Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 1 (116)

Bicrux 2KumomupcoKozo 0epiagHoz0 YHigepcumemy imeHi Isara dpanka.
ITeoazoeiuni Hayku. Bun. 1 (116)

Zhytomyr Ivan Franko State University Journal.
Pedagogical Sciences. Vol. 1 (116)

BicHUK 2KHTOMUPCHKOTO AeP3KaBHOTO
yHiBepcuTeTy iMeHi IBana Ppanka.
INeparoriuni Hayku. Bum. 1 (116)

ISSN (Print): 2663-6387
ISSN (Online): 2664-0155

UDC 37.091.33-028.22:82
DOI 10.35433/pedagogy.1(116).2024.14

SPECIFICS OF THE APPLICATION OF THE MEDIA EDUCATION COMPONENT
IN THE CONTEXT OF THE LITERARY DEVELOPMENT OF A MODERN
STUDENT

A. V. Usatyi*

The task of modern education is to create an appropriate learning environment capable of
providing conditions for acquiring knowledge, skills and abilities, and enabling each individual to
fulfil their needs, inclinations and abilities. In addition, it also aims to create a creative, educated,
well-rounded individual who is competitive in the new economic environment. Media education is
designed to help pupils and students use information more accurately and consciously, to be able to
filter out verified sources from false ones. According to the definition given in UNESCO documents,
media education is related to all means of communication and represents the following list of
options: printed words, graphics, sound, video presented on any technological medium. It enables
people to understand the means of communication used by society, how they function and how to
acquire skills using these means. The main goals of education establish new priorities for the
learning process. The most important feature of modern education is its focus on preparing students
not only to adapt to life, but also to actively absorb situations of social change, to be flexible and
ready for the challenges of today. This leads to the fact that modern teachers and methodologists
are increasingly turning to non-standard, active forms of teaching literature. In the new conditions,
there is a need to develop students' creative, productive thinking, form their communication skills
and prepare them for active life in a constantly changing environment. It teaches how to create
media texts that will help students develop basic thinking skills, and also teaches how to use the
media to prepare for lessons as an interactive way of gathering information. Literature classes
related to media education are quite effective because they use a lot of interactive teaching methods
and actively involve video and photo materials. Students who study media in literature classes not
only have the opportunity to master the skills of critical perception of information, but also learn how
to manipulate information, so it is worthwhile to carefully design classes with a media education
component.
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CIIEIIU®IKA SACTOCYBAHHSA MEAIAOCBITHBOI'O KOMIIOHEHTA Y
KOHTEKCTI AITEPATYPHOI'O PO3BHUTKY CYYACHOI'O 3Z10BYBAYA

A. B. YcaTui

Hezsaokarouu Ha goasi nowyku ma 00cgi0 bazambox KpaiH, maki npobnemu, 5K KpUmuuHe
CNpUliMaHHsT ma obpobka IHGopMayil YuHAMU XYOOXKHBOI sAimepamypu i po3gumork ix meopuol
aKmueHOCMi ma CamMOCmiliHOCMI, 3AAUULAIOMbCSL akmyanbHUmU. Lle i 06ymosunio eubip memu HAuL0eo
docnioxkeHHst — mediaoceima Yy suimepamypHomy possumry. Mema oocniOrkeHHst nossizae 8 momy, uiob
PpO3KpuUmMuU CYymHicms Mmeoiaoceimu, CnpsiMO8aHY HA (POPMYBAHHSL UUMAULKUX 8MIHb MA HABUUOK SIK
CNPUTIMAHHSL T POSYMIHHSL XYOOIKHIX MBOoPI8, pO38UMKY IHMepecy ma 8MIHHAM KPUMUUHO cnpuiimMamu ma
aHanisyeamu pPiSHOMAHIMHY iHGopmayiro. 3a80aHHST CYUACHOI oceimu Nossi2ae Y CMBOPEeHHI
810N08iI0H020 HABUAILHO20 cepedosuuya, 30amHo20 3abesneuumu ymosu 3006ymmst 3HaHb, YMiHb ma
HABUUOK, HAOAHHST MOXNAUBOCMEl KOXHIU ocobucmocmi peanizysamu cgoi nompedu, Haxuiu ma
30i6Hocmi. Kpim mo2o, OOMIHAHMOK € MAKOIK (POPMYBAHHSL MBOPUOi, 0C8IUeHOi, 8CebIUHO PO38UHEHOT
{HOUBIOYANbHOCMI, KOHKYPEHMOCNPOMOIKHOI 8 HOBUX eKOHOMIMHUX ymosax. Mediaocsima
nokAuKaHa oonomozmu YuHImM ma cmyodeHmam OLlbul MOUHO U YCBIOOMIEHO KOPUCMYBAMUCS
iHpopmauieto, emimu e8id0gdinbmposyeamu nepesipeHi oxkepena 8i0 Henpasousux. BoHa euumb
cmeoprogamu mediamerxcmu, ui0 00NOMOXKYMb po3guUHYmMU Yy 3006ysauie oceimu Hasuuku 6a3oeux
MUCTEHHEBUX ONEepauill, a MaKosXK HABUAE KOPUCMY8AMUCS 3acobamu Macogoi iHpopmayii Ons
nideomoeKu 00 YpokKie sK iHmepaxmugHum cnocobom 360py iHgopmayii. 3aHsmms i3 Aimepamypu,
noe’si3ami 3 mediaocgimoro, € 0oCUmMb eheKmuBHUMU, OCKLIbKU Nni0 uac makux euodig OisiibHocmi
guropucmosgyemocsi 6azamo iHMepaKmueHuUx mMemooi8 HaA8UAHHSl, AKMUBHO 30/IYyUaromsbCst 8i0eo ma
pomomamepianu. Cayxaui, iKi uUAOMb Medid HA YPOoKAX Aimepamypu, He Npocmo MArMb 3M02Y
080/100iMU HABUUKAMU KPUMUUHO20 CNPUUMAHHS THPopmayil, a Ui Hasuarmscss MAHINYA08AMU
iHpopmayiero, MoMY 8apmo pemesbHO NioxXooumu 00 KOHCMPYIOBAHHS 3AHSIMb i3 Me0ia0C8IMmHIM
KOMNOHEHMOM Ma eheKmuUBHO020 8NIUBY PISHUX munig media Ha iHmepec uumaua, popmyeaHHs ix
YUMaubKux YmiHb, sunpobysamu ii 8 npoyeci HagUaHHSI.

Knrouoei cnoea: mediocgima, mMemoouka HaAgUaHHS Jimepamypu, Memoou, NPpuilomu.

Introduction of the issue. According to ITocTaHOBKa mpobaemu. BiamosinHo mo

the definition given in UNESCO | BU3Ha4e€HHS, dK€ II0OJAEThCd Y AOKYMEHTaxX
. . ) . , .

documents, media education is related to | OHECKO, wmeniaocsita moBsizaHa 3 ycima

all means of communication and | 3acobaMu KoMyHiKallii Ta PEMTPE3EHTYE TAKUL

IepeAik omiifi: apykoBaHi caoBa, rpadiky,
3BYK, Bieops, IpeacTaBAeHi Ha Oyab-aKOMy
TEXHOAOTIYHOMY 3acobi. Bona mae 3mory
AIOIIIM  3PO3yMIiTH, €Ki 3aco0M KOMyHiKarlii
BHKOPHCTOBYE CYCIIABCTBO, crocio
YHKILIOHYyBaHHA Ta HaOyTTs HaBUYOK 3
BHKOPHUCTAHHSIM ITUX 3aCO0iB.

OCHOBHI IIiAi OCBITH yTBEpPIXKYIOTH HOBI

represents the following list of options:
printed words, graphics, sound, video
presented on any technological medium. It
enables people to understand the means of
communication used by society, how they
function and how to acquire skills using
these means. The main goals of education
establish new priorities for the learning

X piopureTH HaBYaABHOTO IIPOIIECY.
process. The most important feature of | faprosopmina puca cysacHoro Haptanms —
modern education is its focus on preparing | jjor0  cnpamosamicte Ha  Te 11106

. 2
students not only to adapt to life, but also | pigrorysaru 31m06yBadiB He AMIIIE

to actively absorb situations of social
change, to be flexible and ready for the
challenges of today. This leads to the fact
that modern teachers and methodologists
are increasingly turning to non-standard,
active forms of teaching literature. In the
new conditions, there is a need to develop
students' creative, productive thinking,
form their communication skills and
prepare them for active life in a constantly
changing environment.

IIPUCTOCYBaTUCh N0 KUTTH, are ¥ aKTHUBHO
3aCBOIOBATH CHTYyALlii COLliaAbHUX 3MiH, OyTH
THY4YKHMH Ta TOTOBHMH [0 BHKAHKIB
crorozieHHd. lle TPHU3BOAWTE 0O TOrO, IO
BCe dYacrTille CcydacHi BYWUTEAl i MEeTOOUCTU
3BEPTAIOTHECS 0 HECTAHOAPTHHUX, aKTHBHUX
dopM BHKAQAHHSA AiTepaTypu. Y HOBUX

yMoOBax BHWHHUKae IIoTpeba  pPO3BUTKY
TBOPYOTO, IIPOAYKTUBHOI'O MHUCAEHHS
IITKOASIPIB, dopmyBaHHA Horo

KOMYHIKaQTUBHUX yMiHb Ta HOPaKTUIHOI
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Current state of the issue. The study of
the media component in education and
media education in general has become the
subject of research by foreign scholars
relatively recently. According to some
sources, the first media education
curriculum was developed by M. McLuhan
in 1959, and the active use of media
education in the educational process began
in the 1960s in the UK, Canada, Germany,
the USA, and France [3: 9].

