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DEVELOPMENT OF SOFT SKILLS OF ELEMENTARY SCHOOL STUDENTS BY
THE MEANS OF THEATRICALIZATION

N. G. Sydorchuk®, T. U. Smailova*

The article investigates the problem of forming "soft skills" of the students of primary
education institutions by means of theatricalization based on the Concept of the New Ukrainian
School (NUS). The general characteristics of theatricalization are given and it is defined as an
artistic activity related to the perception of works of theatrical art and reproduction in a playful
form of acquired ideas, impressions, feelings, one of the most effective means of pedagogical
influence on the development of a child's personality. The effectiveness of theatricalization as a
means of forming soft skills in elementary school students based on their psychological and
pedagogical characteristics (emotional sensitivity to the events taking place, differentiation of
emotional experiences and cognitive schemes for recognizing emotions; sensory coloring of
perception, imagination, mental and physical activity; immediacy) and frankness in the
expression of one's emotional experiences; formation of speech skills, verbal expression of
emotions, active development of the vocabulary of emotions, etc.). A systematized toolkit of
means of theatricalization in terms of the development of soft skills of primary school students
was tested in practice. The main stages of theatricalization, as well as the development of soft
skills in elementary school students by means of theatricalization are proposed, with the basic
forms of their implementation in the practice of school education (preparatory and active
implementation) being highlighted. A description of effective forms of theatrical art that ensure
the development of soft skills is presented, including: collective viewings of plays, theatrical
games, dramatization games, staging games, games on the themes of literary works, roleplaying
games, director's games, production of plays, creation of mini-theaters, etc. Examples of the use
of exercises with theatrical elements for the formation of "soft skills" in elementary school
students are given. They include: "All About Me", "The Moment of Glory", "Butterflies", "Gloves",
"New Year's Boots of St. Nicholas", "A picture of fear" and others. A conclusion was made about
the perspective of using theatrical means for the development of soft skills in the "Child"
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program in the sections: "Child's personality"”, "Child's speech”, "Child in society", "Child's play",
"Child in sensory cognitive space" in the course "I explore the world" of elementary school.

Keywords: soft skills, theatricalization, primary school students, means of theatricalization,
theatrical games, staging, dramatization.

PO3BHTOK SOFT-SKILLS Y MOAOAIIIUX LIIKOASIPIB 3ACOBAMHU
TEATPAAIZAILIL

H.T. Cunmopuyk, T. Y. CmaiaoBa

Y ecmammi axmyanizoeaHo npobnemy opmysarHs "m’akux Hasuuok" y 30obyeauie 3arnadie
nouamiogoi ocgimu 3acobamu meampanizayii 3 onoporo Ha Konuyenyiro Hoeoi ykpaiHceKkoi wrKonu.
ITooaHo 3azanvHy xapaxmepucmuky meampani3ayii ma eusHaueHo i ik XYOOorKHIO OisIbHICMb, WO
noe’si3aHa 3i CNPUUMAHHAM MBOPI8 MeampanbHO20 MUCMEYMBA | 8I0MBOPEHHAM 8 2po8iil popmi
Habymux ysieneHb, 8parKeHb, nouymmis, 00UH i3 HallepeKmusHIiuUX 3acobig nedazo2iuHoz0 8NaU8Y
Ha possumok ocobucmocmi OJumuHu. J[JlogedeHo eghexmusHicms meampanizayii sk 3acoby
opmysaHHs Soft-skills 8 yuHie nouamrkoeoi WKOAU 3 ONOPO HA X NCUX01020-nedazo2iuHy
xapaxmepucmury (emouitiHa uyliHicms 00 nooill uio 8i06ysaromsbest, OUPEPEeHUIIO8AHHSL eMOYULTLHUX
nepesKusaHs i KOZHIMUBHUX CXeM PO3NISHABAHHS eMOouill; uymmesa 3abapeneHicms cnpuliHammsi,
ysieu, po3ymoeoi ma ¢pizuuHoi OisiibHOcmi; 6e3nocepedHicme | gidgepmicmb Y BUPAIKEHHL C80iX
UYmmesux nepexuBaHb;, CMAHOBNEHHSI MOBJEeHHESUX HABUUOK, 6epbanbH020 8i000parKeHHs
emouill, aKmueHUll po38UMOK C/lOBHUKA emouyiti ma iH.) Cucmemamu3oeaHo nepesipeHuil HA
npakmuyi iHcmpymeHmapili 3acobie meampanizauii Yy pospisi poseumky Soft-skills yunis
nouamkoeoi wkroau. 3anponoHo8aHo OCHOBHI emanu po3sumry Soft-skills y monoowux wronspis
3acobamu meampanizayii 3 euoKpemieHHAM 6a308ux @opm iX enpoeadrKeHHsT Y npakmury
WKLIbHOI ocgimu (nideomosuuili ma aKkmugHoz20 enpogadsxerHs). ITooaHo xapaxmepucmuKy Oiegux
popm meampanvbHO20 Mmucmeymea, w0 3abesneuyrome po3sumor Soft-skills, ceped sKkux:
KOJleKMUg8HL nepeansdu 8uCmas, meampasizo8aHi izpu, zpu-opamamusayii, 2pu-iHcyeHizayli, ipu
Ha meMmu JaimepamypHux meopis, CHIKEMHO-PONbO8I, PeXUCePCbKi iepu, nocmaHoska n’ec,
cmeopeHHsT MiHi-meampie ma iH. HasedeHo npukniadu BUKOPUCMAHHSL 8Npae 3 ejemeHmamu
meampanizayii 0151 POPMYBAHHS "M ’IKUX HABUUOK" 8 YuHI8 nouamrxoeoi wkoau, ceped skux: "Bce
npo meHe", "Xeununa cnasu”, "Memenuxu", "Pykasuuxu”, "Hogopiurni uobimxu Cesmozo Murxonas’”,
"ManwoHok cmpaxy” ma iH. 3pobeHO 8UCHOBOK NPO NepcneKmugHIiCMmb 8UKOPUCMAHHSL 3acobis
meampanizayii ons. pozsumry soft-skills e npoepami "Zlumuna” 8 pozoinax: "Ocobucmicme oumuHu’”,
"Moenennsi oumunu'”, "umuHa e couiymi’, "I'pa oumuHu", "JumuHa 8 CeHCOpHO NiZHABANLHOMY
npocmopi” y kypci "5 docnioxkyro ceim” nouamrogoi KoNU.

