPOBOMY
BHKOHABCTBI.

Ananis OCTaHHIX  JOCAimKeHBb i
myOAiranii. Cepen  HAyKOBIIB,  dKi
3afiMaAmcs JOCAI/ZKEHHSIM BCEOIYHOTO

PO3BUTKY XOPOBOIO MHCTELITBA, IIPOBiAHE
micire 3atimarotk C. Benb, O. Benu-Illokaao,
T. I'martis, C. I'puiia, H. 'epacumoBa-
[lepcuaceka, O. dem’sHayk, M. 3araiikeBud,
B. KiggpaTtiok, B. [TaBainuyk, A. [TapxomeHKo,
B. Poxxo, B. ®iavi, O. llasai-SkuMeHko,
O. liBiryH, O. lIpeep-TkaueHKoO,
I1. [llemancekuit, FO. SciHOBCBKUH.

Y HayKOBHUX, TBOPYHUX, METOAUYHUX
J0pOOKaxX YKPaiHChKUX i 3apy0i?KHUX BYCHUX
Ta npakTtukiB (O. ByukoBcbka, B. BoBkyH,
A. T'ypuenko, T. 3inceka, O. KormieBcrKa,
®. Kotaep, H. Iletin, O. Crennanos, 1. lropak
Ta iH.) IOMITHUM KOMIIOHEHTOM CyYacCHOIO
COLIIOKYABTYPHOI'O IIPOCTOPY BHUCTYIIAE caMe
XOpOoBe MHCTEIITBO, dKe BTiArO€
pU3HAYEHHS [i€BOTO dakTopy
MIKHApOAHOIO BH3HaAHHA YKpaiHH, III0 Ha
Mexi XX — XXI cToaiTh mepexkuAo IIOMITHI
3MiHM (popM, HaIIpPsSMIB, CTHAIB Ta Mae€
KOAOCaABHY reorpadito.

BunineHHss  HeBHpIllleHHX  paHiie
YaCTHH 3araAbHOI IIPOOAEMH, SKHM
HpHCBAYYEThCA cTarTda. CydacHe XOpoBe
BUKOHAaBCTBO BIIEBHEHO adinrye
PI3HOMAHITHICTE Yy CHMOIO3i XyIOXKHBO-
CTUABOBUX CHCTEM, B OpPYAyBaHHI Pi3HUMH
IHTOHAIIHHO-)KaHPOBHMH dopmamu,
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diversity in the symbiosis of artistic and
stylistic systems, in the use of various
intonation-genre forms, means and
specifics of musical expression. It is the
synthesis in its artistic and stylistic
presentation that allows to involve in the
creative process of choral performance
structural, figurative, intonation and other
factors and the necessity of related
(theatre, literature, choreography) and
more distant types of arts (cinema, light
design, computer graphics); national
traditional assets of poetic, musical, dance
cultures and some modern techniques,
intonations, musical and rhetorical figures,
etc. [1].

Aim of research is to reveal the
definition of the genre-stylistic features of
the presentation of the choral performance
of the beginning of the 21st century in the
context of the formation of socio-cultural
orientations of the youth.

Results and discussion. Choral singing
is the pearl of the national musical culture,
the soul of the people, singing and talented.
The world has known Ukraine, its music,
history, and culture for a long time because
of the unsurpassed choral art. Choral
music is the oldest branch of Ukrainian
culture. Many of her samples were
included in the golden fund of national
spiritual heritage, and a number of
compositions, in particular, choral and
solo songs, won international recognition.
Ukrainian choral culture is a unique
musical phenomenon of a global scale,
which has a centuries-old history and
traditions formed in the depths of folk and
professional musical art [10].

One of the main places in the artistic life
of Ukraine is choral performance, which
has long been an effective factor in the self-
preservation of national musical traditions.
The choral genre, like no other, has always
been in the field of vision of artists and
performers, thanks to its fundamental
roots, strong traditions, as well as the
openness of its means of expression to the
broad masses of the population. An
integral element of choral heritage is
singing - one of the active forms of aesthetic
education, as well as a guarantee of
training of musically literate, qualified

zacobaMn i crnenugikoro  My3HYHOTO
MoBAeHHI. CaMe CHHTE3 B HOI0O XyOOXKHBO-
CTUABOBIU IIpe3eHTAallil JO3BOASE 3aAyYIaTH 0
TBOPYOIO IIPOLIECY XOPOBOI'O BUKOHABCTBAa
KOHCTPYKIIi#iHi, 06pa3Hi, iHToHAIli#HI Ta iHIIIi
dakTopu ¥  HeEOOXigHOCTI  CIHIOpigHEHUX
(reaTp, caoBecHicTb, Xopeorpadis) Ta OiABII
JAAEKHUX BU/IB MUCTELITB (xiHoO,
CBiTAOIM3AMH, KOMITIOTepHa  rpadika);
HalliOHaABHI TPaaULitiHI Haa0aHHA
IIOETUYHOI, My3HU4YHOI, TAHIIFOBAABHOI KYABTYP
TA OKpeMi HOBITHI TexXHIKM, iHTOHAaI],
My3U4HO-PUTOPUYHI irypu Tomro [1].

Mera cTarTi - pOo3KpuTrTtd AediHirti
ZKaHPOBO-CTUABOBUX ocobAMBOCTEH
IIpe3eHTAallii XOpOBOro BUKOHABCTBA II0YaTKY
XXI cCToAiTTS B KOHTEKCTI (popMyBaHHS
COLLIOKYABTYPHHX OPI€EHTHPIB MOAOT].

Buxraan, OCHOBHOTO MaTepiaay.
XopoBU#l CIiB — IEpPAHHa HAalliOHAABHOI
My3H4YHOI  KyABTYpPH, Aylla  Hapomy,
CIIiBy4Oro i TaAQHOBHUTOTO. Yepes
HellepeBepIIeHe XOPOBE€ MHUCTEIITBO CBiT
3JaBHa I[i3HaBaB YKpaiHy, Iii MYy3HKY,
icTopito, KyABTypy. XopoBa My3HKa -—
HalgaBHIiIlIa raAy3b YKPaiHCbKOI KYABTYPH.
Yumano ii 3pas3kiB yBIHIIAO OO 30A0TOTO
¢doHOY BITYM3HAHUX AYXOBHUX HaAOaHb, a
PS4  KOMIIO3HWILM, 30KpeMa, XOPOBHUX i
COAOCIIiBIB, 3100yAH MiXKHapOIHE
BH3HaHHS. YKpaiHCbKa X0poBa KyAbBTypa —
e yHiKaAbHE My3HW4YHe {BHIIE CBIiTOBOTO
MaciuTaly, sske Mae 6araToBiKOBY iCTOPiIO
Ta Tpaauilii, o opMyBasuCd B TAUOMHAX
HapomHOro i mpodecitHOro MY3UYHOTO
mucrenrsa [10].