The prominent media theorist J. Herbner
understood media education as the
formation of a broad coalition "to expand
the freedom and diversity of
communication, to develop a critical
understanding of media as a new approach
to liberal education" [1: 81].

The British scholar C. Bezelget identifies
five factors that significantly limit the
development of media education in a broad
sense: 1) media education is based on
enthusiasts, not on all teachers; 2)the
success of media education is not very
obvious; 3) there are serious differences in
ideas (goals, objectives) related to media
education; 4) there is a gap between media
educators and practitioners; 5) there is a
lack of research and competent discussions
[5: 10].

Regarding the cohort of domestic
researchers and scholars who studied the
topic outlined in this research, we can note
that it was in the 1990s that at least three
Ukrainian theorists in the field of
communications, media and media
education were put forward. Media theories,
including semiotic theories and theories of
information influences, were analysed and
developed by H. Pocheptsov (Kyiv) in his
fundamental monographs, which were
repeatedly reprinted in Ukraine [7],
theoretical approaches to the development of
media education based on the press were
developed by H. Onkovych [8: 10], who used
the definition of "press didactics" and
considered the integration of media
education in the context of language
teaching. The effectiveness of media
education is assessed by two basic criteria:
the ability of pupils and students to use their
critical thinking in new situations and the
number of commitments and motivations
they express towards media [4: 300].

IiATOTOBKU 10 aKTHUBHOI XXKUTTEMIIABHOCTI y
CEPENOBUILI, 110 MOCTIUHO 3MiHIOETHCS.

Anaais OCTaHHIxX AOCAiIKEeHb i
nyOaAikamii. /[OCAKEHHS MeIiaKOMIIOHEHTA
B OCBiTI Ta MEIiaOCBITH 3araa0M CTaAHu
O0’€KTOM BHBYEHHsI 3apyOi>KHUX HAYKOBIIB
TIOPiBHSIHO HEIIOJABHO. 3a [EIKUMU
[DKepeaaMy, MepIly HaBYaAbHY IIporpaMy 3
MemiaocBiTu po3pobuB M. MakatoeH y 1959 p.,
a aKTHMBHE 3acCTOCyBaHHSI MEIiaoCBITH B
HaBYaAbHO-BUXOBHOMY ITPOLIECI PO3IIOYAAOCS B
1960-x pokax y Beawkiti Bpwuranii, Kanani,
Himewgwti, CILA, ®pamnrrii [3: 9].

Bumatuuii Teopetuk Memia [Ix. ['epbuep
pO3yMiB  MemiaoCBiTy 9K  (POpMyBaHHS
IITUPOKOI KOAAIIil "AsT pO3UIUPEHHST CBOOOIU
Ta PpO3MaiTTsl KOMYyHIKAIllii, OAS PO3BUTKY
KPUTHUYHOIO PO3YMIHHS MeZia $£IK HOBOIO
migxomy oo AibepaarHoi ocBiTu" [1: 81].

Bpurancekuit yuenuii K. Besearer Bumiage
m’aTs  (akToOpiB, SKi 3HAYHOIO Mipolo
OOMEXKYIOTH  PO3BUTOK  MEiaOCBITH B
OIMPOKOMY CEHCi: 1) MemiaocBiTa CITMPaAEThCA
Ha eHTy3iacTiB, a He Ha BCIX YYHTEAIB;
2) ycoixul MeOiaoCBITH HE HAATO OYEBU/IHI;
3) iCHy1oTh CepHo3Hi BIIMIHHOCTI VsIBAEHD
(inei, 3aBOaHb), 10 CTOCYIOTBCH
MeiaoCBiTH; 4) CIIOCTEPIracThbCs PO3PUB MixK
megaroraMu Ta IpakKTHUKaMU B Taay3i Memia;
S) BimuyBaeTbCd HEMOAIK OOCAIMKEHB Ta
KOMIIETeHTHUX AUCKYCiH [S: 10].

[[logo KOTOPTH BITYU3HSIHUX MOCAITHUKIB i
HAyKOBIIiB, 9K BHBYAaAM OKPECACHY IIHUM
HAYKOBUM JIOCAIPKEHHAM TEMATHKY, MOKEMO
3a3HaA4YUTH, 110 came y 1990-1i poku Oyao
BUCYHYyTO, IIpUHaWMHI, TPbOX YKpPaiHCBKHX
TEOPETHKIB y LIApHUHI KOMYHIKaIlil, Meaia Ta
MengiaocBiTU. MenitiHi Teopii, B TOMy YHCAi —
CeMioTH4HI, Teopii iHdopMaIlifiHUX BIIAUBIB —
y CBOIX pyHIaAMEHTAaALHUX MOHOTpadisax, 1110
HEOHOPA30BO IIEPEBUIABAANCS B YKpaiHi,
aHanizyBaB i po3pobaaB I'. ITouemnioB (KuiB)

[7], TEOPETHUYIHI minaxoau PO3BUTKY
MEIia0CBITH Ha MaTepiaai mpecu po3pobasiaa
I. OmkoBuu [8: 10], grKa 3acrocyBasa

nedpidirliro 'rpecomuaakTUKa' 1 po3radmasa
IHTETPILiI0 MEAiaoCBITH B KOHTEKCTI MOBHOTO
HaBYaHH4.

EdeKkTUBHICTE MeniaoCBITH OLHIOETHCH
aBoMa 0a30BHMH KPUTEPIAMH: 3[aTHICTIO
V4HIB Ta CTYAEHTIB BHKOPHUCTOBYBATH CBOE
KPUTHUYHE MUCACHHS Yy HOBHX CHUTyallidx i
KIABKICTIO 3000B’43aHbL i MOTHUBAIIIH,
BUCAOBA€HUX HUMU 111010 Meaia [4: 300].

3arasoM, MemiaocBiTa Ma€e 3a METY 3MiHY
BEKTOpPIiB KOMYHIiKallii BUKAafia4ya i CTyZeHTa
abo y4HSI, CTBOPEHHS MiaAOTy MiXK HHMH, IO
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In general, media education aims to
change the vectors of communication
between a teacher and a student or pupil,
creating a dialogue between them, which
allows teachers to be more open, objective
and democratic.

Psychologist L. Masterman identified
and substantiated the reasons for the
relevance of media education in the
modern world. These include:

- high level of media consumption and
saturation of modern societies with their
products;

- the ideological importance of the media
and their influence on the consciousness of
the audience; the rapid growth of media
information, strengthening of mechanisms
for its management and distribution;

- the intensity of media penetration into

the main democratic processes; the
growing importance of visual
communication and information in all
sectors;

- the need to educate

schoolchildren/students with a focus on
meeting modern requirements; accelerating
national and international processes of
information privatisation [4: 234].

Today, we can see the active
development of media education in
Ukraine, but it is worth remembering that
in Western countries this is a more
common and long-established practice. In
our country, it is more focused on learning
techniques and using media in the
educational process, while most Western
countries teach children to think critically
by filtering media information. Thus, we
should pay more attention to this area and
try to introduce it into the educational
process of all institutions in order to
educate a smart media recipient.

Outline of unresolved issues brought
up in the article. To develop reading
literacy, students need to be taught how to
find information and select the most
important things in it, how to isolate the
most important things and be able to
interpret them, and most importantly, how
to comprehend and evaluate the
information they receive. Media education
is about developing critical thinking about
information, and it seeks to turn students
into creative users.

OiABIIT
Ta

nemaroram  OyTu
06’€KTUBHHUMU

nae 3MOTy
BIOKPUTUMU,
[OE€MOKPATUIHHUMHU.

[Tcuxonor A. MacrepmMaH BHIOIAUB Ta
o0r'pyHTYBaB OPUYIUHHU aKTyaAbHOCTI
MeiaoCBIiTH y cydacHoMy cBiTi. [o HUX
HaAeXaTh:

- BUCOKHUH pIiBEHb CHOXHWBAHHA Mac-
Meqia Ta HAaCH4YEeHICTb Cy4acCHHUX CYCHiABCTB
ix mpoayKTramu,

- imeoAoTiyHa BaxKAUBICTHR Meia Ta IXHIH
BIIAUB Ha CBigoMmicThs aymurTopii; IIBUOKE
3pOCTaHHS KiABKOCTI MemitiHol iHdopMartii,
IIOCHAEHHS MEXaHi3MiB yIIpaBAiHHS Hero Ta ii
PO3TIOBCIOIZKEHHH;

- IHTEHCUBHICTb IIPOHUKHEHHsS Me[ia B
OCHOBHi OEMOKpPAaTHUYHI MPOIIECH; 3POCTaHHA

3HAYYIIOCTI  Bi3yaAbHOI KOMYHIKalii Ta
iHdopMmaliii B ycix raays€x;

- HEeoOXiHiCTb HaBYaHHS
IIKOASIPIB/CTYNEHTIB 3 Opi€HTAlli€l0 Ha
BiIIOBiOHICTE Cy4acHUM BHMOTraM;
HalliOHAABHI Ta  MIXKHAPOAHI  IIPOLlecH
IpuBaTH3aLll iHdopmartii, 1 (0)
IPUIIBUAIIYIOTECS [4: 234].