Knrwouoei cnoea: 'm’saxi Hasuuku" (soft skills), meampanizauyis, yuHi nouamro8oi wKoaiu, 3acobu
meampanizayii, meampanizo8aHi i2pu, IHCUeHI3ayist, Opamamu3ayisi.

IIocTaHOBKa npobaemu. PoszBuTok
YKpaiHCBKOTO  CYCITIABCTBA  IIPIOPUTETOM

Introduction of the issue. The
development of Ukrainian society determines

the formation of key competences as a
priority of educational policy, among which,
as stated in the Concept of the New
Ukrainian School (2016), personal and
social, so-called "soft skills" are called
important. In the studies of domestic
scientists, various approaches to the
interpretation of the concept of "soft skills"
have been characterized. Currently, in the
national scientific discourse, the concept of
"soft skills" is defined by the terminological
paradigm: "soft skills", "success skills",
"supra-subject skills", "meta-subject skills",
"flexible skills", "social skills", etc.

OCBITHBOI TIOAITMKM BH3HA4ae (POPMyBaHHS
KAIOYOBUX KOMIIETEHTHOCTEH, cepen SKHX
BasKAUBHUMH, SK 3a3HadueHo Yy Koxnerniii
HoBoi ykpaincekoi nikoau (2016), Ha3uBaroTh
OCOOHCTICHI Ta CoIliaAbHI, Tak 3BaHi, "Soft
skills". Y OOCAIMZKEHHSIX BITYM3HIHUX YIEHUX
CcXapaKTepHU30BaHO Pi3HOMAaHITHI HiAXoau M0
TPaKTyBaHHS IIOHATTS '"soft skills". HuHi y
BITYM3HSIHOMY HAYKOBOMY OMCKYPCi IIOHATTS
"soft skills" BU3HA4YAETHCS TEPMiHOAOTIYHOIO

napagurmMoro: "M’"aKi HaBUYKHK', "HaBUYKU
ycmimrHocTi",  "HagnpenMeTHI — HaBUYKHU',
"MeTarnpeaMeTHi HaBUYKU', "THYYKI

HaBUYKH", "COIliaAbHI HABUYKH" TOIIIO.
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Current state of the issue. Each of the
above-mentioned terms has semantic
differences, but a common feature is their
universal nature, which ensures the ability
of a person to adapt in the conditions of
personal and professional life. Thus, in
O. Demchenko's  research, they are
associated with a person's emotional
intelligence, personal traits and social
qualities (willpower, organization, tenacity,
optimism, benevolence, creativity, etc.), the
ability to resist stress and find a common
language with others, speech,
communication in a broad sense, the
ability to adapt to changes in living and
working conditions and manage one's time,
activity in learning and self-development,
emotional intelligence and managing
emotions, etc. [5: 111-124].

The problem of forming soft skills
became the subject of research by O. Hura,
K. Koval, N. Koliada, H. Kornyush,
O. Kravchenko, N. Mukan, V. Radkevich,
and others. The development of "soft skills"
of students of general secondary education
institutions was, for example, the subject
of scientific discussions during the Fifth
National Conference for School Teachers
EdCamp Ukraine (2019). During the
discussion of the actualized problem, a
number of practicing teachers identified
the use of theatricalization tools as an
effective means of developing soft skills
(conducting story role-playing games,
directing games, staging plays, creating
mini theaters) [15].

I. Franko, B. Hrinchenko, S. Rusova,
M. Voronyl, O. Kysil, L. Kurbas, and others
attached great importance to children's
theatrical play. A. Makarenko,
V. Sukhomlynskyi, and others paid special
attention to amateur children's theatrical
creativity as an important means of
personality development. The experience of
using means of theatricalization can be found
in European pedagogical systems (Walfdorian
pedagogy of R. Steiner, etc.) and educational
practices of EU countries (Great Britain,
Germany, Poland, etc.). The importance of
various types of dramatizations in working
with children, including for the development
of soft skills, is revealed in the works of
foreign scientists (K. Orf, D. Serafin,
Z. Rashevsky, G. Rovid, etc.).

Anaai3s OCTaHHIX  ZJOCAiZIKeHBb i
myOaikauiii. KoxkHa 3 Ha3BaHUX BHILE
TEPMIHOOAWHHUIF Ma€E CMHUCAOBI BiAMiHHOCTI,
OMHAK  CIIABHOIO  OCOOAMBICTIO €  IX
YHiBepcanbHUll xapaxkmep, 10 3abe3nedye
MOXKAWBICTH  AIOAMHU  aJallTyBaTHCS B
YMOBax OCOOHCTOrO Ta IpPOodeciifHOTO KUTTH.
Tak, y pocaimkenHi O./leMieHKO, BOHHU
acoLiIoI0TECA 3 EMOLIHHHM  IHTEAEKTOM
AIOIMHY,  OCOOHCTICHMUMH  pHCaMH  Ta
COLIIaABHUMHM  SIKOCTSIMH  (CHAOIO  BOAI,
OpraHi3o0BaHICTIO, 3aB3SITICTIO, OIITUMIi3MOM,
[AOOPO3HMYAUBICTIO, KpEaTHWBHICTIO Ta iH.),
YMIHHSM IIPOTHUCTOSITH CTpecaM i 3HaXOAWUTU
CIIABHY MOBY 3 OTOYYIOYHMH, MOBAEHHSM,
CIIIAKyBaHHAM y IIHPOKOMY PO3yMiHHI,
3[IATHICTIO amanTyBaTHCd [0 3MiH B yMOBax
XKUTTA ¥ Ipalli Ta YIPaBASITH CBOIM 4acoM,
aKTUBHICTIO y HaBYaHHI Ta CaMOpPO3BUTKY,
€MOILIHHUM IHTEAEKTOM Ta YIIPaBAIHHSIM
emolLiaMu Toulo [5: 111-124].

[TpobGaema dopmyBaHHs soft skills crasa
npeaMeToM nocaimkeHb O. I'ypu, K. Koaab,
H. Koasgam, I'. KopHstomi, O. KpaBueHKO,
H. Mykan, B.PagkeBuu Ta iH. Po3BuTOoK
"M'IKHUX HAaBHUYOK' VYHIB 3aKAQIIB 3araAbHOL
cepeaHboi OCBITH OyB, HAITPUKAA,
IIpeaMeTOM HayKOBHX MOHCKYCiH Mmim d4ac
[T’'aroi HaiioHaabHOI (HE)KOH(EPEeHIli aad
mKiabHuUX nemaroriB  EdCamp  Ukraine
(2019 p.). y X0l 0OroBOpEHHST
aKTyaai3oBaHOi IIpoOAeMH pspn IIeAaroris-
IIPaKTHKIB e(EeKTUBHUM 3aCO00M PO3BUTKY
soft skills BU3BHAYMAN BUKOPHUCTAHHS 3aCO0iB
TeaTpaaizartii (rpoBemeHHS CIOKETHO-
POABOBHX, PEXKHCEPCBKHUX Irop, IIOCTAaHOBKa
I1’ec, CTBOPEHHS MiHi-TeaTpin) [15].