OpHe 3 TOAOBHHX MICIb MHCTELBKOTO
KUTTS Ykpainu nocigae XOpOBe
BHKOHABCTBO, SIK€ 3JaBHA OyAO MOi€eBUM
YMHHUKOM CaMo30epesKeHHs HalliOHaABHUX
MY3WYHUX Tpagulliti. XOopoBUH KaHpP, 9K
JKOIeH IHIITHH, 3aBOIKHA
dyHODaMeHTaABHUM  KOPEHSM,  MIIHUM
TPaOUILisIM, a TaKOX BIAKPUTICTIO MOTO
BHPA30BHUX 3aco0iB MIMPOKHMM Macam
HaCeAeHHS 3aBXK/aU IepeldyBaB y IIOAi 30py
MUTLIB Ta BHKOHaBIiB. CkaagoBuUM
€A€eMEHTOM XOPOBOi CHaAIIVHU € CIiB —
onHa 3 [aifioBUX (OpM  €CTETHYHOTO
BUXOBaHHY, a4 TAKOXK rapaHTid HiATOTOBKHU
My3WYHO T'PaMOTHHUX, KBaai(pikoBaHHUX
BOKAaAICTiB and rnpodpeciinux Ta
aMaTOPChKUX KOAEKTHUBIB [5].

XopoBe BHKOHABCTBO — II€ CKAajHa
CHUCTEMa T'POMAJCBKHUX, XydOKHBOTBOPYMX,
OpraHizalifHiX i BOKaABHO-XOPOBHUX CHA. Y
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vocalists for professional and amateur
groups [5].

Choral performance is a complex system
of social, artistic, organizational and vocal-
choral forces. In all attempts to form a
theory of choral culture, the ratio of these
forces, their interdependence, was
underestimated. It is one thing to approach
the subject of research, presenting it in
advance as a sum of parts (such as choral
creativity, choral management, choral
team, choral repertoire, choral sonority,
choral texture). The other is when there is
a question about the functions performed
by the same choral creativity, choral
management, team, repertoire and in
relation to performing directions, choral
movement, social consciousness. With
such an approach, it is necessary to find
out how and with the help of which specific
activity this function is carried out [3].

Based on these considerations, one can
imagine (of course, only in terms of posing
the question) a holistic model of the science
of choral performance. In our opinion, the
opinion of L. Kostenko and L. Shumska "...
since social relations determine the
spiritual life of a person, then, naturally,
choral performance, acting within the
framework of these relations, forms a
personality with its capabilities. It follows
from this that one branch of knowledge
from choral studies must be connected
with the nature of the relationship of choral
performance with public environment, and
the other - with the nature of relations with
an individual person. These fields can be
conventionally called socialization and
humanization. But this does not exhaust
the problems of choral performance, as it is
necessary to explain why the socialization
and humanization of choral culture takes
place and how choral culture is self-
sufficient. In other words, we are talking
about knowledge related to the resources of
choral culture and the expediency of their
use. Such a branch of the problems of
Horology can be conditionally called
realization" [3].

In the future, scientists L. Kostenko and
L. Shumska emphasize that: "... the
subsystem ‘"socialization" can include
knowledge crucial for choral performance.
First of all, it is a methodology. The

BCiX crpobax ccopMmyBaTH TEOPil0 XOPOBOI

KYABTYPH HEOOLIHIOBAAOCS
CIIIBBiTHOIIIEHHS ITUX CHA, ix
B3a€EMO3YMOBAEHICTb. Onmua crpasa

OiAXOOAUTU [0 IIpeaMeTa OOCAIIKeHHd,
3a30aA€ETiib NIPEACTABAIIOYN HOro 9K CyMy
YacCTHH (TaKUX, K XOPOBa TBOPUiCTh, XOPOBE
VIIPaBAIHHSI, XOPOBHM KOAEKTUB, XOPOBHMI
perepryap, XopoBa 3BY4YHICTb, XOpoBa
dakrtypa). [HII1a — KOAU CTOITH MUTAHHSA IIPO
YHKILii, 1110 BUKOHYIOTECSI Ti€IO 3K XOPOBOIO
TBOPYICTIO, XOPOBUM YIIPaBAIHHSM,
KOAEKTHBOM, PENIEPTYapoM i I10 BiTHOIIIEHHIO
[0 BUKOHABCBKHUX HAaIIpPSIMKIB, XOPOBOIO
pPyXy, cycmiabHOI cBimomocTi. [Ipu Takomy
migxomi HeoOXimHO 3’dcyBaTH, dK 1 3a
JIOTIOMOTOI0 KOi CITelnivyHOl AiIABHOCTI
3aiMcHIOEThCA 11 (pyHKILA [3].

Buxomgun 3 mIHUX MipKyBaHb, MOXKHAa
yaBUTH co00i (3po3ymin0, TIABKM B IIAaHIi
IIOCTAHOBKHY ITUTAHHH) IiIAICHY MOJAEAb HAYKHU
IIPpO XOpOoBe BUKOHABCTBO. CAylIHOIO, Ha
Hamn noragn, € aymka A. Kocremko Ta
A. IlymMmcepkoi "...OCKIABKH CYCITiABHI
BITHOCMHH 3yMOBAIOIOTH [OyXOBHE XKUTTS
AIOIUHYU, TO, IIPUPONHO, 1  XOpoBe
BUKOHABCTBO, [Mil0OYHM B paMKax IIUX
BiTHOCHH, CBOIMH MOIKAWBOCTAMH PopMy€e
0COOHCTICTP 3 IIHOTO BHIIAMBAE, IO OAHA
raAy3b 3HaHb 3 XOPO3HABCTBA IIOBUHHA OyTH
II0B’d3aHa 3 XapaKTepoOM BiTHOCHH XOPOBOTO
BHKOHaBCTBAa 3 I'POMaICbKUM CEPEAOBHIIIEM,
a iHIIa — 3 XapaKTepoM BiTHOCHH 3 OKPEMOIO
AronrHOIO. Li raaysi MOKHA YMOBHO Ha3BaTU
YCYCIIIABHEHHSM i TyMaHi3alli€to. Aae ITUM He
BUYEPIIYETHCS  IIPpOOAEMATHKA  XOPOBOIO
BHKOHABCTBa, OCKIABKH CAil IIOICHUTH,
3aBISIKH YOMY BiIOyBa€TBCS YCYCIIABHEHHS
¥ ryMmaHizallid XOpoBOi KyABTYPH Ta YHM
camo3abe3nedyeTbCsd  XOpoBa  KyABTypa.
[Hakmie Kaxky4dm, MOBa e Ipo 3HAHH4, 110
IIOB’s13aHI 3 PecypcaMH XOPOBOi KyABTYPH i
JOLIABHICTIO IX BUKOpPUCTaHHA. TaKy rasysb
IpoOAEMATUKHU XOpPO3HaBCTBa MOZKHA
YMOBHO Ha3BaTH peaaizartiero” [3].