B yMoOBax CBOTOJEHHSA MOZKEMO
IIPOCTEXKUTU aKTHUBHUH PO3BUTOK TaAy3i

ME[iaoCBiTH Ha TepeHax YKpaiHu, ase BapTo
naM’aTaTiy, 110 B 3aXiqHUX KpaiHax Iie B¥Ke €
IPaKTHUKOIO OiABITI 3BMYHOIO Ta OAaBHO
armpoboBaHoO0. Y Hamriii KpaiHi BoHa
CIipssMOBaHa OiAbIlle HAa BUBYEHHS TEXHIKH i
BUKOPDUCTAHHS  MOXKAUBOCTEY Memia y
HaBYaABHOMY IIpOlleci, y To# dYac $£K
OIABIIIICTL 3axXimHUX KpaiH BYUTH mOiTel
KPUTHUYHO MUCAUTH, BiZipiABTPOBYIOYH
indpopmariito Menia. Takum YMHOM, BapTO
Oiabllle  mpuUmiAgTH  yBary Il raaysi,
HaMaraTucsd BBOOUTH 1l y HaBYaAbHUU
IPOIleEC VCiX B3aKAamiB [IAS  TOro, abu
BHUXOBaTH PO3yMHOIO PEeLUITieHTa Meia.

Buninenus HEeBHpIllIeHHX paHiire
YaCTHH 3araAbHOi IPOODAEMH, SKHM
IPHCBAYYETBCA CTATTA. [l opMyBaHHSI
YUTAIBPKOI TPaMOTHOCTI HEOOXiMHO HaBYUTH
VYHIB 3HaliTH iH(opmarito ¥ obpatu B Hiil
HaliHeOoOXiJHiIlIe, BHOKPEMAIOBATH
HaWTOAOBHIIlIE Ta BMIiTHU HOTO iHTEPIIPETYBAaTH,
a TOAOBHE — OCMHUCAUTH OTPUMAaHY iH(OPMAIlif0
¥ omuurm 1. MemiaocBita —3aiiMaeTbCa
dOopMyBaHHAM KPUTHYHOTO MMCAEHHS IIIOfI0
indopmariii, BoHa IIparHe II€PETBOPUTU
LITKOASIpA Ha KPeaTHBHOIO KOPUCTyBada.

MeTa crarTi. /JoMiHaHTHOIO METOIO IIHOTO
MOCAIJZKEHHSI € OKPECA€HHSI OCHOBHHX BiX M
ocobAMBOCTEH 3MifiCHEHHS IpoLEeCy
BUKAQIaHHS METOAUKHU HaBYaHHS
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Aim of research. The main purpose of
this study is to outline the main milestones
and peculiarities of the process of teaching
literature teaching methods in higher
education and media education institutions
and the choice of appropriate pedagogical
tools in the process of studying literature,
taking into account the conditions that
today's world poses.

The aim is to achieve the following
objectives:

a) general description of the peculiarities
of the methodology of studying literature in
interaction with media education;

b) systematisation and generalisation of
already known developments.

In order to achieve a high level of
reading and media awareness, it is
important to teach students to consciously
process material and be able to analyse
different types of information.

Results and  discussion. Media
education and its components represent a
high potential for improving students'
reading literacy. School media education is
a process of personal development with the
help of and on the basis of media [2].

Back in the early 1960s, A. Helmont and
D. Poltorak developed "types of written
creative works based on television
materials: 1) a home report of a film or
performance watched at home; 2) a report-
description of short television programmes
(10-15 minutes long); 3) speculation of a
television story; 4) a composition based on
a silent television film (excluding the
commentary of the announcer); 5) a report
of a film or performance with a special task
(to tell the story in the first person, in the
third person, to describe events in the
future tense, to describe what you saw in
the form of a letter to a friend); 6) drawing
up a detailed plan of a television show or
film; 7) describing a watched film or play
with a change in the plot (introducing
several characters instead of one, inventing
a different ending); 8) characterisation of
characters and thematic essay on vivid
impressions and experiences;
9) comparative analysis of characters in
literary works and the corresponding
staging or film adaptation" [6: 32].

The following cycle of practical exercises
and creative tasks was developed to

AiTEpaTypu y 3akaai BHIIOI OCBITH Ta
MeIiaoCBIiTH 1% BUOOPY BIAITOBLIHIX
eJaroriyHux IHCTPYMEHTIB y  mHpoueci
BUBYEHHS AITEPATypH, 3BazKalo4yl Ha YMOBH,
SdKi CTaBUTE IIePe] HAMU CHOTOZIEHHS.

[TocraBaeHa MeTa Tepeadadac peaaizalliro
TaKUX 3aBIaHb:

a) 3araabHa XapakTepHUCTUKA
ocobamBoOCTEH METOAUKU BUBYEHHS
AlTEpaTypH y B3a€EMOIl 3 MEIiaoCBiTOO;

0) cucreMaTH3allid Ta y3araAbHEHHsI BiKe
BiJOMHX HaIIpaIlloBaHb.

[ITo0 mocATrTH BHCOKOTO PIiBHS YHUTAIIBKOI

Ta Memia-iHpopMartifHoi 006i3HAHOCTI,
BasKAMBO HaBYUTHU YCBiZOMAEHO
OIIpallbOBYBaTH Matepiaa i BMiTH
aHaaizyBaTH iH(opMallilo Pi3HOIO TUILY.
Buxaan OCHOBHOTO MaTepiaay.
MeniaocBsita Ta i KOMIIOHEHTH

PEIIpe3eHTYIOTh BHCOKUH IIOTEHIliaA [Ad
HiIBUITIIEHHST PIBHS YHUTAIIBKOI I'PaMOTHOCTI
yuHiB. IIkianbHa wMemiaocBiTa — IIpoIleC
PO3BUTKY OCOOMCTOCTI 3a [JOIOMOIOI0 i Ha
Marepiaai menia [2].

[ITe rHa noyaTKy 1960-x pokiB A. 'eABMOHT
i [. [ToaATopak po3pOo0HAH "TUIIH ITHCHEMOBHX
TBOPYHUX POOIT 3a MaTepiaraMu TeaeOadeHHS:
1) momarrniit BUKAQL IIEPETAAHYTOIO
KiHodiabMy abo BHCTaBH; 2) BUKAAI-OIIHC
KOPOTKHUX TeAenepenad (rpuBaasicto 10-135
XBUAWH); 3) JOMHCAIOBaHHSI  TeA€Bi3ilHOI
Po3moBigi; 4) TBip 32 CIOXKETOM TEAEBI3iMHOTO
dianbMy (3 ~ BHUKAIOYEHHAM  KOMEHTaps
OUKTOPA); 5) BUKAQZ (PiabMy abo0 CIIEKTaKAIO
31 CHeljaAbHUM 3aBAAaHHAM (BECTHU PO3IIOBIAbL
Bim T1epmioi ocobu, Bimg TPeThol 0cobwu,
BUKAAQCTH TIIOmii B MadOyTHROMY daci,
ornucaTyh IiobadeHe Yy BUTAGNL AWCTa [0
TOBapuIla); ©0) CKAaaHHS  PO3TOPHYTOIO
TIAQHY TEAEBi3iHHOTO CIIEKTaKAI0 abo (piabMy;
7) BUKAQ ~ TieperagHyToro  (piabMy — abo
CIIEKTAKAIO 31 3MIiHOIO CIOXKETY (BBeIEeHHS
JIEKIABKOX repoiB 3aMiCTb OJTHOTO,
IPpHUAYMyBaHHH iHIITOrO dinaay);
8) xapakTepHUCTHKA IIEpCOHAaXKIiB i
TeMaTUYHUH TBIp 3a BpPaXKEHHAMH i
IIepexXUBaHHAMY; 9) IIOpIiBHSIABHHUN aHaai3
IIepCOHaXiB AlTepaTypHUX TBOPIB i
BIAIIOBITHOTO iHCIIEHyBaHHA abo0 eKpaHizarti"
[6: 32].