9k Bimomo, BasKAMBOTO 3HAYEHHI
TeaTpasbHIM Tpi gitett HamaBaau [. dpanko,
B. I'pinueHKo, C. PycoBa, M. Boponuti,
O. Kuciap, A. Kypbac Ta iH. OcobauBy yBary
CaMOiSIABHIN AUTAYIN TeaTpaAbHil TBOPUYOCTI,
K BayKAUBOMY 3aC00y PO3BHUTKY OCOOHCTOCTI,
OPUMIAGANM  BITYM3HSHI  [I€4arOTH-KAACUKU
A. Makaperko, B.CyxoMAMHCBKHI Ta iH.
JlocBin BUKOpHCTaHHSI 3aco0iB TeaTpaaizartii
3HAXOAVMO B €BPONEUCHKUX II€IarorigyHUX
cucTeMax (Baabdpmopcrka Ie1arorika
P. ltatinepa Ta iH.) i OCBITHIX HIpaKTHKax
kpain €C (Beamka DBpwurania, HimeuunHa,
[Toapmia Ta iH.). 3HaYeHHS pPI3HHUX BHUIIB
TeaTpaaizaiii y poboTi 3 ZiTbMH, ¥ TOMY YHCAL
¥ nmas po3BUTKY Soft skills, po3KpPHUBaETHCS y
npaigax  3apyoixkaux — ydeHux (K. Opda,
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Outline of unresolved issues brought
up in the article. Modern scientific
research in the field of theater pedagogy,
carried out by V. Abramian, A. Kapskaia,
O. Melik-Pashaev, A. Nemerovskyi, and
others, makes it possible to understand the
possibilities of theater art in working with
different categories of children. At the same
time, we note that in view of modern
approaches to raising children and youth,
scientific research on the problem of
forming soft skills of elementary school
students using the means of theatrical art
needs to be expanded.

Aim of the research is to outline the
place of means of theatricalization in the
formation of soft skills of elementary school
students, considering that the junior
school age is a sensitive period for the
implementation of the task.

Results and discussion. Theater is a
synthetic form of art and a cultural
phenomenon that combines drama, the
work of a director and an actor, music,
painting, architecture, dance, singing,
rhetoric, and acting skills [13].

The outlined opinion is confirmed in the
research of O. Oliinyk, who emphasizes
that theater is an art of action, which is
inherent in all types and genres of
collective creativity, since a large team
works on the performance - a director,
artist, composer, actor, make-up artist,
costume designer, etc. [9: 6-7]. At the same
time, theater art is evaluated as a socio-
educational phenomenon of comprehensive
development of children and youth, an
inexhaustible source of development of
sensations, experiences and emotional
discoveries, involvement in  spiritual
wealth, enrichment of life experience. In
this context, one of the means of forming

soft skills in the students is
theatricalization.
In general, theatricalization is

considered as a certain organization within
the framework of the fest of the material
(documentary and artistich and the
audience (verbal, physical and artistic
activation) according to the laws of drama
based on a specific event, which creates a
psychological need for collective
togetherness in the realization of a festive
situation [8]. In the education system,

. Cepadina, 3. PameBcbkoro, I'. Poima
Ta iH.).

BunirneHHss  HeBipHIIEeHHX  paHile
YaCTHH 3araAbHOI INpobAeMH, HAKHM
npHCBAYYyeThcAa cTaTTda. CydacHi HayKOBi
JOCALI>KEHHS y raaysi TeaTpaabHOI
IIeqaroriky, 3aiMcCHEHI B. AGpamsHOM,

A. Karicekoro, O. Meaik-IlamraeBum,
A. HemepoBcbKUM Ta iH., OAIOTh 3MOTY
OCMHCAUTH  MOXKAHUBOCTI  TeaTpPaAbHOTIO
MHCTELITBA Y POOOTI 3 Pi3HUMHU KaTeropiaMu
miTei. Boanouac 3ayBaXXUuMo, 1110
IIOTPEOYIOTh PO3IIHUPEHHS, 3 OrAdAy Ha
CydacHi IIiaxogu OO0 BUXOBaHHS mOiTed Ta
MOAOi, HAayYKOBi [OOCAIMKEHb IIpobAeMU
dopmyBaHHa Soft skills y4HIB Imo4yaTKOBOi
IITKOAU 3 BUKOPUCTAHHIM 3acobiB
TeaTpaAbHOI'O MUCTEIITBA.

MeTa cTaTTi — OKpPEeCAUTHU Miclle 3aco0iB
TeaTpaasiszaiii y d¢opmyBaHHI Soft skills
V4YHIB ITOYATKOBOI IIIKOAM 3 ypaxyBaHHIM,
1110 MOAOAIINH HIKIABHUH BiK €
CEHCUTHBHUM IIepiomoM [Oad peaaiszarrii
IIOCTaBAEHOIO 3aBIAaHHA.

BukAaz oCHOBHOro marepiaay. Tearp €

CUHTETUYHUM BUIOM MHUCTEeLITBa i
KYABTYPHUM SIBUILIEM, B AKOMY
IIOEAHYETHCA JpamMaTypris, TBOPYiCTh
pexucepa H akTopa, My3HWKa, KHUBOIIHC,
apxiTekTypa, TaHIli, CIIiBH, pPUTOPHKA,

aKTopchbKa MaMcrepHicTsb [13].

OxkpecaeHa OyMKa IIATBEPIKYETBCH V
nocaimzkeHHIGx O. OAifHUK, gKa HaTOAOIIYE,
10 TeaTp — II€ MHCTELTBO MOilcTBa, dKe
opuTaMaHHe BCiM BuUgaM 1 JKaHpam
KOAEKTHUBHOI TBOPYOCTi, OCKIABKHU Ha
BHCTABOIO IIPAlll0O€ BEAHMKHUN KOAEKTHUB -
pexXucep, XyOOXKHHK, KOMIIO3UTOpP, akKTop,

rpuMep, KocTiomMep Tomio [9:  6-7].
Boanaouac, TeaTpasbHe MHUCTELITBO
OILIIHIOETHCH aK COILIlaAbHO-BUXOBHUH

deHOMeH ycebGiYHOTO PO3BUTKY [iTeil Ta

MOAOi, HEBUYEPIIHE [KEPEAO PO3BUTKY
Big4yTTiB, MNepeXXWBaHb 1 eMOIiMHUX
BiAKPUTTIB, [MOOAYYE€HHS [0 [AyXOBHOIO

OaraTcTBa, 30arayeHHs JXUTTEBOTO OOCBIIY.
Y 3a3HaYeHOMYy KOHTEKCTI OJHUM i3 3acobiB
dopMyBaHHA M’IKHUX HABUYOK Y 3/100yBadiB
OCBITH € meampaii3ayisi.