Hapaai BYE€HI A. KocTeHko Ta
A. Ilymceka HiAKPECAIOIOTD, 110:
... migcucreMy 'yCyCIIiABHEHHSI' MOXKYTbh

OyTH BKAIOYEHI BUPIIIAABHI A XOPOBOTO
BUKOHABCTBa 3HaHHA. [lepm 3a Bce, 1ie
METOIOAOTISI. [TpomoHoBaHAa inesa
PYHKITIOHAABHOTO  PO3yMiHHA  XOPOBOI
KYABTYPHU JI03BOALE CIIiBBiTHECTHU
3araAbHUU IIPOLIEC PO3BUTKY 3 PI3HUMHU
CTOpPOHaMH (4M TO KOMIIO3UTOPCHKA
TBOPYICTBb, ICTOPUYHA CHAAIIMHA, JOCBif
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proposed idea of a functional
understanding of choral culture allows to
correlate  the  general process  of
development with various aspects (be it
composer creativity, historical heritage,
experience of mass movement organization
or simply vocal technology). The functional
approach seems to overcome
fragmentation in the general course of
scientific learning of choral performance
(that is, any search acquires its place in the
system) and, to a certain extent, the
canonization of choral studies issues. The
functional characterization of the
phenomena of choral culture brings choral
knowledge to a qualitatively different level,
where direct connections with musicology,
cultural theory and other fields of
humanities are possible" [3].

At the current stage of the development
of musical culture, the issue of staging,
choreography and other methods of vocal
and choral presentation is rapidly gaining
momentum. The presentation of a choral
performance requires innovative solutions
and approaches. The audience is no longer
interested in watching the usual lineup of
choir artists, they want something bright.
That's why there are innovative aspirations
and a departure from the stable form of
presenting choral music.

Currently, there is an innovative plane
that combines various artistic genres:
theater, performance art, film art, and
instrumental art. Let's briefly introduce
them.

Theatrical genre is the use of acting

techniques (mimicry, gestures, free
arrangement of the choir and
improvisation itself). The performance

unites the possible existence on the stage
of fine and theatrical art (unreality,
symbolic attributes).

With the help of -cinematography,
multimedia elements are used in the
music-performance version: video, light,
slides, etc.

Instrumental art acts in a choral
presentation with something
unconventional due to articulation and
stroke techniques [4].

Staging takes an equally important
place in the vocal and choral presentation.
It acts as a certain game moment, irony in

oprauizailii mMacoBoro pyxy abo IIpOCTO
TEXHOAOTId  BoOKaay). DyHKIIOHAAbHUH
niaxiog HavyeOTO mosae (pparMeHTapHICTh Y
3araAbHOMY XOJli HAyKOBOTO 3aCBOEHHS
XOPOBOTO BHKOHABCTBa (TOOTO Oyab-siKWit
IIOIIIYK HaOyBa€ CBOE Miclle B CHUCTeMi) i,
II€BHOIO MipoOio, KaHOHI3allil0 XOPO3HABYOi
IpoOAEMAaTHKH. dyHKIIIOHaABHA
XapaKTEPHUCTHKA SBUIIL XOPOBOi KyABTYPHU
BUBOJUTL XOPO3HaBYi 3HAHHS Ha SKiCHO
IHIIUH piBeHBb, 1e MOKAUBI IIPsIMi 3B’I3KHU 3
MYy3HKO3HaBCTBOM, TEOPIi€I0 KyABTYPH Ta
IHITUMU raAy3sMU T'yMaHiTapHUX HayK" [3].

Ha cygyacHoMy erari po3BUTKY My3WYHOi
KYABTYPH IUTaHHS iHCcIeHi3artii,
xopeorpacii Ta iHIINX CIIOCOGIB BOKAABLHO-
XOpPOBOi IIpe3eHTallii CTpPIMKO Habupae
obepTiB. [TpesenTaria XOPOBOTO
BUKOHaBCTBa BUMarae IHHOBAaIlIHUX
piitens Ta migxomiB. Bike rasmadam crae
HEIliKaBO CcIIocTepiraTu 3a 3BHYAMHOIO
CTiMKOIO apTUCTIB XOPYy, IM XO4ETHCS IKOI'OCh
dckpaBoro ToMy BHHHKAalOTh HOBATOPCHKI
IparHeHHs Ta Bioxim Bim crasoi dopmm
IIPEACTABACHHS XOPOBOi My3UKH.

Huni icHye iHHOBaIlifiHa TIAOIIMHA, dKa
IOETHYE MizK CODOI0 Pi3HI MUCTEIBKI JKaHPH:
TeaTpaAbHHM, MHCTELTBO IIepOpPMaHCy,
KiHOMHCTeIITBA Ta  IHCTPYMEHTAABHUH.
KopoTtko nipeacraBuMo ix.

TeampanoHuil KaHp gBAIE  CcODOIO
3aCTOCyBaHHA  aKTOPCBKHUX  IIPHUHOMIB
(mimika, KecTH, BiAbHE pO3TalllyBaHHS

Xopy ¥ caMy iMITpoBi3alliio).

ITepgpopmatric o6’emHy€e MOKAUBE
iCHyBaHHA Ha CIEHi 00pa3oTBOPYOTO Ta
TeaTpPaAbHOI0O MUCTENTBa (IHOpeaAbHICTB,
CHMBOAIYHA aTPUOyTHKA).

3a gomoMororw  KiHomucmeumed Yy
My3UYHO-BHKOHABCBHKY BepCiro
3aCTOCOBYIOTh €AEMEHTH MyAbTHUMeia:
BIJIEO, CBITAO, CAAU TOIIIO.

IHecmpymernmanvHe MUCTEIITBO

BHCTyIla€ B XOPOBiM Ipe3eHTallii YuMOCH
HETPagULIHHUM 3aBASKU apTHUKYADIiHHO-
HITPUXOBUM IIputiomam [4].

He wMenm Barome Miclle y BOKAaABHO-
XOpPOBIM mpe3eHTAllll 3a¥iMae HCUeHI3ayis.
Bona BHuCTyIIa€ IEBHUM irpOBHM MOMEHTOM,
ipoHi€l0 B il Ta HAsIBHICTIO ClieHapito. YiTKo
IIPOIIMCAaHUH  TEKCT [a€  MOKAUBICTH
apTUCTaM XOpy Kpallle PO3yMiTH IIAaH IXHIX
Oii Ta OCATHYTH CEHC CIOXKETHOI AiHii ¥ Toro,

1110 BII HUX BHMAarae OUPUTEHT.
[HcrieHi3allicro Ha3WBaceThbCd  TO4YHEe H
TIOCAILTOBHO BiATBOPEHHS aBTOPCHKOTO
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the action and the presence of the script. A
clearly written text enables the choir artists
to better understand the plan of their
actions and understand the meaning of the
storyline and what the conductor requires
of them. A staging is an accurate and
consistent reproduction of an author's
literary work, and in the case of a choir, it
is a reproduction of the director's idea,
which helps the conductor to translate his
vision of a particular musical work into
reality. In the process of staging, auxiliary
materials must be used: scenery,
costumes, masks and other attributes.

It should be noted that theatricalization
and staging are related to each other,
because both types represent a certain
reworking and interpretation of the work.
The author of the idea plays an important
role here, because the final result depends
on his vision of this picture.

Choreography is of particular
importance for the newest presentation of
choral performance. Since the art of dance
is closely related to music, therefore, the
music itself will not be so pronounced for
contemplation without the use of dance
elements. The ballet master acts as the
person who helps the artists to learn the
dance from a professional point of view. In
turn, the music must correspond to the
ideological idea of the director and help and
adjust it in revealing the image. When
listening to a certain choral composition, a
choreographer should first have a musical
vision, and then a choreographic vision.
Thanks to this combination, the choral
presentation will take place in the best
possible way. The audience in the hall will
be delighted to watch such a dynamic and
unusual action for them.