[as 3aiikaBAeHHSI y4YHIB Ta CTyOEHTIB
OyAO PO3POOAEHO TaKUH ITUKA ITPAKTUIHHX
BIIPaB i TBOPYUX 3aBlaHb: Hiabip iHdopmartii
3 BIATIOBIAHOI TEMH 3 MOOCTYIIHUX [PKEPEA;
TIIPOIIO3UILiSI TEMHU i Ha3BU Nepeaad, cTaTei,
Bimeo- abo aymionmpoaykiii, $SKi MOXKYTb
OOIIOBHUTHU OOCAI/KYBaHHM Marepiaa i3
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interest pupils and students: selecting
information on a particular topic from
available sources; suggesting topics and
titles of programmes, articles, video or
audio products that can complement the
material studied in a literature lesson;
choosing the three best films / cartoons of
the current TV week, justifying your choice;
ranking the information offered by its
social significance; compiling a thematic
selection of information materials from
newspapers and magazines on any topic, a
brief description presenting it in the form of
a comic book or illustration in the form of
drawings, oral information with the
subsequent preparation of a scenario plan
for a video story; presenting the proposed
information in the form of a message to the
future/past; for example, in the genre of a
publication in "Argumenty i Fakty";
familiarising oneself with a TV programme
with the subsequent preparation of
announcements of several programmes by
their titles; reading the information in order
to determine the audience to which it is
addressed; changing the information to
take into account the proposed new
addressee; reading the information and
commenting on it in order to substantiate
it to the commentary; identifying and
correcting errors in it; drawing up an
announcement or review; getting
acquainted with the information message
in order to draw up a plan that can be used
to reproduce its main idea or plot;
presenting the proposed information in
tabular form [10: 79].

Media education methods can be
classified by: sources of knowledge: verbal
(lecture, story, conversation, explanation,
discussion); visual (illustration and
demonstration of media texts); practical
(performing various practical tasks on
media material). According to the level of
cognitive activity: explanatory  and
illustrative (the teacher communicates
certain information about the media, the
audience perceives and assimilates this
information); reproductive (development
and use by the teacher of various exercises
and tasks based on media material so that
students master the techniques of their
implementation), problematic (problematic
analysis of certain situations or media texts

VPOKY AiTepaTypH; BUOIp TPBOX Kpallux
diabMiB / MyABT(IABMIB IIOTOYHOI'O
TEACTUIKHs, OOIPYHTYBaHHA CBOIO BHOODY;
paHKyBaHHS 3aIIPOIIOHOBAHOI iH(opMariii 3a
i colliaabHOIO 3HAYYIIICTIO; CKAAIaHHS
TeMaTUIHOI n006ipKHu iHpopMAariTHIX
MartepiaaiB i3 raser i KypHaaiB i3 Oyab-sIKOi
TE€MH, KOPOTKOIO OIIMCY BiI€OCIOXKETY Ha
Oyap-sIKy TeMy; 3aIlluC Ha BiZeoMarHiTooH
JIEKIABKOX TEAECIOXKETIB i3 TeMH, CKAAIaHHS
ha o) HUX 3aBIaHb i KOMEHTapiB;
IIPOCAYXOBYBaHHA yCHOi iHdopmarii 3
IONAABIITUM BHKAQZIEHHAM Ii Yy BHUTAGmOl
KOMIKCy abo iArocTpaliii Yu MaAlOHKIB, YCHOI

iHpopmarii 3 HACTYIHHM CKAQIaHHAM
CIIEHApHOI'O IIAQHY BiEOCIOKEeTYy; BUKAAQL
3arporioHoBaHoi  iH(opmanii y  dopwmi

IIOCAQHHS B MaMlOyTHE / MHHyA€; HAIIPHUKAALL
y 3kKaHpi myoOaikaiii B "AprymenTu i dartu';
O3HAMOMAEHHI 3 TEAEIIPOrPaMOIO 3
HaCTyIIHUM CKAQ[AaHHAM aHOHCIB KiABKOX
nepemady 3a ix HasBaMmu; 3 iH(opwmarli€nw 3
METOI0 BH3HA4YEHHS ayauTopii, dKiii BoHa
aJipecoBaHa; 3MiHHU iHpopmartii 3
ypaxyBaHHSM  3allpOIIOHOBAHOIO  HOBOTO
azpecara; o3HaliOMAEHHS 3 iHoOpMalli€lo Ta
3 KOMEHTapeM OO0 Hei 3  MEeToro
06T pyHTYyBaHHS BAaCHOI HO3HUILi{ J10
KOMEHTAaps; BHUIBAECHHS Ta BUIIPABACHHS Y
Hifi TIOMHAOK; CKAQIaHHA aHOHCYy abo
peleH3ii; o3HaioMAeHHsSI 3 iH(OpMAallFHUM
MIOBIIOMAEHHAM 13 METOIO0 CKAa[IaHHS IIAAHY,
3a 9KHM MOXHa BIATBOPUTHU MHOIO TOAOBHY

YMKY abo CIOXKET; IIpeNCTaBA€HHS
3aIIpoIIoHOBaHOl iH(opmaliii B TabauuHil
dopwmi [10: 79].

Meronu MEiaoCBITH MOXKHAa

KaacudiKyBaTH 3a: [KepeAraMH OAeP>KaHUX
3HAaHb: CAOBECHI (A€KIlisl, po3moBiab, Oecima,
IIOSICHEHHSI, AMCKYCis); Hao4Hi (iArocTpartia i

OEMOHCTpAllid MeIiaTeKCTiB); MIpaKTHU4YHI
(BUKOHAHHA pizHOTO poay 3aBIaHb
IIPaKTUYHOIO XapakKTepy Ha Marepiaai

Memia). 3a piBHEM Mi3HABAABHOI MiSIABHOCTI:
TIOSICHIOBAaABHO-IAIOCTPATHBHI ([IOBiAOMAEHHS

IeIaroromM irdopmarrii IIpo Mmemia,
COpUMHATTA 1 3acBoeHHsa 1€l iHdopmartii
ayouTOPI€I0); PENPOAYKTHUBHI (po3pobka i

BXUVBAHHA IIe1aroroM pPidHUX BIpaB i
3aBIaHb HA MaTepiaai memia mad Toro, 11100
V4HI OBOAOMIAM IIpHUHOMaMM IX BTiAe€HHsI),
mpobaeMHi (rmpobaeMHU aHaAi3 cuTyarliii abo
MEiaTeKCTy 3 METOI0 PO3BUTKY KPHUTHYHOIO

MUCAEHHS); 4aCTKOBO-IIOILITYKOBI abo
€BPUCTHUYHI, [OCAIIHUIBKI  (opraHizariis
IIOIIYKOBO-TBOPYOi [iSIABHOCTI HaBYaHH4).

IlepeBara HagaeTbCsI IPOLIECY CIPUNHATTI MU
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in order to develop critical thinking);
partially searching or heuristic, research
(organisation of search and creative
learning activities). Preference is given to
the process of perception and analysis of
media texts, cycles of game/creative
activities, practical video recording.

Among the methods of problematic
analysis of media texts that are most
actively in demand among students of
different levels of education, given the
functioning of media in society, we believe
that the following can be distinguished:
autobiographical (personal) analysis — a
description of relationships, experiences,
feelings, memories, associations caused by
a media text: students compare their
personal life experience (personal life
events, manifestation of their character in
different life situations are compared with
the life experience of characters in media
texts), relying on associative memory. This
analytical approach helps the audience to
understand the impact of media culture on
the development of a person's personality;
analysis of cultural mythology: identifying
and analysing mythologisation (including
within the framework of so-called folklore
sources — fairy tales, "urban legends") of
plots, themes, character types in media
texts; analysis of media stereotypes:
identifying and analysing stereotypical
portrayals of people, ideas, events in media
texts; character analysis — analysis of the
characters, motives of behaviour,
ideological orientations, and actions of the
characters in media texts; hermeneutical
analysis of the cultural context — study of
the process of interpreting media texts,
cultural and Thistorical factors that
influence the point of view of the author of
the media text and the point of view of the
audience; identification analysis -
recognition /identification of hidden
messages in media texts, as media agencies
often offer simplified solutions to complex
problems (are the authors' conclusions
logical? If not, what should they be?);
ideological and philosophical analysis:
analysis of ideological and philosophical
aspects of the media sphere; iconographic
analysis: associative analysis of images in
media texts (for example, water and fire are
symbols of purity and destruction), linked

aHaaizy MeIiaTeKCTIB,
irpOBHUX/TBOPYUX  3aHATH,
3aHATTAM 3 BiIEO3HOMKHM.
Cepen MeromiB TPOOAEMHOTO  aHaAi3y
MEIiaTeKCTiB, dKi  HaMOIABIII  AKTHUBHO
KOPHCTYIOTBCSI IIOIIMTOM cepen 3100yBadiB
pi3HMX PpIiBHIB OCBITH, 3BaXKalo4dul Ha
dyHKITIOHYBaHHS Meflia B COLiyMi, Ha Hal
TIOTASI]T, MOKHAa BUIIAUTH TakKi:
aBToOiorpadiyHmil (0COOMCTICHMI) aHaai3 —
OIIUC BIOHOCHH, IIEpPEXKUBaHb, IIOYYTTiB,
CIIOTaiB, acolriairi, BHUKAHMKAHUX
MEIiaTeKCTOM: V4Hi 3iCTaBASIOTH OCOOHCTHH
JKUTTEBUH O0CBiA (mozii ocoOMCTOro KUTTH,
IIPOSB CBOIO XapaKTepy B PIi3HUX KHUTTEBUX
CUTyallidX IOpPIiBHIOIOTECS 3  JKUTTEBUM
JIOCBLZIOM IIEpPCOHAXKIB MeliaTeKCTiB),
CIIMPAIOYUCh Ha acolliaTUBHY NaM’aTh. Takui
aHaAITUYHUN TAXiA JoriomMarae  ayauTopii
3pO3yMITH BIIAUB MEIiaKyABTypPHU Ha PO3BHUTOK
OCOOHCTOCTI AIOAVMHU, aHaAi3 KyABTYPHOI
MicpoaoTii: BUABAEHHS Ta aHaai3 midoaorizartii
(y TomMy dHCAi B paMKax TakK 3BaHUX
POABKAOPHUX [KEpPeA — Kas3oK, 'MICBKHX
aereHn') abya, Tem, TUIIB IIepcoHaXka i B
MeiaTeKCTax; aHaAi3 MEeOiHUX CTEepPEOTHUIIIB:
BUSBAGHHS Ta  aHaAi3 CTEPEOTHUITHOTO
300pakKeHHs  AIOZEH, ime#t, momiti |y
MemiaTeKCTax; aHaai3 IIEPCOHaKiB — aHaai3
XapakTepiB, MOTHUBIB IIOBEIHKH, iI€OAOTTUHUX
OpieHTAIlill 1 [ili HepCcOHaXKIB MeiaTeKCTiB;