Y miaomy, Tearpaaizalliio PO3TASIAAIOTH
dK IIEBHY Opradizallilfo B paMKaxX CBdaTa

Martepiaay (IOKyMeHTaABHOTO Ta
XyOOXKHBOrO) 1 ayauTopii (BepbasbHa,
dismuHa 1 XymoxKHA ~aKTHUBi3allis) 3a
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theatricalization is defined as a certain
transmission of an author's or composition
of one's own text on a given topic using
verbal and non-verbal means of expression,

preparation and presentation of a

performance based on it [9: 18-19].
Theatricalization can only be

implemented in special conditions

(educational, educational process, etc.) that
correlate with a particular event, in which
a given audience is involved, with its
artistic interpretation created by the same
audience. Such a duality of
theatricalization functions is related to any
moments in people's lives when there is a
need to understand the deep essence of the
event, express and consolidate new feelings
associated with it. Thus, theatricalization
appears not as an ordinary method of
cultural and educational work that can be
used at all its levels, but as a complex
creative method that fulfills a profound
social and psychological mission.

As noted by I. Petrian, the younger
school age is a sensitive period for the
formation of soft skills by means of
theatricalization, but the author
emphasizes, when implementing the task,
a number of psychological features of this
age group should be taken into account
[10].

Thus, in primary school, dramatization
accompanies educational activities,
contributing to the development of the
child, and also facilitates adaptation to
school. It is mostly collective in nature;
therefore, it reflects the essence of
relationships in society, contributes to the
accumulation of stable life experience [2:
140]. During a theatrical performance, not
only the reproduction of various events
takes place, but also the internalization of
universal human values, the
demonstration of role models of behavior.

Theatricalization in primary classes is
another opportunity for students to reveal
themselves, to show aspects of their
comprehensive development. Children are
born with certain inclinations, which are
not only a biological product, but also a
product of socio-historical development. On
their basis, various mental qualities arise
(sensation, perception, imagination,
representation, memory, thinking,

3aKOHaMH Ha OCHOBI

1o

ApaMaTyprii
KOHKPETHOI TIOMi€BOCTI, HapOIXKYy€
IICUXOAOTIYHY rorpedy KOAEKTHBHOI
CITIABHOCTi B peaaizariii cBaTKOBoOi cuTyartii
[8]. Y cucremi ocBiTH TeaTpaasilallisa
BH3HA4Ya€eTbCs 4K IeBHa nepenada
aBTOPCBKOro abo CKaagaHHS BAACHOTO
TEKCTy Ha 3aJaHy TeMy 3a [O0IIOMOIOIO
BepbaAbHMX 1  HeBepbaabHUX  3aco0iB
BUPA3HOCTI, HiArOTOBKA Ta II0KAa3 BHUCTaBH
3a HUM [9: 18-19].

Teatpaaizartia moxke 6yTH 3acTocoBaHa He
3aBXIW, He B OyOb-9KMX, a TIABKH B
0COOAMBHX yMOBax (HaBYAAbHUM, BUXOBHUH
IIPOLIEC TOIIIO), 10 CIIBBIAHOCATE Ty YU iHIILY
TIO/Iif0, M0 SIKOI IIpUYeTHa JaHa ayauTopid, 3
fi XymosKHBOIO iHTEpPIIPETALli€l0, CTBOPEHOIO
miero X ayaurtopiero. Taka mnoaBiMHICTH
QyHKILH TearTpaasizaiii moB’a3aHa 3 Oyab-
AKHMH MOMEHTAMHU B KUTTI AIOZIEH, KOAM €
noTpeda y OCMHCAEHHI TAMOMHHOI CyTi Ti€l uym
iHmIoi T1oOMii, BHCAOBAEHHI 1 3aKpilAeHHi
HOBUX IIOYYTTIB, 10 3 HEI MOB’s13aHi. Takum
YUHOM, TeaTpaAizallid IIocTae He  IK
3BHYaMHUN IIpUHOM  KyABTYPHO-OCBIiTHBOI
poboTH, SKUH MOXKHA BHKOPUCTOBYBATH HAa
Bcix I piBHAX, a d9K CKAQHUN TBOPYHH
METOM, IKHUH BHKOHYE T'AMOHMHHY COIliaABHO-
IICUXOAOTIYHY MiCifo.

9k 3azgaugae [ [lerpiaH, wMoaoxmINH
HIKIABHUH BiK € CEHCHUTHBHHUM IIePiofoM
aass  ¢opmyBaHHI  soft skills 3acobamu
TeaTpaasilzallii, aae, HAaTrOAOIIyE aBTOpP,
peaji3yodu IIocTaBA€HE 3aBAaHHA CAif
BpaxoByBaTH pan IICUXOAOTTYHHX
ocobamBocTel maHoi BikoBoi rpymnu [10].

Tak, y mouaTkoBiH HIIKOAI TeaTpaasizaliia
CYIIPOBOIKY€E HaBYaAbHY [IFABHICTD,
CIIPUSIIOYN CTAHOBAEHHIO AUTHHHU, a TAKOXK
IOAETIIY€E afalTallilo J0 IIKOoAHU. BoHa Mae
371e0IABIIIOr0 KOAEKTUBHHU XapakTep, TOMY
BiZOMBae CyTh B3aEMHH Yy CYCIIiABCTBI,
CIIpUSI€ HAKOIINYEHHIO CTiHKOIo KUTTEBOIO
pocsiny [2: 140]. Ilim yac TeaTpasbHOTO
nificrBa Bi0OyBa€eThCH He IIPOCTO
BiATBOpPEHHA pi3HUX o i, ane %4
iHTepiopu3allia 3araAbHOAIOCHEKHUX
IiHHOCTeH, [EMOHCTPYBaHHA  POABOBHX
MozeAeH MOBEIIHKH.