In connection with the quarantine
situation in Ukraine due to the COVID-19
coronavirus pandemic and the aggression
caused by russia and the introduction of
martial law in the country, the mode of
interpersonal communication has
changed. The very interaction between
people and their daily activity, which was
in society, has decreased dramatically. Due
to such forced self-isolation, people began
to spend more time at home and constantly
sit in all kinds of electronic gadgets,
because according to the latest

AiTepaTypHOIO TBOPY, & Y BUIIQIKY XOPYy —
BiATBOpEHHS 3ayMy pexkucepa-
IIOCTAaHOBHMKA, KW JoIIoMarae JUPHUTeHTY
BTiAUTH Horo OayeHHS TOTO 4YM iHIIIOTO
My3HU4HOIO TBOPY B PEaABHICTb. Y IIPOIIECI
iHcreHizallii 0OOB’I3KOBO BHKOPHCTOBYIOTH
[OIIOMIiZKHI MaTepiasu: Aekoparllii, KOCTIOMHU,
MAaCKH Ta iHIIIi aTpudyTH.

Caim 3a3HayuTH, IO TeaTpaasizallisg Ta
iHCIIeHizalig moB’a3adi MizK coboro, aike
obuaBa BUOH SIBASIOTH [IEBHY ITEPEPOOKY Ta
iHTepIpeTallito TBopy. Baromy poab TyT
Bimirpae aBTOpD izei, amke Bim Hioro bavyeHHS
OaHOoi KapTHHU ¢ 3aAeXUThb KiHIEeBUH
pe3yAbTar.

OcobAnBOi 3HAYYMIOCTI [OAS HOBITHBOI
IIpe3eHTallii XOPOBOTO BUKOHaBCTBa
3aiimae xopeoepagisi. Tak sIK MHCTEIITBO
TaHIIO TiCHO IIOB’I3aHe 3 My3UKOI0, 0TXKe 1
camMa My3uKa Oyae He TaKOI SCKpaBO
BUPaKEHOI0 A CIIOTASgaHHA  6e3
BUKOPHUCTAHHH €AEeMEHTIB TaHITIO.
BaseTmelicTep BHCTyIIae Ti€0 AIOAUHOIO,
dKa JoIioMara€e apTHCTaM po3ydyBaTH
TaHeIb 3 mpodecitinoro 60Ky. B cBoro uepry
My3HUKa IIOBHHHA BiAnoBimaTu igetiHOMY
3aAyMy IIOCTAHOBHHUKAa ¥ [ormomarary,
HaAalllTOBYBaTH HOTO y PO3KPHUTTI ob6pasy.
[TpocayxoByro4umu IIEBHY XOPOBY
KOMIIO3HIIiI0, B yaBi OaseTmeilicrepa Mae
BUHHKATH CIEpIly My3W4YHHN, a HOTiM H
OaueHHHA xopeorpadiyHOro o6paay.
3aBOgKH TaKOMy IIOEOHAHHIO XOpoBa
IIpe3eHTalIlid Oyne BinOyBaTHCs
garHaWKpaimmM obpaszoMm. Tagmadi B 3aai
OyoyTb 3 BEAWYE3HUM  3aXONAEHHSIM
CIIOTASIIATH 3a TaKUM [AWHaAMIYHUM Ta
HE3BUYHUM [IAS HUX OiHICTBOM.

Y 3B’93Ky 3 KapaHTUHHOIO CHUTyalli€l0 B
YkpaiHi uyepe3 maHAeMil0 KOpOHaBipycCy
COVID-19 Ta CHpu4YMHEHOI0 arpeciern 3

OoKy ©pocii 1 BBemeHHaIM B KpaiHi
BiICLKOBOTO CTaHy 3MIiHHBCH PEXUM
MikocoOucTicHOrO  cmiaKkyBaHHs. Cawma

B3a€EMOid MiXK AIOABPMH Ta iXHA IOAEHHA
aKTHBHICTb, sKa Oyaa B COLiyMi, pPi3KO
3MeHIInAacd. Yepe3 TakKy BHUMYILIEHY
CaMOi30AdIII0 AU CTaAH OiAblile dYacy
OPOBOAUTHU BIOMa Ta IIOCTIHHO CHUIITH B
YCIAIKHX €AeKTPOHHHUX I'a/PKeTax, allKe 3a
HOBITHIMH TeXHOAOTiIMH 1 pobota, i
HaBYaHHS CTaAHM Big0OyBaTucsa  depes
MEPEXKY IaTepuer. Cawme e "
CIIPOBOKYBaAO TOTAABHHUH IIEPETASIT
¢iabMiB, BUCTaB, KOHIIEPTIB OHAAMH, aizKe
BHUIle 3raflaHi yMOBU OyAM  [JOCUTBH
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technologies, both work and education
began to take place via the Internet. This is
what provoked the total viewing of films,
plays, concerts online, because the
conditions mentioned above were quite
strict and not everyone could visit their
favorite places of recreation and inspiration
(exhibitions, museums, cinema, theaters,
philharmonics and concerts). There was a
mass closure of all possible cultural
institutions and institutions of the
educational process.

Instead, this situation provoked the
search for new ways of communication, the
development of forms of communication
between producers and consumers of
cultural services via the Internet. It is clear
that even before there was a possibility of
remote communication and use of Internet
resources, but this was not given such
importance. Staying in  quarantine
conditions had a drastic effect on all
representatives of culture. Many talented
artists lost the opportunity to earn
normally, and some of them lost their jobs
altogether, because all the concerts were
canceled. Because of this, the artists
decided to introduce home online concerts,
conduct live broadcasts on their pages in
social networks, pay more attention to their
listeners, due to which their audience
began to grow significantly, because
cultural figures invested all their resources
in online life. Thanks to this situation,
which is happening in our country, the
forms of presenting certain cultural or
educational information to people began to
change somewhat.

The majority of theaters, national operas
and philharmonic societies around the
world have started to post their programs
and performances on YouTube channels,
making it completely free, i.e. free of charge
for all viewers. Thus, cultural figures do not
want to lose their loyal supporters, sincere
fans and the audience acquired over the
years. However, unfortunately, all this in
no way replaces a live exchange of
emotions, sincere experiences here and
now, because it is so important for artists
to have contact with the audience and feel
feedback, to see real enthusiasm for their
creations and hear a thunderous flurry of
applause.

KOPCTKHMMH 1 HE BCI MOTAM BiABiZyBaTH
cBOI yAIOOA€HI MiclFg BIAIIOYMHKY Ta
HaTXHEHHS (BUCTaBKU, My3ei, KiHo, TeaTpH,
disapmonii Ta kKoHuepTH). Bimbyaocs
MacoBe 3aKPUTTH yCiX MOXKAWBHX yCTaHOB
KYABTYPHU Ta 3aKAAiB OCBITHBOTO IIPOIIECY.