ILIMKAAM
OPaKTUIHUM

T€pPMEHEBTUYHUN aHaai3 KYABTYPHOTO
KOHTEKCTY - JOCAIPKEHHS IIPOLIECY
iHTepriperallii = MemiaTeKCTy, KyABTYPHUX,

icropuyHMX (aKTOpiB, IO BIAMBAIOTH Ha
TOYKYy 30py aBTOpa MEMIaTEeKCTy i TOYKYy 30py
ayouTopil;  igeHTHgiKaifiHui = aHaaiz -
po3misHaHHg / imeHTHU(IKAIS  IPUXOBaHUX
IOBiIOMAEHB y MeliaTeKcTax, TOMY 1110 Meia-
areHIlii Yacro  IIPOIIOHYIOTH  CIIPOIIEHi
PillIEHHST CKAQIHUX IIPOOAEM (UM € BHCHOBKHU
aBTOPIB AOTIYHUMM? JKIIO Hi, TO SIKUMU BOHU
MIOBUHHI OyTH?); imeoaoriuHmi, pinocodpchbKuit
aHaAi3: aHaai3 izmeoAoridyHUX 1 PiAOCOPCHKUX
acriekTiB MenitiHoi cdepy; iKoHOrpadiyHMM
aHaAi3 — acoIliaTUBHHUY aHaAi3 300pasKeHHS B
MemiaTeKCTi (HapHUKAAZ, BOAA, BOTOHb —
CHUMBOAU YUCTOTH 1 pyHHYBaHHSI), [I0B’I3aHUHI
3 CEMIOTHYHHM aHaAi30M; KOHTEHT-aHaai3d —
KIABKICHHN aHaai3 MeniaTeKCTiB (BU3HAUEHHS
Kareropii = MeiaTeKCTy, cucTeMaTH3allisg
dakTiB, BHCHOBKHM IIpO THUIIHK OIOBIii,
CHUMBOAM, MOBH, (POPMH; IIPO Te€, SIK YaCTO
BUABASIOTBC Ti  4M  iHINL  hakTopH,
HaIIpHUKAA, CTEPEOTHUIIHN B CIOXKETI).
Menianiemarorika IIPOIIOHYE Pi3HOMAaHITHI
KpeaTHBHi CIIOCOOH OCBOE€HHS YYHAMH TaKHX

179



Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 1 (116)

Bicrux 2KumomupcoKozo 0epiagHoz0 YHigepcumemy imeHi Isara dpanka.
ITeoazoeiuni Hayku. Bun. 1 (116)

to semiotic analysis; content analysis:
quantitative analysis of media texts
(defining the category of media text,
systematising facts, drawing conclusions
about narrative types, symbols, languages,
forms; how often certain factors, for
example, stereotypes, appear in a story).
Media pedagogy offers a variety of
creative ways for students to master such
concepts as: ‘"plot", '"story", '"theme",
"conflict", "composition", "shot", "plan",
"editing". Let us consider the main ones: .
"Literary imitation" creative classes. The
methodology of this kind of classes is
successfully implemented in a game form.
The audience is invited to mentally identify
themselves with the scriptwriters of media
texts and write: an application for an
original script (script plan) of a media
culture work of any kind and genre; a
script development — a "screenplay” of an
episode of a famous literary work; a script
development of an episode from their own
application for an original script; an
original mini-screenplay of a media culture
work (for example, a film, a TV story
designed for 3-5 minutes of screen action,
feasible in the practice of educational video
filming); based on the written literary mini-
screenplay (or script development of an
episode), prepare a "director's script" of a
media culture work (it can be a film,

radio/TV programme, computer
animation): outlining a system of plans,
angles, camera movements, editing
principles; original text (article, report,

interview, etc.) for a newspaper, magazine,
Internet site.

Thus, by performing creative "literary
imitation" tasks, the audience learns the
most important concepts of the media
language in practice: '"idea", "theme",
"script application", "plot", "conflict",
"composition", "script", "screenplay”, "film
adaptation”, etc.

Let us consider the formation of reading

and media information literacy in
accordance with the current literature
curriculum. The student receives

knowledge that he or she must reproduce,
highlight or group into a certain system.
Over time, the wunderstanding of
information comes, which means that the
reader has to explain certain features,

MIOHATDH, dK: 'dabyaa"', '"cioxker', "tema',
"KoHQAIRT", "Kommoauria', "kamp", "maaH",
"MOHTaxK'. Po3ragHeMO OCHOBHI 3 HHX:
"AiTepaTrypHo-iMiTallifigi" TBOpP4Yi 3aHATTS.

MeTtomuKa TaKOIO pOAY 3aHATH YCITIITHO
peanisdyeTbca B irposiit ¢opwmi. Aynwmropii

IIPOIIOHYETHCS  IIOAYMKH  iIeHTUDIKyBaTH
cebe 3i CIleHApUCTAMH MEMIIaTeKCTiB i
HamucaTyu:  3agdBKy  Ha  OpHUTiHaAABHUH
cLeHapii (cuenapHmMH TIAQH) TBOPY

MEiaKyAbTypU Oyab-9KOro BHAY 1 IKaHPY;
CIIeHapHy PO3pOOKYy — "eKpaHizalito" emizomy
BiJOMOTO AITEPATyPHOIO TBOPY; CLEHAPHY
PO3pOOKy eIri3omy 3 BAACHOI 3agBKH Ha
OpPUTriHAABHUM CIIeHapil; opUTiHaALHUN MiHi-
CLlIeHapifi TBOPY MEMiaKyABTYpH (HaIlpHUKAALL,
po3paxoBaHUM Ha 3-5 XBUAMH €KpaHHOI mii
diabM, TeAaecroXKeT, 3AIMCHEHHUH y TPaKTHII
HaBYaABHOI BiZIEO3MIOMKH); 3a HaIUCaHUM
AlTEpaTypHUM MiHi-ClleHapieM (abo
CIIEHapHOI PO3POOKH €Ili304y) IiAroTyBaTH
"pPEKUCEPCHKUHN creHapiit" TBOPY
MeIiaKyABTypHU (1e Moxke OyTh piabM, pamio
/ Teaerepenada, KOMITIOTepHa rpacdika): 3
HaMIiTKOIO CHCTEMH IIAQHIB, PaKypcCiB, pyxiB
KamepH, MOHTaKHUX IIPUHIIUIIIB;
OpPUTiHAABHUM TEKCT (CTaTTd, pernoprax,
iHTepBT0 Ta iH.) [OAd Ta3eTH, KypHaAy,
IHTEPHETHOI'O CaMTy.

Takym  YMHOM, BHUKOHYIOYH  TBOpPYi
"AlTepaTypHoO-iMiTartifiHi" 3aB/IaHH,
ayauTopis Ha IPaKTHULI OCBOIOE
HaMBaXXAUBIIIII ITOHATTI MOBH Memia: "imes',
"Trema", "3agBKa Ha cHeHapiii", "dabyaa",
"croxer", "KOHQAIKT", "KOMITO3UIIis",
"crieHapitt', "ekpanizallis” TOIIO.

PosragHemo QopMyBaHHS dYHTAIBKOI Ta
Menia-iHdopMalliftnoi IPaMOTHOCTI
BiAIIOBIMIHO OO0  YMHHOI  IIporpaMu 3
AiTeparypu. YueHb OTPUMYyE 3HAHHH, $IKi BiH
IIOBUHEH BiATBOPHUTH, BUIIAUTH qu
3rpylnyBaTd y ME€BHY CHCTEMY. J3roJoM
IPUXOAUTL PO3yMiHHA iH(opMalii, gke
BUIIAUBAaE Ha Te, II0 YWTad [IOBHHEH
IIOSICHUTH II€BHi O3HAKW, IIOSICHHUTHU 1i, a
oTiM 3acTrocyBaTy B NOAiOHIH curyartii mo
Ti€i, Ky BiH IIpouuTaB. BaxkanBO HaBYUTH
yuTada aHaaidyBaTU I[IpoduTaHe, BiH Mae
BU3HAYATH BIiAMIHHOCTI YH CXOXi PHCH,
nopiBHIOBaTH obOpasu. | 3BicCHO, 060BAI3KOBO

y4eHb IIOBHHEH OILIHUTH  3HAYYIICTh,
IpeaCTaBUTH BIATIOBIIHI apryMeHTH,
BHCAOBUTH BAACHY TOYKY 30DY.