Tearpaasizalig y mo4aTKOBHUX KAacax — 1€
IIIe OHa MOZKAUBICTH y4YHIB BUSBUTHU cebe,
IIOKa3aTH AacCIeKTH CBOro  BCeOIiYHOTro
PO3BUTKY. [iTH HApPOMXKYIOTbCS 3 IIE€BHHUMU
HaxXHMAaQMHM, 9Ki € He AHIIle O0ioAOTiYHHUM
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feelings) [10].

I. Baranovska is convinced that
theatricalization is an artistic activity
related to the perception of works of
theatrical art and reproduction in a playful
form of acquired ideas, impressions,
feelings, is one of the most effective means
of  pedagogical influence on the
development of a child's personality. At the
same time, theatricalization acts as a
specific type of children's activity, one of
the most favorite types of creativity [1: 22].

Thus, the creative nature of
theatricalization is determined by the
presence of an idea in it, the
implementation of which relates to the
active work of imagination, with the

development of the child's ability to reflect
his impressions of the surrounding world
[3: 60].

Theatricalization occupies a special
place in the formation of a child's
emotional intelligence. It is the younger
school age, with its emotional sensitivity to
the events that are taking place, the
sensory coloring of perception, imagination,
mental and physical activity, the directness
and frankness of expressing one's sensory

experiences, that is sensitive to the
influence on the development and
formation of emotional intelligence.
According to modern  psychological
research, by this age children have
developed the ability to differentiate

emotional experiences and build cognitive
schemes for recognizing emotions, which
makes  their identification  possible;
children have a clear idea about the basic
emotions that they can express verbally;
younger schoolchildren easily understand
emotions arising in familiar life situations,
their vocabulary of emotions is in the stage
of  active formation. The named
psychological properties are the basis for
the participation of younger schoolchildren
in dramatized actions, and theatricalization
itself is defined as an effective means of
forming soft skills.

Theatricalization also plays an important
role in the formation of speech skills and
language fluency, which contributes to the
emergence of new, higher forms of
relationships with objective reality in the
child, and with them new needs, interests,

IPOAYKTOM, ase ¥ IPOAYKTOM CYCIIiABHO-
icropuyHOro po3BUTKY. Ha ix ocHOBI
BUHUKAIOTH pisHi ICUXiYHi SKOCTi
(BiguyTTH, CHpUPMaHHS, ysBa, YIBAE€HHS,
nam’ssTh, MUCAEHHH, ITouyTT4d) [10].

I. BapanoBceka IIEPEKOHYE, 1110
TeaTpaasizalliss — 1€ XyOOXKHS MiFIABHICTb, III0
[IOB’s13aHAa 3i ClIpUHfMaHHIM TBOPIiB
TeaTPaAbHOTO MHCTEIITBa i BiATBOPEHHSIM B
irpoBiti ¢opmi HaAOYTHX ysSIBA€HBb, BPasKeHb,
IOYyTTiB, € OAHUM i3 HaledeKTUBHIIINX
3aco0iB IT€IarorivyHOro0 BIIAMBY Ha PO3BHUTOK
ocobucTocTi JIUTHHH. Boanouac,
TeaTpaaizallia BHCTyHae $SK CHEeIHPIIHUH

BUO  OUTSY01 aKTHUBHOCTI, OIUH i3
HalyAroOAeHIIIMX BUAIB TBOpYocTi [1: 22].
Tak, TBopumii XapakTep TeaTrpaaizaiiii

BU3HAYAEThCS HAIBHICTIO B HIiM 3aaywmy,
peaaizallis gKoro IoB¥3aHa 3 AaKTHBHOIO
poboToI0 ysIBH, 3 PO3BHUTKOM Yy OUTHHHU
3IaTHOCTI BimobpazkaTu CBOi BpasKeHHI IIPO
HaBKOAMIIHIN cBiT [3: 60].

TeaTpaaizailis mocigae ocobauBe Miclie y
dopmyBaHHi ¥  eMOIIHHOTO IHTEAEKTY
ouTuHu. CaMe MOAOAIIHNM IHIKIABHHUHE BIK 3
Horo eMoILliliHOI 4YyHHICTIO 40 IOHiH III0
BiIOyBaIOTLCH, YYTTEBOIO 3a0apBAEHICTIO
CIIPUHMHATTS, YIBH, PO3yMOBOI Ta (Pi3MaHOL
[isIABHOCTI, 0€e3MoCcepenHiCTIO i BiABEPTICTIO
BUPaKE€HHA CBOiX YyTTEBHX IIE€PEKUBAHB €
CEH3UTHUBHUM [Ad BIAMBY Ha PO3BHUTOK 1
dopMyBaHHA €MOLIIHOTO iHTEeAEKTY. 3TiqHO
CYy4YaCHUM IICUXOAOTIYHUM JOCAI/I>KEHHSIM,
oo 1poro BiKy y mite#t ccopMmoBaHi
3nmi6HOCTI audepeHIitoBaTU eMOITitiHi
IepexXUBaHHS i OyayBaTH KOTHITUBHI CXeMU
po3mi3HaBaHHS  €MOIlifi, 10  poOUTH
MOKAWBHUM iX imeHTH(iKaIliio; OiTH MaioTh
4JiTKe YSIBA€HHS IIOA0 0a30BUX €MOILil, gKi
BOHHM MOXKYTb BHCAOBUTH BepbOaAbHO;
MOAOJIIT IITKOASIPI AETKO PO3YMiIOTH €MOLIii,
110 BUHHKAIOTh y 3HAWOMUX IM KUTTEBUX
CUTyallisIX, iX CAOBHUK €MOIlili 3HaX0AUThCA
B cTaaii akTuBHOrO popMyBaHHd. Haszpawni
IICHXOAOTIYHI BAAQCTHBOCTL 1 € HiAIpPyHTIM

OAS  yd9acTi  MOAOAIIUX  IIKOALAPIB Y
TeaTpasi3oBaHUX  [OilcTBax, a camy
TeaTpaaisalliro BU3HAYAIOTH [Oi€EBUM

3acobom popmyBaHHdA Soft skills.

BaxkauBy poab TeaTpaaisaliia Bimirpae iy
CTaHOBAEHHI MOBAEHHEBHX HaBUYOK,
BiABHOTO BOAOIIHHS MOBOIO, III0 CIIPHSE
BUHUKHEHHIO y [OUTUHU HOBHUX, BHIIIHUX
dopM B3aEMOBIAHOIIIEHL 3 00’€KTUBHOIO
OIHACHICTIO, a pa3oM 3 HUMH HOBUX MIOTpPeEO,
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and new types of activities.

Outstanding director K. Stanislavskyi
emphasized the importance for a child of
early communication with theatrical arts or
"theatrical communication", which, in his
opinion, should be defined as a way of
revealing in children the secret sources of
their creative power (instinct or gift) [11].