HarowmicTk maHa cutyalisg cClipoBoKyBasa
IIOIIIYK HOBHUX CIOCOOIB B3a€MO3B’SI3KY,
Po3BUTOK (POPM KOMYHIKalili BUPOOHUKIB
Ta CIOXKHBaYiB KYABTYPHHX IIOCAYT Yepe3
Iurepuer. 3po3ymiso, 1m0 #H paxime
icHyBana  MOXKAUBICTH  JAHUCTAHILHHOTO
CIIIAKyBaHHS Ta KOPHUCTYBaHHA [HTepHeT-
pecypcamMu, ogHaK IIbOMYy He HaIaBaAOCs
Takoi  3Hauymocti. IlepebyBanHa B
KapaHTUHHUX yMOBax Pi3KO IIO3HAYHAOCS
Ha yCixX IIpeacTaBHUKaxX KyABTYypH. besaiu
TaAaQHOBUTHUX MUTILiB BTpPaTHAU
MOZKAWBICTh HOPMAABHO 3apPO0AATH, a AesIKi
3 HUX i pobOTYy B3araai, aazKe yci KOHIIEPTH
BinMmiHsiAMcsa. Yepes 11e apTHUCTH BUPILIHAU
3alIpoBaIUTU JOMAaIllHi OHAAWH-KOHIIEPTH,
BeCcTU NpaMi edipu Ha CBOiX CTOpiHKax B
COLIiIaABHUX MepexKax, 4YacTille IIPUOIAITH
yBaxy CBOIM cayxadaMm, 4Yepe3 II0 IXHd
ayauTopid cTasa 3Ha4YHO POCTH, 60 BCi CBOI
PECYpCH misidyi KyAbTYPH BKAAIAAU BXE B
OHAAWH XKUTTs. 3aBOIKH OaHil cuTyartii,
dKa BiAOyBaeThCs B HAIIild KpaiHi crasu
[Eemo 3MiHoBaTHCS (QOPMH IIOJaBaHHH
II€BHOI KyABTYpPHOI YH TO OCBITHBOI
incpopmartii Arozmsam.

BiabiricTs TeaTpiB, HAlliOHAABHUX OIIEP
Ta (irapMOHiIlI O BCBOMY CBITY CTaAH
po3MilyBaTH CBOI IporpaMu ¥ BUCTYIIU Ha
YouTube kaHaaax, 3AIHCHUBIIN IIe Y
IIOBHICTIO BiABHOMY, TOOTO G€3KOIIITOBHOMY
OOCTYIL mas ycix ragpadiB. TuMm caMum
OisTdi  KyABTYypU OyAb-II0 HE  XO4yThb
BTPATUTH CBOIX BiOaHUX ITPUXUABHUKIB,
IIUPUX IaHYBAaABHUKIB Ta POKaMH HalyTy
ayoutopito. IIpore, Ha kKaab, yce Ilie ax
Hi9IK He€ 3aMiHUTb XXUBOI'O OOMiHY
€MOLIiIMH, IIIUPHUMU [EePEXKUBAHHIMHU TYT i
3apas, a/7K€ apTUCTaM TaK Ba*KAMBO MaTH
KOHTAKT 3 TrAdaadaMHd Ta BigdyBaTH
3BOPOTHHM 3B’30K, Oa4UTH CIIPaBXKHIO
3axXOIIA€HICTh IXHIM TBOPIHHAM Ta 4YyTH
OypPXAUBUI IIIKBAA OIIAECKIB.

KopoTko  oxapakTepH3yeEMO  IIPOILEC
oprasizartii XOPOBOTO BHUKOHaBCTBa
oHAaMH. BoKaaAbHO-XOPOBE MUCTEIITBO HUHI

Ipe3eHTye HOBi QopmMu Ta 3acobu
BUPA3HOCTI, CMMCAOBI BIATiHKH,
IOE€HAHHS TEXHIK BUKOHAHHSI 3
TEXHIYHUMH MO>KAUBOCTSIMHU
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We will briefly describe the process of
organizing a choral performance online.
Vocal and choral art now presents new
forms and means of expression, semantic
nuances, a combination of performance
techniques with the technical capabilities
of multimedia resources, etc. According to
the  definition of the  researcher
L. Kachurynets, we define a virtual
choir as a new form of life of an imaginary
choral collective with an unlimited number
of singers, which imitates and creates with
the help of available multimedia resources
the impression of personal presence in real
time in a stereoscopically presented screen
environment..." [2: 211-218]. The 21st
century is marked by a certain renewal of
choral performance. This is a time that
expands the creative possibilities of
composers, and also causes the
appearance of new stylistic features of
musical works. One of the conventionally
defined styles in modern music correlates
with the concept of "state music" as such,
which involves the creation of peace and
adjusts to a comfortable psychological
state. One of the artists of this style is the
American composer, conductor and
speaker Eric Whitaker (born in 1970,
Nevada, USA) [12].

Eric Whitacre's Virtual Choir is a global
phenomenon that brings together singers
from around the world to create new
musical experiences through innovative
technology. The artist's brand "Virtual
Choir" refers to the implementation of
individual artistic projects by him. For each
project, singers from all over the world
record and upload their own videos from
their home, car, church or workplace. The
cream files are then synchronized and
combined into a single performance to
create a virtual choir. In 2020, the choir
celebrated its 10th anniversary, and in
2021, Eric Whitacre was named a Yamaha
artist [11].

Another interesting method of vocal and
choral presentation was initiated by the
Slobodysky couple. Igor and Olena came
up with the "Virtual Choir in Ukraine" art
project, in which more than 200 Ukrainian
singers from all over the world were able to
participate.  I. Buydenko, @ who also
participated in the organization of a unique

n

MYABTUMENIHHUX pecypciB Tomio. 3a
BU3HAUEHHIM nocaigauni A. KagypuHens,
"... BipTyaanbHUI XOp MH BH3HAYAEMO SIK
HOBY GopMy [OOOyTYyBaHHA  ySIBHOTO
XOPOBOTO KOAEKTHBY 3 HEOOMEKEHOIO
KIABKICTIO CIIiBakiB, II0 iMITy€e Ta CTBOPIOE
3a I0TIOMOT00 JOCTYITHHUX MYABTHUMEIIHHUX
PecypciB BpazKeHHsI 0COOUCTOI ITPUCYTHOCTI
B pexuMi peaabHOro qacy y
CTEPEOCKOIIIYHO IIOJaHOMY €KpPaHHOMY
cepemoBuI..." [2: 211-218].

XXI croaiTTa BiA3HAYAETHCA II€EBHUM
OHOBAEHHSIM XOPOBOIO BUKOHaBcTBa. Lle —
Jac, KOTpHUH PO3LINPIOE TBOPYi
MOXKAMBOCTI KOMIIO3UTOPIB, a TaKoXK
3yMOBAIOE IIOSIBY HOBHX CTHABOBHUX O3HaK
My3W4YHHX TBoOpiB. OOWH 3 YMOBHO
BU3HAYEHUX CTHAIB y CydYacHIH My3Hulli
KOPEAIOE TIOHATTIO 'My3HKa CTaHy' $K
TaKUH, 110 Iependadae CTBOPEHHS CIIOKOIO
Ta HaAAIIITOBYE Ha KOMMOPTHHUH
IICUXOAOTIYHUH cTad. OmHUM i3 MHUTIIB
IIBOTO CTHAIO € aMepUKaHChKUN
KOMIIO3UTOpP, AUPUTeHT 1 coikep Epik
Yirakp (1970 p.H., HeBana, CIIIA) [12].