3arasnoM, aiTepaTypa Mae  BEAUKHU

MeIiaoCBITHIM IIOoTeHIas, € 6e3Aid CrIocobiB
3allikaBA€HHS 3aco0aMU MeIiaoCBiTH yPOYHOL
misiabHOCTi. Ile MoxXHa 3pOOHTH HACTYIIHUM
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explain it, and then apply it in a similar
situation to the one he or she has read. It
is important to teach the reader to analyse
what they have read, to identify differences
or similarities, to compare images. And of
course, the student must evaluate the
significance, present some arguments, and
express his or her own point of view.

In general, literature has a great media
education potential, and there are many
ways to make the classroom more
interesting with media education. This can
be done in the following ways: use a
literature textbook as a media text, check
the veracity of the information provided,
compare different sources of information,
find other points of view on a particular
issue and be sure to express your position
with reference to a particular source.

Also, illustrations to a work of fiction,
portraits, paintings are often used in
literature lessons, which allows the reader
to analyse the image they see in the picture
with the one they imagined in their head.
This activates the search for information
about the image in the text. The use of
educational scientific films, programmes,
and presentations on relevant topics is not
new. In this way, it is possible to identify
the main author's message, assess the
reliability of the information and argue
your own position.

The process of analysing a work and its
film adaptation is quite interesting. It
allows you to compare the printed text with
what you have seen, to consider the
author's and director's ideas, to compare
them and find common and different
positions.

A creative approach is for media readers
to create content. They can write an essay
or a review of what they have read. Run a
blog or a group on a social network of a
particular character or author. Create a
newspaper or advertisement related to a
work of fiction. A very easy and at the same
time interesting way is to create an article
on Wikipedia and edit it, students can
show their creativity and create a video
adaptation of the work. The possibilities of
solving these tasks in literature lessons are
quite wide.Firstly, they can be implemented
on the basis of certain sections and topics
of the literature course programme, which

YHUHOM: HiAPYIHUK 3 AlTepaTypu
BHUKOPHCTOBYBATH SIK MeIiaTeKCT, HeOOXimTHO
IepeBipUTH IPaBAUBICTH moxaHoi
indopmariii, cmiBCTaBHUTH pPi3HI mIKepeaa
indopmartii, 3HaWTH iHIOII TOYKKH 30pPy HAa
IIUTAaHHSA Ta OOOBYI3KOBO BHUCAOBUTH CBOIO

IIO3UILiI0, IIOCHAAIOYNCHL Ha  BiAIIOBiaHE
JZKEPEAO.
Takoxx  mocuTh 4YacTo Ha  ypoKax

AiTEpaTypy BHUKOPHCTOBYIOTH iAfocTpallil mo
XyAOKHBOT'O TBOPY, IOPTPETH, KAPTUHH, IO
[ae 3MOTry YuTady IIOPiBHATH o0pa3, SKHUM
BiH 0ayuTh Ha MaAIOHKY, 3 THM, 9KWUH BiH
yaBA9B INOOYMKH. lle akTuBi3ye IIOLIyK
iHopmartii 111oa0 306parKyBaALHOTO Y TEKCTI.
He HOBHHOI0O € BUKOPHUCTAHHS HaBYaAbBHHX
HayKOBUX (PiABMIB, IIporpaM, IIpe3eHTalliit 1o
BiAIOBIAHUX TeM. TaKMM YHHOM, MOXKAHWBO
BUGBUTH TOAOBHHM aBTOPCBKUH  IIOCHA,
OLIIHUTH  [OOCTOBIipHiCTbL  iHdopMmalli #
apryMeHTYBaTU BAACHY ITO3HUIIIIO.

Jocuts iKaBUM € IIPOLeC aHaAi3y TBOPY i
oro ekpawnizauii. lle mae 3mory 3sicraBuTH
APYKOBaHHM TEKCT 3 T00aYE€HHUM, PO3TASHYTH
aBTOPCBHKY Ta PEKUCEPCHKY inero,
CIIIBCTaBUTH IX Ta 3HAUTH CIIABHI ¥ BigMiHHI
TIO3HLI].

KpeatTuBHNM IIiIXOOOM € CTBOPEHHI
yuTadaMy MeiaKOHTeHTyY. BOHM MOXKyThb
HalucaTH TBIip, PELeH3iI0 Ha IIPOYUTAHE.
Bectu Oaor ym rpymy B COLLIAABHIM Mepexi
IIEBHOTO repod 4u aBTopa. CTBOPUTH Ta3eTy,
peraamMy, sKa O cTocyBaaacs XydOXKHBOIO
TBOpy. [yKe AerkuM i BoAgHOYAC IiKaBUM
CITI0COOOM € CTBOPEHHS CTAaTTi B BiKinesmii Ta ii
penaryBaHHS, y4HI MOXKYTb IIPOSIBUTH CBOIO
KpEeaTUBHICTb 1 CTBOPUTH BiIEOEKpaHi3allilo
TBOPY. MOXKAUBOCTI BUPIIlIEHHSI [TUX 3aBAaHb
Ha ypoKax AiTepaTypH AOCUTH IIUPOKi. [To-
mepIie, BOHM MOXKYTb OyTH peasizoBaHi Ha
MaTepiaal OKpeMHX PO3MdiAiB i TeM IIporpamu
KyPCy AiTepaTypH, IIPpH BUBYEHHI IKUX 1 Y4HI,
1 BYHUTEAb BiAYyBalOTh TIE€BHI TPYAHOII.
TakumMm TeMaMH € BCTYIIHI TEMH, SK
IpaBUAO, Ti, sIKi HE BHKAUKAIOTHL iHTEPECY B
yuaHiB. OnHa 3 HUX — "XyO0KHS AiTepaTypa Ta
iHOIT BUAM MHcTenTBa. lloHATTS 1IpO
XyIOXKHiH o0pas".

OnHuM i3 cr1ocobiB yCBIIOMACHHS YIHSIMU

yepe3 IIpaKTHUYHE BHUPIIIEHHd TBOPYHUX
3aBIaHb LIOCUTB CKAQIHOI Kareropii
XyMOXKHBOTO 00pa3y 1 coemudiku #Horo

CTBOPEHHS B Pi3HUX BHOIAX MHCTELITBA MOXKE
OyTH HaTIOPMOPT-XapaKTepUCTUKA
AiTeparypHoro InepcoHaxka. CyTb 3aBAaHHH
IIOASITAE B TOMY, III00 CKAACTH KOMIIO3HIIIO 3
Habopy IIpeaMeTiB, IO BHpaKae YIBAECHHS
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both students and teachers experience
certain difficulties in studying. Such topics
are introductory topics, usually those that
do not arouse students' interest. One of
them is "Fiction and other types of art. The
concept of an artistic image".

One of the ways for students to realise,
through practical solution of creative tasks,
a rather complex category of artistic image
and the specifics of its creation in different

types of art can be a still life
characterisation of a literary character. The
essence of the task is to make a

composition from a set of objects that
expresses students' ideas about the
character of the hero of a literary work
("Forest Song", "Shadows of Forgotten
Ancestors"). The task can be performed
both individually and in creative groups of
3-5 people. The result can be materialised
in any form available to students - a
drawing, collage, composition of real
objects, photography, video.

Another possible type of creative task in
the study of this topic is the creation of an
imaginary phonogram of a literary text, i.e.
the transmission of sound content (music,
noise, background, cues). It is worth noting
that this is about creating an imaginary
phonogram, although with sufficient
technical means, a partial translation of
the imaginary phonogram into its
materialised solution can be made. At first
glance, it may seem most appropriate to
use this technique when analysing such
episodes in which this tool is used to the
fullest extent by the author. However, in
practice, this can lead to illustrative, so it
is better to choose those episodes of a
literary work in which it is hidden, veiled in
other ways, and only close reading of the
text allows students to identify them. In
this case, the tasks are generally
formulated as follows: describe the sounds,
music, noises, lines that you would include
in this scene, episode, if you were staging it
for the radio theatre.

A more complex type of work aimed at
solving identical problems can be the
creation of a slide film for a poetic work.
The activities of students in this task
include the selection of visual material, its
organisation in a certain sequence, and the
selection of sound (musical)

V4HIB IIPO XapaKTep Te€pos AiTepaTypHOIO
TBopy ("AicoBa micHga', "Timi 3a0yrmx
npenkiB'). 3aBraHHS MOXKe BUKOHYBATHCS SIK
IHAUBIAyaAbHO, TaK i TBOPYHMMM TIpyllaMU B
Craami 3-5 YoAOBiK. Pesyabrar Mozxke OyTu
MarepiasizoBaHui y Oyab-gKifi OOCTYTIHIiH
mKoasgpamM opMi — MaAIOHOK, KOAQXK,
KOMIIO3UILIiT 3 peasbHUX IIPEIMETIB,
doTorpadis, Bizeo.