As professional and pedagogical studies

show, theatrical action against the
background of emotional-sensual
interaction allows to implement multi-
vector verbal and non-verbal

communication, which is also an important
basis for the development of a child's soft
skills. The direct participation of children
in the production of the play contributes to
the formation of their communication and
social  skills, increasing self-esteem,
establishing new friendships.

However, as V. Shahrai points out,
"theatrical art by itself cannot fulfill its
educational function. At best, it can be
neutral, and in some cases even harmful",
so "it is necessary to help the theater to
reveal its educational role" [14: 67].

Modern educators-practitioners
(M. Veretelnyk, Kryvyi Rih/Dnipropetrovsk
region; L. Oryshech, Vatutine/Cherkasia
region; O. Yefimenko, Kryvyi
Rih /Dnipropetrovsk region, etc.) offer a
number of forms, methods of
implementation of theatricalization in the
educational process of primary school.
Summarizing scientific investigation within
the current problem and the work
experience of practicing teachers, we
suggest that the use of theatricalization as
a means of developing soft skills in younger
schoolchildren should be carried out in two
stages (Table 1).

iHTepeciB, HOBUX BUMIB AiSIABHOCTI.

Bupatuuit pexucep K. CranHicaaBCbKH
HaroAOlIyBaB Ha Ba*KAWBOCTI OAd AWUTHHHU
PaHHBOIO CIIAKYBaHHS 3 TeaTPaAbHUMU
MHCTEILITBOM abo "TeaTpasbHUM
CITiAKyBaHHSM", sIKe, Ha Horo OyMKy, BapTo
BH3HaA4YaTH HK IIAIX PO3KPUTTI Yy mOiTeH
TAEMHHUX  [KE€peAa IX  TBOpPYOI  CHAHU
(iHcTMHKTY abo mapy) [11].

jlk moKa3zyroTh QaxoBi Ta MNeaaroriyHi

OOCADKEHHd, TeaTpaAbHa [id Ha  TAl
E€MOILHO-TIOYYTTEBOI  B3a€EMO/il  A03BOASIE
peaasidyBaTH  pPi3HOBEKTOPHE  CIIIAKYBaHHS,

BepbaabHy ¥ HeBepOaAbHYy KOMYHIKAIlO, IIIO
TAKO3K € BasKAUBUM ITiAIPYHTSIM PO3BUTKY SOft
skills mutrau. Besnocepenns y4dacts aited y
IIOCTAHOBLII IT€CH CITpHse (POPMYBaHHIO B HUX
KOMYHIKAQTUBHUX 1 COILIlaABHUX HaBUYOK,

IiIBUIIIEHHIO CAMOOINHKH, HaAATOMKEHHIO
HOBUX APY>KHIX CTOCYHKIB.
OmHak, 9K CHOpaBEeOAWBO  3a3Hadae

B. Ilaxpaii, "reaTpasbHE MUCTELITBO CaMe
no cobi He MoOxKe 3OiMCHIOBATH CBOIO
BUXOBHY (QYHKIIi(0. Y KpallloMy BHIIQIKY
BOHO MOKe OyTH HEHTpasbHUM, a B OKPEMHUX
BUIIaJKaxX HaBiTh IIKIJAUBUM", TOMY "TeaTpy

HeoOXifHO  JOIIOMOITH  BHEBUTH  CBOIO
BHUXOBHY poab" [14: 67].
CyuacHhi Ielaroru-IIPakKTUKU

(M. BepereArHUK, M. KpuBuit
Pir/[AxinponeTpoBchKa 00AaCTb;
A. Opuiey, M. Baryrine /Yepkacbka
00AaCTb; 0. €Edimenko, M. KpuBuit
Pir/JHinponerpoBcbka o0aacTh Ta iH.)
IPOIIOHYIOTh IIAMH pan ¢opM, METOOIB
BIIPOBAI3K€HHI Tearpaasizarii y
HaBYaAbBHOMY Ta BHXOBHOMY IIPOILIECi
IIOYaTKOBOI IIIKOAHU. Y3araabHIOIOYHM HAYyKOBI
po3pobKKM y  MeXaxX  aKTyaaizoBaHOI
npobaeMH Ta [OOCBim pPoOOOTH BYUTEAIB-
IIPaKTHUKIB, IIPOIIOHYEMO BUKOPHUCTAHHS
TeaTpaaizaiii sk 3acol0y po3BUTKY Soft skills
Y MON00WUX WKOAAPI8 3AIHCHIOBATH y ABa
eTaru (QuB. TabA. 1).

Table 1

The main stages of the development of soft skills in elementary school students
by the means of theatricalization

Stage Age Main forms
Stage I - 6-7 y.o. - introductory talks about theatrical art;
preparatory (Grades 1-2) | - theatrical games;

most;

- drawing the heroes of fairy tales that children liked the

- sculpting from plasticine or clay "decorations for a fairy
tale", "a hero whom I liked";
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- construction of paper products (the creative activity of
each child is stimulated by an interesting construction of
the lesson, the connection of the task with the game
image, the game situation, for example: "Make a house in
which the characters of the play live", "Make decorations
for the revised play'. With great with interest, pupils
make paper fairy-tale characters of the play (birds,
domestic animals, etc.);

- making paper compositions using the images of the
characters of the play (especially the original panel,
where the characters of the play are depicted in motion);

- folding paper to make various hats for children's plays
(Petrushka, Little Red Riding Hood, etc.) (they are widely
used in games when children play a certain role and act
according to it);

- making masks of the characters of the performance
using origami techniques;

- creating a mock-up of the performance (children draw
small decorations, choose toy trees, bushes, Christmas
trees, furniture from the toy corner; they sculpt figures of
actors from plasticine. All this is placed on a mock-up
stage (for example, on a table) so that you can
understand the scale the ratio of things and "actors" on
the stage. This encourages children to play: rearrange
everything in the layout, try to place the objects and
characters on the stage in different ways, try to speak on
their behalf, etc.).

Stage II - active
implementation

8-9 y.o.
(Grades 3-4)

- conducting systematic visit to theaters;

- initiating discussion of performances;

- acting out individual scenes from the watched play
(what they liked or remembered the most) (at the same
time, they use the attributes available in the game
corner);

- making scenery, costumes for the most favorite heroes,
etc. (in this case, children may be able to portray not
only positive heroes, but also negative ones; accordingly,
they begin to evaluate not only the image itself ("good —
bad"), but also the level of its theatricality reincarnation,
analyze the level of the game, the correspondence of
means of expressiveness of the character's
characteristics, his recognizability and similarity to the
image formed by the child);

- pedrforming "dramatized holidays";

- forming theatre groups and studios, etc.