"BiprtyaspHuii xop" Epika Yirakpa — 11e
raobasbHe IBUILE, TKe 00’€IHy€e CHiBaKiB 3
yCBOTO CBiTy, 11100 CTBOPUTH HOBUH
My3UYHHUH JOCBi 3a JOIIOMOTOXO
IHHOBaIIHHUX TexHoaAoTiH. Ilim Openmom
mutlg "BipTyaabHHII XO0p" poO3yMieThbcH
peaasizallis HHUM OKPEMHX MUCTEIBKUX
IPOoEKTIB. [IAsT KOKHOTO IIPOEKTY CIiBaKHU 3
YCBOT'O CBITY 3allMCYIOTh Ta 3aBaHTaXKyIOTh
BAQCHI BiZleo 3i CBOro momMy, aBTOMOOiad,
HepKBU 4YM poboyoro wicrd. [daai Kpewmi
daiiaM CHHXPOHI3YIOTBECS Ta 00’€THYIOTHCS
B OOHE BHKOHAHHA [IA CTBOPEHHS
BipTyaabHOro Xopy. ¥ 2020 — My polii Xop
BingHayuB cBoe 10 — Tu piuudg, a y 2021 —
My poui Epika Yirakpa HazBasu apTUCTOM
Yamaha [11].

Ile ommH 1iKaBHUii criocib BOKAaABHO-

XOpPOBO1 npe3eHTalrii iHiITitOBaAO
nonpyzxxks Caobomucekux. Irop Ta OaeHa
OpUAYMaAR Mucreubkuit IIPOEKT

"BipryaspHuii xop B YKpaiHi', y4acTh B
dKOMy MaaW 3MOTry B3aTu IoHanm 200

CIIiBakKiB-yKpaiHIIiB 31 BCBOTO  CBITY.
CTBOpeHHd, yCIHixXu Ta HaBITb
BCTAHOBAEHUN  HAIliOHAABHUM  PEeKOpPA

BipTyaAbHOTO XOPOBOTO BUKOHAHHS y CBOiH
npaii nocaimkye [. BylizmeHko, dKa Tex
OOAyYHAAcd [0 opradizaiii yHiKaabHOTO
BITYM3HSHOTO KOAEKTHUBY. %K METOIHUCT,
BOHA JEeTaAbHO OITHCYE OCOOAUBOCTI poOOTH
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national team, examines the creation,

successes and even the established
national record of wvirtual choral
performance in her work. As a

methodologist, she describes in detail the
peculiarities of the work of the record-
breaking choir and the creative cooperation
of musicians from different parts of the
world for the common goal of popularizing
choral art [8]. It should be said that we
were also inspired by the project of Eric
Edward Whitaker, we took a direct part in
a similar event: in Zhytomyr Ivan Franko
State University last April, despite the
difficult situation in the country, an artistic
meeting "Easter Bells — and there will be
peace" was held Ukraine!", which united
cultural and artistic figures of Zhytomyr
Oblast, neighboring regions, students and
all concerned citizens [7]. During the event,
the presentation of the art project #Here
and Now! [9]. And in one of its parts, there
is an online recording of the spiritual Hymn
of Ukraine "God, Great One" by
M. Lysenko, arranged by O. Koshyts,
performed by a mixed choir of students and
teachers of the Department of Art
Education of Zhytomyr Ivan Franko State
University. It was a great experience for us.
We believe that the productivity of this form
is quite high, but it is possible only if all
participants of the educational process
have the appropriate level of technical
support — teachers, choir members, and
video editor.

Thus, in the Ukrainian musical culture
of the last decades, the moment of self-
assertion, the desire to fully integrate
without complexes with the advanced
stylistic searches of European and world
music of the 21st century is noticeable. The
successes of Ukrainian musicians at
international music competitions, festivals,
and art symposia confirm the authority of
domestic composition, performance, and
musicology schools, and at the same time,
the opinion that one of the real ways of
integrating Ukraine into Europe is the way
of creating artistic values, on which our
country has both significant achievements,
as well as unlimited creative prospects.

The pride of Zhytomyr and the whole of
Ukraine is the academic choir chapel
"Oreya" of the Zhytomyr Regional

XOpPYy-PEKOPZICMEHA Ta TBOPYY CIIiBIIPALIO
MY3HKAaHTIB 3 Pi3HUX KYTOYKiB CBITY 3aAs
CITIABHOI MEeTH — IIOIyASpH3allii XOpOBOTO
Mucreursa [8].

Cain ckaszatu, 1110 ¥ HaC HaAUXHYB ITPOEKT
Epika EpBapma VYirakpa, MH B3sAH
Ge3rocepeqHIO yIacTh Y HOAIOHOMY 3aXOi: ¥
KUTOMHPCEKOMY [IeP>KaBHOMY VHiBepCHTET1
imeHi IBana dpaHka y KBiTHI MUHYAOT'O POKY,
He3BaxKaro4yu Ha CKAQIHY CHUTyallilo B KpaiHi,
BimOyaack MHCTenbKa 3ycTpid "BeamkomHi
[3BOHU — i Oyme mup Hapm YKpaiHomw!', ska
IoEMHaAA [id4iB KyABTYPHM 1 MHCTEITBa
2KUTOMUPIIHHY, cycimHix PETiOoHIB,
CTYIEHTCTBA Ta yCixX Hebalay:KUX IPOMasaH
[7]. Ilim wac 3axomy Oyao 3mificCHEHO
IIPE3EHTALII0 MUCTEIIPKOIO IIPOEKTy #TVyT i
zapa3! [9]. A B omui#f i3 Horo yacTuH -
OHAaMH-3annci gyxoBHoro [NiMmHY Ykpainu
"Boxke, BeaukuH, egumHuii’ M. AMceHKa B
apamxyBaHHi O. Komuig y BHKOHAHHI
3BEICHOTO XOpPy CTYAEHTIB 1 BUKAaJA4iB
Kadenpu MHCTELBKO] OCBITH
2KHUTOMHPCBKOTO [AE€PKaBHOIO YHIBEPCHUTETY
imeni IBana Ppanka. [asgd Hac e cTaao
BEAUYE3HUM HeabUaKUM JTOCBiZIOM.
BBazkaemo, 1110 IPOAYKTHUBHICTD i€l hopMu
€ OOCUTH BHCOKOIO, IIPOTE€ BOHA MOXKAHBA
AUIIIE 33 YMOBU HAA€XKHOIO PiBHS TEXHIYHOTO
3abe3rieyeHHA BCiMa y4acCHHUKaMU
HaBYaABLHOIO IIPOIIECY — 1 BUKAQAUIB, i
Y4aCHHUKIB X0OpYy, i BiijeoMOHTaxKepa.