[Ile omAHUM MOXKAWBUM BHZIOM TBOPYUX
3aBOaHb IIpU BUBYEHHI IIi€l TEMU €
CTBOPEHHS YSIBHOI (pOHOTpaMH AiTepaTypHOIO
TEKCTy, TOOTO Ilepemada 3BYKOBOIO 3MiCTy
(my3uka, 1rymu, doOH, pemnaiku). Bapto
OKPECAUTH Te€, III0 WOEThCA IIPO CTBOPEHHH
came ysBHOI (pOHOTpaMH, Xo4a 3a HassBHOCTI
JOCTaTHIX TEeXHIYHUX 3acobiB Moxke OyTu
3MiAICHEHO 1 4YaCTKOBUH IIepeKAasl ysSBHOI
doHOrpaMu B ii MaTepiasi3oBaHe pillleHHS.
Ha mepiruii morasiy MoxKe 30aTUCS HaHOIABII
OOITIABHHUM BHUKOPHUCTOBYBATH 1I€H HPUHOM Y
IIPOIIECI aHAAI3 TaKHX €Ili30MiB, V IKHUX IeH

3acio 3 HAaMOIABIIIOO IIOBHOTOIO
BUKOPHCTOBYEThCSI aBTopoM. OpHak, Ha
IpPaKTHUIli, 1€ MOXKe IIPU3BECTH MO

IAFOCTPaTHBHOCTI, TOMy Kpallle BHOHUpPATH Ti
€Ii30A1 AiTEPaATypPHOIO TBOPY, B SKHX 1€
IIPUXOBAaHO, 3aByaAbOBaHO IHIITUMH
cnocobamMu, i TIABKH IIHABHE BYUTYBaHHS B
TEKCT [03BOAdE Y4YHAM BH3HA4YUTH ix. [Ipu
IIbOMY 3aBJaHHS B 3araAbHOMY BHUIASL
POPMYAIOIOTECH HACTYITHUM YHHOM: OITHIIIITH
3BYKH, MY3UKy, IIIyMU, PEHAiKH, SKi BHU

BKAIOYHAM O B I[I0 CIIEHY, €307, SKOU
IHCIIEHyBaAK HOro Jas pazioTeaTpy.
Biapm CKAQTHUM BUIOM poborwu,

CIIpSIMOBAaHUM Ha BHPIIIEHHS iAeHTUYHHX
3aBaaHb, MOXKe OyTH CTBOPEHHd cAabii-
diabMy [0 IIOETUYHOTO TBOPY. [liSIABHICTH
3/Mo0yBaviB IIpY BUKOHAHHI IIHOTO 3aBAaHHS

CKAQIaEThCH i3 Bimbopy Bi3yaAbHOTO
MaTepiany, #Horo opradisailii B IIeBHil
TIOCAi/TOBHOCT, aigbopy 3BYKOBOTO

(My3HW4HOTrO) CYyIIPOBOLY .

Hapmaai, 3a ymMOBHM HasIBHOCTI TEXHIUHHX
MOZKAWBOCTEH, CTYAEHTH Ta Yy4HI MOXKYyThb
OpsiZT 3 BUKOPUCTAHHSM TIOTOBUX CAAMIIB
CTBOPIOBATH 1 CBOi, "aBTOPCBKi" caaM-
diabMu. OcCoOAMBO BaXXAWBO IIg  dac
BHUKOHAHHS IIi€i poOOTH MparHyTH YHHUKHYTH
1AIOCTPATHUBHOCTI, CTBOPHUTHU 3acobamMu
300pasKeHHsI i MY3HUKH €MOLIHUH
€KBiBaA€HT IIOETUYHOIO TEKCTY.

Caaiin-diabM, Oyayds MOOEAAID EKPAHHOTO
TBOPY, [O3BOASIE TIPAKTHYHO OCMHUCAUTU
€AEMEHTH MOBU €KpPaHHHUX MHCTEUTB i
OiABOOAUTE iX A0 MOOCUTH CKAQIHOTO BHIY
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accompaniment.

In the future, if technically possible,
students can create their own slide films
alongside the use of ready-made slides. It is
especially important to avoid illustrative
work and to create the emotional
equivalent of a poetic text through images
and music.

The slide film, being a model of a screen
work, allows students to practically
comprehend the elements of the language
of the screen arts and leads them to a
rather complex type of work — comparing
literary and screen versions of the same
work.

The synthesis of students' literary
education and media in education can be
carried out not only at the level of content
when studying certain topics of the school
curriculum, but also at the level of
methodology. Using elements of the
language of the screen arts to analyse a
literary text is a methodological technique
that, while requiring students to read
superficially and with great care,
simultaneously develops visual thinking
skills by "translating" the text from verbal
to visual form. For such an analysis, it is
advisable to choose a small but complete
fragment of a literary text, and it should be
significant either for the development of the
plot or for the disclosure of the character of
the literary hero.

Work on the analysis of the selected
fragment is carried out in several stages.
The first stage involves discussing the
following main questions: What do you
think the writer's purpose was? Why do
you think so? What types of text (narrative,
description, reasoning) did the writer use to
achieve this goal? Why? What is the
structure of the text? Into what parts can it
be divided? What features of language
reflect the structure of the text? What is
the text about? (For example, is it about
people or things? Individuals or groups?
Concrete or abstract concepts?) What
actions are described in the text? Physical
actions; behaviour; thoughts and feelings;
communication. What grammatical tenses
are used? What is the conjugation of the
verbs used in the text? What does it say?
What is the relationship between the reader
and the writer?

poboTH — THOpPIBHAHO  AiTepaTypHHUX i
€KpaHHUX BEPCiHi OMHOTO i TOro K TBOPY.
Cunres AiTepaTypHOI OCBITH 3m00yBadiB i
Me[ia B OCBITI Moxe 3OiliCHIOBATHUCS HeE
TIABKM Ha PiBHI 3MiCTy IIpH BHUBYEHHi
OKpeMHX TeM IIKiABHOI IIporpamMu, a ¥ Ha
piBHi Meromuky. BUKOpHCTaHHS €AEMEHTIB
MOBH €KpaHHHX MHCTEUTB [Ad aHaAi3y

AITEPATypHOIO  TEKCTy —  METOOUYHUH
IpuiioM, gKWUM, BHUMAaram4du Bifli y4HIB He
II0BEPXOBOTO, Haa3BHUYaMHO YBazKHOTO
4YUTAHHS, OMAHOYACHO PO3BHBAE HAaABHUYKU
Bi3yaABHOTO MHCAEHHS LIASIXOM
"mlepeBeieHHsT” TEKCTYy 3 BepbaabHOI y

BisyaabHy QopMy. J[lasg Takoro aHaai3y
OaskaHO BHOHpATH HEBEAUKHM 3a 00Csarom,
ase 3aBepLIeHUH 3a 3MicTOM (pparmMeHT
AiTepaTypHOIO TEKCTY, IPUYOMY BiH IIOBHHEH
OyTH 3Ha4YyIM abo AT PO3BUTKY CIOXKETY,
abo oA PO3KPUTTS XapaKTePy AiTepaTypHOIO
repos.

Pobora HaT aHaAi30M obGpanHoro
dparmenTa IPOBOAUTLCH B KiAbKa €TAaIlliB.
[Tepminii eram BKAIOYAE OOrOBOPEHHS TaKHUX
OCHOBHUX ITUTaHb: Y 4OMy, Ha Ballly AyMKY,
roadrasa MeTa ITMCbMEHHHKA? YoMy BH Tak
aymaetre? 91Ki BUIU TEKCTY (PO3IIOBiAb, OINC,
MipKyBaHHsI) Oyan BUKOPHCTAHI
IIMCBMEHHUKOM [AS [OCATHEHHS 1€l MeTu?
Yomy? dra crpykrypa Tekcry? Ha aki
YacTMHHW MOXKHa Horo posmiamtu? ki
0COOAMBOCTI MOBH BiJ00paXkaloTh CTPYKTYPY
Tekcry? I[lpo mio meit Tekcr? (Hampukaam:
npo aArogpeii abo peui? Ocobucrocti abo
rpyru? KoHkpeTHi a00 abCTpaKTHI IOHSITT?)
9ki il omucani B TekcTi? PisuyHi aii; MmaHepa
IIOBEMiHKH; AyMKH i IIOYyTTd; CIIIAKyBaHHSI.
9lki rpamMaTUYHI Yacl BUKOPUCTaHI? Y SKOMY
criocobi  CTOSTH BHKOPUCTAHI B TEKCTI
miecaoBa? IIpo 110 116 TroBOpUTB? JKi
BITHOCHHH MiXK 4YUTa4E€M i IMCBMEHHUKOM?