Let’s describe a number of effective

forms of theatricalization.

[Authors’ material]

[aMo XapaKTEepUCTUKY Psaay miEBHUX
dopM Tearpaaizartii.

The main form of children's involvement
in theater art in elementary grades is
collective viewing of plays, the selection of
which is carried out by the teacher-mentor
and is mainly related to fairy-tale plays. In
this context, the interest of younger
schoolchildren in this genre is taken into
account, as well as the importance of a

OcHOBHOIO (POPMOIO 3aAydUeHHS OiTei 10
TeaTpPaAbHOIO MUCTEILITBA Yy II09aTKOBHUX
KAacaxXx € KOJNeKmUueHi nepeznsiou 8ucmas,
Bimbip dKHX 3OiHCHIOETBCS  BYUTEAEM-
HaCTaBHUKOM Ta IIOB’I3aHUi IIepeBaskHO 3
BHCTaBaMU-Ka3KaMHU. y 3a3Ha4YeHOMY
KOHTEKCTI BpaXOBYEThCH iHTEPEC MOAOIITUX
HIKOAIPIB [0 IBOTO IKAHPY, a TaKoX
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fairy tale in the way of a child's
socialization [14: 66-68].

A special place among the forms of
theatrical activity is given to theatrical
games, which open up space for children to
participate in various types of independent
artistic activity and have a wide range of
applications: children's actions with puppet
characters or role-playing actions; literary
activity (choosing a topic, composing,
staging, etc.); artistic activity (clothing of
characters, drawing scenery, making
attributes); musical activity (performance of
songs, staging of musical works, etc.).

Thus, a theatrical game reproduces the
actions of a certain character not only at
the level of imitation and imitation, but
also of creative construction, which is
based on the child's original ideas about
the norms of behavior in the community,
among peers. In the game, the child has a
voluntary desire to follow certain rules and
requirements on their own initiative.

Theatrical play contributes to the
development of the artistic and creative
abilities of the younger schoolboy, the
enrichment of his artistic knowledge, the
development of aesthetic taste, forms the
ability of the child to perceive theatrical
convention, creates favorable conditions for
the emergence of a "sense of theater" and,
most importantly, within the scope of our
research, acts as an important means of
organizing interaction. communication,
cooperation, formation of team activities.

Theatrical games include dramatization
games, staging games, games on the
themes of literary works, roleplay games,
director's games, production of plays,
creation of mini theaters [6: 52].

Thus, the concepts of "staging" and
"dramatization" are characterized by
scientists (M. Dergach, N. Yelukhina,
A. Konysheva, Zh. Makuha, R. Fastovets,
I. Shishko, etc.) as means of developing soft
skills, the essence of which is elaboration
of a work of art at the text level, turning it
into a literary scenario or plot with further
practical implementation, which is the
basis for improvisation (regarding text and
action). In the context of the content of
primary education, these means of theater
pedagogy acquire special importance and
are used not only in working with a

41

3HAYEHHS Ka3KM Ha MLIASIXy colliaaizartii
AUTHUHU [14: 66-68].

OcobauBe Mmicie cepern dopm
TeaTpasbHOI [IFIABHOCTI BinBoaAUTHCH
meampanizo8aHuM 2pam, IKi BiIKpUBaIOTD
IIPOCTIp OAd ydacTi OiTel y pi3HUX BHOAX
CaMOCTiMHOI XyOOXKHBOI  OiIABPHOCTI Ta
MalOTh HIUPOKUY CHEKTP ITPUKAQIAaHHL: Mii
OiTed 3 ASABKOBHMHU MepCOHazxKaMu abo il
3a POASIMH; AiTepaTypHa MOiFABHICTH (BUOIp

TEMHU, CKA3JaHHS], IHCIIEHYBaHHS CBOiX
TBOPIiB Ta TBOPIiB TOBAapHUIIiB TOLIO);
06pa3oTBOpYA AiIIABHICTE (0AAT IEePCOHAXKIB
MaAlOBaHHS  JeKopallii, = BHUIOTOBAECHHH
aTpulyTiB); My3UYHa [iIABHICTD
(BUKOHaHHS [IiCEeHb, IHCIIeHyBaHHH

MYy3WYHHX TBOPIiB TOILIO).

9k mokasye OOCBif, TeaTpaaizoBaHa I'pa
BigTBOplOe [mii MEBHOTO IIepcoHaXka He
TIABKM Ha PiBHI HacAigyBaHHS Ta imiTartii,
ase ¥ TBop4Oi IMOOYZOBHU, SIKA CIIMPAETHCH
Ha BHUXiHI Y9IBA€HHS AUTHHU IIPO HOPMHU
IIOBEAiHKH y T'poMa/i, CEpel OOHOAITKIB. Y
rpi y [OUTHHU BHUHHKAE JO00pPOBiABHE
OaxkaHHA  3a  BAACHOIO  iHIIIaTHBOIO
JOTPUMYyBAaTHCS IIEBHUX IIPaBUA Ta BUMOT.

TearpasizoBaHa rpa CIpPHSIE PO3BUTKY
XYO0KHBO-TBOPYUX 3II0HOCTEH MOAOIIIIOTO
IIKOASIpa, 30aradeHHI0O MHOTr0 MHCTEIBKUX
3HaHb, BHUPOOAEHHIO €CTETUYHOIO0 CMakKy,
dopMye 3maTHICTH OUTHHU CIIpUHEMaTH
TeaTpaAbHY YMOBHICTB, CTBOPIOE
CIIPUSATAUBI YMOBH AL 3apPOIKEHHSI "dyTTs

TeaTpy' Ta, TIOAOBHE B MeXaxX HaIloro
JIOCAIIKEHHH, BHUCTYIIAE BasKAUBHUM
3acoboM oprauizartii B3aEMO/IiI,
KOMYVHIiKaIlii, CITiBpOOITHUIITBA,

dopMyBaHHA KOMaHIHOI AiIABHOCTI.

o TeaTpasizoBaHUX irop HaseXKaTh 2pu-
opamamusauyii, iepu-iHcyeHizayii, irpu Ha
TeMHU AlTepaTypHHX TBOPIB, CIOXKETHO-
POABOBi, PEXKHCEPCHKI IrpH, IIOCTAaHOBKA
1’ec, CTBOpPEHHS MiHi-TeaTpiB [6: 52].