OT1xke, B yKpaiHCBKIH My3WYHIN KyABTYpi
OCTaHHIX AeCATUPiYb IIOMITHHM € MOMEHT

CaMOyTBEPIZKEHHH, IIparHeHHs
IIOBHOITPaBHO, 6e3 KOMIIAEKCIB
IHTErpyBaTHCI 3 IepeI0BUMH
CTUAICTUYHUMU IIOIIYKaMH €BPOIIEHCHKOL Ta
cBiToBOi My3uku XXI croaiTTd. Ycmixu
YKpPaiHCBKUX MY3UKaHTIB Ha MiKHapOIHUX
MY3HUYHHUX KOHKypPCax, decTuBaAIX,
MUCTEIITBO3ZHABYUX cUMIIO3iymMax
OiATBEPIKYIOTH AaBTOPUTET BITUM3HAHHX
KOMITO3UTOPCHKUX, BUKOHaBCHKHUX i

My3HUKO3HABYUX IIKiA, a BOAHOYAC i AYMKY
opo Te, L0 OOHUM i3 peasbHUX IIASIXIB
igTerpamii YkpaiHm g0 €BponH € IMIAIX
TBOPEHHS MUCTEIIbKHIX BapTOCTeH, Ha SKOMY
Hala KpaiHa Mae gK Baromi 3100yTKH, TaK i
HeoOMesKeHi TBOpYi IIepCIIeKTHBH.

Fopamictio 2Kutomupa i Bciel Ykpainu €
akageMiyHa xopoBa Kameaa "Opesa"
2Kutomupcbkoi obaacHoi ¢pirnapMoHii iMeHi
C. Pixrepa mig kepiBHUIITBOM OaeKcaHapa
Baneka, aKa JEMOHCTPYE came
TeaTpasbHO-XOpoBe miticTBo. lle — rpyna
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Philharmonic named after S. Richter under
the direction of Oleksandr Vacek, which
demonstrates the theatrical and choral
performance itself. This is a group of artists
that sounds like one voice. One and the
same group of choristers can not only sing
different music, but also reproduce it in
different vocal manners. That is, at the
same time to be both an academic and a
folk choir, if necessary, a children's, jazz or
pop choir. This is a stepping stone to the
"choral theater", where the conductor is the
director of the vocal sound, its colours,
timbre. Each genre, and this is both
spiritual music and folk song, sounds in its
own, special vocal manner.

The members of the collective do not just
sing, but act as real actors: they move
around the stage and hall, reflect various
rhythms with their feet and movements,
play musical instruments (triangles,
tambourines, bells, castanets), use various
attributes. Each composition of the choir is
a small theatrical story, which is created as
a project of a different direction.

The repertoire is very rich and diverse: a
folk song version in modern arrangements,
reminiscent of a folk performance in a
modern style, where the choir is the main
actor; hits of rock-pop music accompanied
by instruments.

One of the creative credos of the "Oreya"
chapel is novelty, creative search,
experiment. The repertoire includes many
works of different genres and styles, with
elements of recitation, theatricalization
and dance. This phenomenon allows not
only to significantly expand the audience of
choral performances, but also to educate
artists of a new formation capable of
creating new musical and @ stage
masterpieces of vocal and choral art.

Consider Itai Talgam, a renowned Israeli
conductor and consultant who helps
leaders in business, education,
government, medicine, and other fields
become "conductors" of their teams and
achieve harmony through collaboration.
For twenty years, Itai Talgam has worked
not only with the world's leading
orchestras, but also with small and large
companies, Fortune 500 executives,
startup founders and many others.
Drawing on his experience, he explains to

apTHUCTIB, dKa 3BYYHTb SK OIUH TOAOC.
OpmuH i TOM caMuM CKAa XOPHUCTIB MOXKe
CIIiBaTH He IPOCTO Pi3HYy MY3HKYy, a Iie H
BinTBOpioBaTH ii y Ppi3HUX BOKaAABHUX
MaHepax. Tobro, BomHO4Yac OyTtu i
akKageMidHUM, i HapOAHUM XOPOM, SKIIO
noTpibHO, AOWTAYMM, [IKA30BHM YU
ectpanHuUM. lle cxomwHKa OO0 "XOPOBOTO
TeaTpy', [MO€ OUPUIEHT —  pPeXUCeEp
BOKaABHOTO 3BYKy, #oro ¢apb, TeMbopy.
KoskHuii :xaHp, a 11e — i fyXOBHA My3HUKa, i
HapojaHa IiCHsI, 3By4aThb y MOpUTaMaHHIif
HoMy, ocoOAMBIY BOKaAbHIN MaHepi.
Y4yacHUKHN  KOAEKTHMBY HE€  IIPOCTO
CIIiBaloTh, a BUCTYHIAIOTH CIPAaBXKHIMHU
aKTOpaMH: pPyXaloTbCS CLIEHOIO 1 3aAo0lo,
BiAOMBAIOTH PiI3HOMAHITHI PUTMH HOTAMH
Ta pyXamMH, TIpaloTb Ha  MYy3W4YHUX
iHCTpyMeHTax (TPUKYyTHHUKH, Oy0oH,
A3BOHUKH, KaCTaHBETH), BUKOPHCTOBYIOTh
pizHi aTpubyTu. KosxkHa KOMITO3HUILiS XOPY —
IIe HeBEeAWYKa TeaTpasbHa icTopid, gKa

CTBOPIOETHCH aK IIPOEKT pisHOTO
CIIpSIMyBaHH4.

Peniepryap oy3Ke Oaratuii Ta
Pi3HOMAaHITHHH: HapOJHOIIiCEHHUMN

JOPOOOK y Cy4YaCHHX apaHKyBaHHIAX, IO
Haraaye HapoaHO-ITOOYyTOBHH CIIEKTAKAb Ha
Cy4JacHUHU Aajl, Ie XOp € TOAOBHOIO AiFi0BOIO
0c00010; XiTH POK-TIOI-MY3HKH Yy CyIIPOBOII
IHCTPYMEHTIB.

OmHuM 3 TBOPYHUX Kpeno Kameau "Opea"
€ HOBU3HA, TBOPYUHN IIOUIYK, EKCIIEPUMEHT.
B peneprtyapi 6araTo pi3HHX 3a XKaHPOM Ta
CTHAICTUKOIO TBOPIB, 3 €AEMEeHTaMu
oekaamallii, TeaTpaaisartii, TaHiro. lanu
deHOMEH [03BOASIE HE AHIIEe 3HAYHO
PO3MIHPIOBATH ayauTOoPito XOPOBOTO
BUKOHAaBCTBa, are ¥ BUXOBYBaTH apTHUCTIB
HOBOI1 popMaii, 3ITaTHUX CTBOPIOBATH HOBI

MY3WYHO-CLIEHIYHI IIIeIeBpPH BOKAABHO-
XOPOBOT'O MHCTEIITBA.
3ramaemo Iraa Taabrama - BiZOMOTO

aupureHTa 3 I3paiaro Ta KOHCyABTaHTA,
AKHH forioMarae Aigepam 3 6i3Hecy, ocBiTH,
ypsamiB, MEAUIIMHU Ta IHIINX TaAy3el
craBaTH 'AUpPUTeHTaMU' CBOIX KOMAaH[ i
JocaraT TapMOHiI dYepe3  CIIiBIIpallio.
[Tporarom aBamigaTu pokiB Itati Tasrram
Ipalroe He  AHIIe 3  [IPOBIAHUMH
OPKECTPaMHU CBITy, ase TaKOXK 3 MaAHMH Ta
BEAHKHMMH KOMIIaHiSIMM, KepiBHHUKaMH 3i

cuucky Fortune 500, 3acHOBHUKaMUu
cTapTarinB Ta OaraTbpma IHITUMH.
ITokaamaroynch Ha CBIiH [OOCBII, BiH

IIOSICHIOE AIOZIIM, KOTpPi He IIOB’d3aHi 3
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non-musicians how conductors actually
work and how this knowledge can help a
leader in any industry.