Ha 1mmwomy erami anHasia BepOaabHOTO
TEKCTy 3OiHCHIOETBCH y BepbaabHiE opwMi.
OpieHTalia Ha Bi3yaabHE BTIA€HHS €
3aBIaHHAM [PYroro eTarly, Ha SIKOMYy yYHAM
MOXYyTh OyTH TIIOCTaBAE€HI Taki 3aBOaHHI:
1) mimkpecaits mii (romii). [Ilo BinbyBaeThCsa?;

2) 3adpikcyiiTe BU/IiAEHI o il (it
IIEPCOHAaXKIB) y  BHIALGAl  IMiAIIHUCIB 10
KapTHUHOK; 3)y AiBOMy TIIOAi CTOPIHKHU

HaIIUIITE, 110 MU Ai3HAEMOCS 3 TEKCTy KpiMm

nomiii  (mith). Ile MoxkyTp OyTH aOyMKH i
IIOYyTTd TIIEPCOHAaXIB, oOmHC Micoga  mii,
crioraju TIEPCOHAaXKIB (mroBepHEHHS B

MHUHYA€), IX CTaBAEHHSI OO0 MEBHOI ITPOOAEMH —
KOPOTIIIe, BCE, III0 BXOAWUTH Yy TEKCT, KpiM
momiii; 4) y IpaBOMYy IIOAI CTOPIHKH 3alIHIIITh
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At this stage, the analysis of a verbal
text is carried out in a verbal form. The
focus on visual representation is the task
of the second stage, where students can be
given the following tasks: 1) underline the
actions (events). What is happening?";
2) record the highlighted events (actions of
the characters) in the form of captions to
the pictures; 3) write in the left margin of
the page what we learn from the text
besides events (actions). These can be the
thoughts and feelings of the characters, a
description of the place of action, the
memories of the characters (returning to
the past), their attitude to a certain
problem - in short, everything that is
included in the text except for the actual
events; 4) in the right margin of the page,
write down everything you notice about the
way the story is told. On behalf of whom is
the story told (through whose eyes do we
see the events)? Does the pace of the story
change — does it speed up or slow down?
How do we learn about the characters in
the story? How does the writer emphasise
certain aspects of the story?.

In general, the introduction of media
technologies in the process of studying
Ukrainian literature significantly expands
the range of methods and forms of
organising students' cognitive activity,
activates the interest in learning among the
younger  generation, stimulates the
innovative activity of teachers, but requires
them to master new methodological skills.

Conclusions and research
perspectives. The educational institution
that serves as the main basis for the
artistic education of an individual shapes
him or her primarily and mainly as a
literary-minded person. An individual
whose aesthetic education is conditioned
by these circumstances, experiences all the
arts through literary reasoning. A full
perception of even purely verbal art today
requires familiarity with the language of
audio-visual arts. The starting point for
using the language of the performing arts
in literature classes is the provision of art
theory about the general laws of art and
the specifics of each of its types (in this
case, literature and audiovisual arts), in
particular, the specifics of their language.
Common to literature and audio-visual arts

yce, III0 BU IIOMITHAM IIPO Te€, K BEIETHCS
po3noBinb. Bim imeHi Koro BemeThca
PO3MOBiAL (UMIMH Oo4YMMAa MH O0a4YUMO ITO.Iii)?
Uu 3MiHIOETBCS TEeMII OIOBIiIi -
TIPUCKOPIOETHCA a00 CIIOBIALHIOETBCS? 9K MU
[i3HAeEMOCS PO IIepCcOHaKi PO3MOoBimi? Ik
IMMCBMEHHUK BHIIAGE Ti 4YHM IHII acCIeKTH
OIIOBiJaHHS?

3arasoM, BIPOBAIKEHHSI MEAIaTEXHOAOTIN
y IpolleC BUBYEHHSI YKPAiHCBHKOI AiTepaTypu
3HAQYHO PO3LINPIOE CIEKTP MeToAiB i dopm
opraHizarii ITi3HaBaABHOI MiIABHOCTI Y4HIB,
aKTUBI3yE y IIOPOCTAIO4YOr0  IOKOAIHHS
iHTEpEC o HaB4YaHH4, CTUMYAIOE
IHHOBaIilHy aKTHUBHICTb II€JaroriB, OJHAaK
BHMAara€ Bil HHX BOAOJIHHA HOBHUMU
METOANYHUMHU HABUYKAMU.

BHCHOBKH 3 [OaHOIO MOOCAimmxkeHHs i
IEePCNEKTHBH  INOZAABIIHX  PO3BiZOK.
I[Tepi1 3a Bce 1 TOAOBHUM YHHOM $K
AiTepaTypHO MHCAGYY ocoOuCTicTh. [HAMBIz,
YHUE €eCTETHYHE OCBITY 3yMOBAEHO IIUMHU
obcTaBHHaAMH, BXHBAa€E dYepe3 AiTepaTypHe

MipKyBaHHS. IToBHOILIIHHE CIIPUHHSTTS
HaBiTH  CyTO BepbaALHOTO MHCTELITBA
CBOIOJHI BHUMATra€ 3HAHMOMCTBA 3 MOBOIO
MHCTELITB ayaio-BidyaabHUX. BimmmpaBHUM
E€AEMEHTOM BUKOPHUCTAHHS MOBH
BUIOBHUIIHMX  MHCTEIITB HaA  3aHATTIX

AITEPATypU € IIOAOXKEHHS Teopii MHCTELTB
IIPO 3araAbHi 3aKOHU MUCTELTBA i crierudiky
KOXKHOIO 3 MOro BUIB (B LILOMY BHIIAIKY
AiTeparypu 1 ayaioBidyasbHUX MMCTELITB),
30KpeMa, TIIpo cHenudgiky IixHbOI MOBH.

BaraabHUM  [OAd  AiTepaTypd 1 aymio-
Bi3yaABHHX MHCTELITB € CAOBO, SKE€ B
AlTEepaTypi  CAYKUTH  €OUHUM  3aC000M

CTBOPEHHS XYyIOXKHBOIO 00pasy, a y
BHIOBHUIIIHUX MHCTELITBAX — AiT€PaTypPHOIO
OCHOBOIO CITIEKTAKAI0 ab0 (piabMy.

YMiHHS caMOCTiiHO OIliHIOBaTH TBIp
HaOyBa€eTLCSI  IIOCTYIIOBO, €  HACAIIKOM
BUKOHAHHS GaraTbox OTHOTHUITHUX
po3yMoBux  omepailiti. 3po3ymiao, 110

CaMOCTiHHICTL MipKyBaHb (QOPMYETbCS He

TIABKM B TIIpolleci HaB4daHHsa. bararo
indopmariii Ha uyuTaya 3 PIZHOMAHITHUX
pecypciB. 36arauyeHHA SKUTTEBOTO i

YUTAIPKOTO JOCBIy AIOAMHU CaMoO IO Co0i
CIIpUse 3MIIHEHHIO ii po3yMoBHX cHA. [Iporte
00OB™I30K YUHUTEAS] AITEPATypPH IIOASTAE B
ToMy, 100 OpraHizoBaHo popMyBaTHU
CBiZJOME€ CTaBA€HHS [0 XyOOXKHBOTO TBOPY,
BMIiHHSI apIyMEHTOBaHO MipKyBaTH.

MemiaocBita TIOKAUKAaHAa JIOTIOMOT'TH
yuTadamM OiABIII  TOYHO 1  yCBiZIOMAEHO
KOPHCTYBaTHCH iH(bopMAalii€ro, BMiTH
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is the word, which in literature serves as
the only means of creating an artistic
image, and in the performing arts as the
literary basis of a play or film.

The ability to independently evaluate a
work is acquired gradually, as a result of
performing many similar mental
operations. It is clear that independent
reasoning is formed not only in the
learning process. A lot of information is
piled on the reader from a variety of
resources. The enrichment of a person's life
and reading experience in itself helps to
strengthen their mental strength. However,
the duty of a literature teacher is to form a
conscious attitude to a work of art and the

BiI(hiABTPOBYBaTH II€epPeBipeHi mKepesa Bifg
HenmpaBAWBUX. BoHa CTyaeHTIB Ta y4YHIB
CTBOPIOBATH MEMiaTEKCTH, SIKi JOIIOMOXKYTHb
PO3BHHYTH IX HaBHYKH, a TaKOXK HaBYae
KOPHCTyBaTHUCS 3acobamMu MacoBOi
iHdopMmarii mad TIATOTOBKH [0 YPOKIB, SK
iHTEepaKTHUBHUM criocib 360py iHdopMartii.

Teopernunuii aHaaiza Ta  IIOLIIYKOBa
pobota, eKCHepHUMEHTAaAbHE OOCAIMKEHHS
JaAu 3MOTy 3pOOHTH IIEBHI BHCHOBKU:
BUKOPHUCTAHHS MEIiaOCBITHIX TEXHOAOTIM Ha
ypoKax AlTepaTypu IIOBUHHO
IIPOBaXKyBaTHUCAd y 3BUYaAWHWUN HaBYaABHUU
IIpoLIeC, OCKiABKU e 3YMOBAEHO

iHpOpMAaITifHOI0 PEBOAIOLEI0; 3aHATTS 3
AiTepaTypu MOBHHHI OymyBaTHCd Ha OCHOBI
BpaxyBaHHS ITPOTPECUBHUX TEXHOAOTLIH, sKi

ability to reason in an organised manner.

3’dBUANCH 34 OCTAHHI JECITHUAITTS.
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