Great conductors know in advance how
a piece should sound, but leave the
musicians room for creativity and passion.
They listen more than they speak. A true
maestro accepts his ignorance because he
realizes that others may have more good
ideas than he realizes. Talgam examines
the different leadership styles of six great
conductors: the commanding Riccardo
Muti, the passionate Arturo Toscanini, the
calm Richard Strauss, the steadfast
Herbert von Karajan, the dancing Carlos
Kleiber, and the dialogue master Leonard
Bernstein. Everyone has their own
approach to solving the eternal question:
how to combine control and creative
freedom. Itai Talgam's ideas will change the
way you look at leadership. And your team
will be able to create better music — with
your help.

In conclusion, we quote the statement of
the famous conductor and coach in the
field of leadership Itay Talgam: "The best
advice that can be given to a person who
wants to develop is to start thinking in
terms of "expansion" and "acceptance”, not

"exclusion" and ‘'rejection” from any
qualities" [13].
Conclusions and research

perspectives. Taking into account the
analysis of scientific sources and the
conducted personal research, we formulate
the main conclusion - world and Ukrainian
choral performance of the beginning of the
21st century confidently presents diversity
in the symbiosis of artistic and stylistic
systems, in the use of various intonation
and genre forms, means and specifics of
musical communication, which, in in turn,
is an effective factor in the formation of
socio-cultural orientations of modern
youth.

The article does not cover all aspects of
the research problem. The issue of
purposeful education of conducting
artistry, training of specialists in public
relations, management training in the field
of classical choral art deserves further
analysis. The expression of the prolonged
influence of experimental approaches to
choral performance on the quality of the

My3HWKOIO, €K HacCIpaBOi [pallloloTh
OUPUTeHTH 1 9K 1 3HaAHHY 34aTHi
JOIIOMOTTH Aiziepy Oyab-IKOi rasyai.

Beauki qupureHTH 3HaAIOTh 3a34aAETiab, K
Mae 3By4YaTH TBip, ase  3aAHIIAIOTH
My3UKaHTaM IIPOCTip [mOasl TBOPYOCTI Ta
npuctpacti. BoHu OiAbllle CAyxaroThb, aHK
KaxKyTb. CIIpaBxKHIiM MaecTpo IpuiMae CBOE
HE3HAHHY, TOMY IIO VCBIIOMAIOE: B IHIIINX
Moxke OyTu OiabIie qOoOpHX izmelt, HiK BiH cobi
ysaBasge. Taapram posragnae pi3HI CTHAL
AlmepcTBa  IIECTH  BEAUKHUX JUPHUIEHTIB:
komaHmHoro Pikkapmo Myti, mpucTpacHOro
Aptypo Tockanini, crokiiiHoro Pixapaa
[MItpayca, wHenoxutHOro Iepbepra ¢poH
Kapasgna, Tasirorogoro Kapaoca Kaaiibepa ta
Mmatictpa miasory AeoHapna BepHcraiina. Y
KOKHOTO CBiH IIXif 10 BUPIIIEHHT OABIYHOIO
NUTAHHS: K IIOEAHYBaTH KOHTPOAB i TBOPYY
cBobomy. Inei Itasg Taabrama 3MiHATE Te, IK BU
OUBUTECS Ha AilepcTBO. A Ballla KOMaHa
3MOKe CTBOPIOBATH Kpallly My3UKY — 3 BallIOIO
JI0TIOMOTOXO.

Ha 3aBepiueHHs HAIIOTO AOCALIXKEHHS,
HaBeIeMO BUCAIB Bi[JOMOIO AWPUTEHTA Ta
Koy4da y cdepi ainepcrBa Irag Tasprama:
"Kpamia mnopama, KOTpPY MOIXKHa OaTH
AIO[IVHI, gKa X04€ pPO3BUBATHCH, — II0OYaTHU
MHCAUTHU IIOHATTAMH "pPO3MIUPEHHA' Ta
'"IpUHHATTA", a He "BHKAIOYEHHd' Ta
"BimMoBH" Big Oynp gkux sikocteit” [13].

BHCHOBKH 3 ZaHOTO MOOCAiMKeHHs i
IEePCNEeKTHBH IOAAABIIHX PO3BiIOK.
3Bazkaro4yy Ha aHaai3 HAyKOBHX [KEPEA Ta
IIpoBeNeHEe OCOOHCTE [OOCAIMKEHHS, MH
dopMyAIOEMO TOAOBHUH BHUCHOBOK — CBITOBE
Ta yKpaiHChbKe XOpOBE BUKOHABCTBO ITOYATKY
XXI CTOAITTH BIIEBHEHO IIPE3EHTYE
PI3HOMAHITHICTE y CHMOIO3i XyIOKHBO-
CTUABOBHX CHUCTEM, B OpPyLyBaHHI Pi3HUMH
iHTOHAIIHHO-3KaHPOBUMH dopmamm,
3acobamMm  #  CHelu(iko — My3UYHOTO
MOBA€HHS, 110, B CBOIO 4Yepry, € MIi€BUM
YUHHUKOM (POPMYyBaHHS COLLIOKYABTYPHUX
opieHTHpPIB cydacHoi Moaozi. JlocaimkeHHs
He BUYEpIlyE BCIX AacleKTiB OKpeCAE€HOi
IIpoOAEMAaTHKH. 3aCAYTOBYIOTH IIOZAABIIIOTO
aHaai3y IIUTaHHAI IIIAECIIPIMOBAHOTO
BUXOBaHHS JUPUIE€HTCHKOIO apTHCTU3MY,
migroroBku QaxiBiiB mo Public relations,

HaBYaHHS MEHEZKMEHTY Ha HUBI
KAQCHYHOTI'O XOPOBOTO MHCTEIITBA.
[lepCrIEKTUBHUM yIBASIETbCH BUPaXKEHHS
IIPOAOHTOBAHOI'O BIIAUBY

E€KCIIEPUMEHTAABHHUX IIiIXOIB OO0 XOPOBOIO
BUKOHaBCTBa Ha IKiCTb (paxoBoOi MisIABHOCTI
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professional activity of students as leaders | cTyneHTiB aK KEPIBHUKIB XOPOBUX
of choral groups in various social and | KOAEKTHBIB y Pi3HHX COLIIAABHO-KYABTYPHHUX
cultural conditions is considered | yMOBax.
promising.
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