Taxk, TIOHATTS "iHCIIeHizaIga" Ta
"mpamaru3artida” XapaKTePHU3YIOThCH
HayKOBIISIMU (M. depray, H. €ayxina,
A. Konunmnea, K. Makyxa, P. dacroserp,
. llumiko Ta iH.) 9K 3acobH PO3BUTKY SOft
skills, CyTHICTB IKHX MIOATA€E B OIIPAIIOBAHHI
Xy[AOXKHBOTO TBOPY Ha PiBHI  TEKCTY,
IIepeTBOPEHHI H0OT0 B AiTepaTypHUH ClieHapii
abo CroKeT 3 IMOJAABIIIUM IIPAKTUYHUM
BTIA€HHSM, SIKUH € OCHOBOIO [AS iMIIPOBi3allii
(crocoBHO TekcTy i mii). Y KOHTEKCTiI 3MicTy
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literary work [4].

Play-dramatization involves the
depiction, acting out of literary works in
person while preserving the sequence of
episodes. The plot of the game, sequence
of events, roles, actions, language of the
characters are determined by the text of
the literary work. The play-dramatization
takes place according to a predetermined
plot and involves roles regulated by the
limits of the author's text. Children need
to remember the text  verbatim,
understand the course of events, images
of the heroes of the fairy tale or story and
depict them exactly as they are in the
work. The content of a literary work
determines what actions must be
performed, but it does mnot contain
instructions on how to implement them
(movements, facial expressions,
intonation). Such a game is much more
difficult for children, compared to the one
in which they imitate what they have seen
in life. It helps to understand the idea of
the work, its artistic value, teaches
children to express their feelings,
promotes the development of memory,
speech, expression of independence,
creativity in the selection of visual and
expressive means for creating images.

A dramatization game requires children
to have the following creative abilities:
poetic hearing, expressive speech, the
ability to quickly perceive and understand
the content of a literary work, the ability to
preserve the vivacity of impressions, to
convey them when creating the image of
the hero in the game, to express one's
attitude towards him and the feelings that
have arisen based on the correct use of
language, movements, facial expressions
[7: 27-28].

Staging is not just a form of
production, but a coordinated action of
all its participants, a demonstration of a
worldview. Thus, for example, staging of
"The Little Prince" by A. Exupery, implies
its valuable essence; "Being determines
consciousness" - and if our being
changes, our consciousness will change
as long as each of us brings to the
surrounding world the uniqueness of
individual thoughts, views, actions, and
movements. V. Sukhomlynsky called

IIOYaTKOBOI OCBiTH, Ii 3aco0u TeaTpasbHOI
IIearoriku HaOyBarOTh OCOOAMBOTIO 3HAYEHHS
i BHKOPHCTOBYIOTBCA HE AHWIIIEe B PoOOTi 3
AlTEpaTypHUM TBOPOM [4].

I'pa-dpamamuszauyis nependbadae
300pakeHHsI, po3irpyBaHHd B ocobax
AlTepaTypHUX TBOpPIB 31 30epeskeHHSIM
mocaimoBHOCTI  emizonmiB.  CroXkeT  IpH,
IIOCAIMOBHICTE HOAIH, poai, BUYMHKH, MOBa
repoiB BH3HA4YaIOThCI TEKCTOM
AlTepaTypHOro TBOpPYy. I'pa-mpamaru3zaiiia
BimOyBaeThCsa 3a 3a3[aA€riib 3alaHuM
CIOKETOM i nepenbadae poai,
peraaMeHTOBaHI  MeXKaMH  aBTOPCHKOIO
TEKCTY. Hitam HeoOXiaHOo IIOCAIBHO
3anamM’dTaT TEKCT, YCBiOMHUTH mepebir
ofiit, o6pas3u repoiB Ka3KU YU OITOBiIAHHS
i 300pa3uTu ix came TaKUMH, IKUMH BOHH €
y TBOpi. AiTepaTypHUil TBip CBOIM 3MicTOM
BHU3Ha4Yae, dKi Aii HeoOXiZHO BHKOHYBAaTH,
OMHaAK BIH He MICTUTh BKa3iBOK OO0
crioco6iB  ix yTineHHa (pyXiB, MiMikH,
iHTOHaI11ii). Taka rpa € 3Ha4YHO CKAAIHIiIIIOO
oA fgiTel, IIOPiBHSIHO 3 Ti€o, B dKiH
HacAigyeTbcd T1o0adyeHe B XKUTTi. BonHa
JorioMara€e yCBiIOMUTH ifielo TBOpPY, HOTO
XYy[IOKHIO I[iHHICTh, BUUTH AiTell BUpaKaTHU
CBOI IOYyTTs, CIPHUIE PO3BUTKY I1aM’€Ti,
MOBAEHHSI, BUIBY CaMOCTiHHOCTi, TBOPYOCTi
B mobopi 300paskyBaabHUX i BHpPazKaAbHUX
3aco0iB oAsI CTBOPEHHS 00pa3iB.

Ipa-npamartu3zailis IoTpedye Bim miTeit
TaKUX TBOPYUX 3ai0HOCTEH: [TOETHYHOIo
CAyXy, BHPaA3HOI'O MOBA€HHS OUTHHH,
31aTHOCTI ITBUOKO cripuimaTu 17§
YCBLZIOMAIOBATH 3MiCT AiTepaTypHOTO TBODPY,
yMiHHa 30epiraTH XKBaBiCTb BpaXKeHb,
repenaBaTH iX IIPU CTBOPEHHI oOpa3y repos
B I'pi, BUpaXKaTH [0 HBOTO CBOE CTaBAE€HHS i
HOYyTTd, 10 BHHHUKAM Ha  OCHOBI
KOPEKTHOTO BHUKOPUCTAHHS MOBH, pPYXiB,
MiMiku [7: 27-28].

IHcuyeHizayiss — 1le He MOPOCTO HAMAHHS
TBOPY (POPMHU [AS IIE€BHOI IIOCTAHOBKH. lle
3paro/zkeHa mOigd ycix il y4JacHUKIB, 1ie
NEMOHCTPYBaHHSI CBiTOOQYeHHS, IIOTASIIIB
Ha XXUTTd. HiXTo He MOXKe MHCAUTH Tak, SIK
XTOCH iHIINH. X04Y K AIOAM He HaCAiyBaAu
06 OAWMH OMHOTO, KOXKEH 3 HHUX 3aAUIIIA€THCS
inmuBinom. 9KOM yce OyAaO CKa3aHO AMIIIE
OJHi€I0 IIOCTAHOBKOIO "MaaeHbBKOTO
npuHia" A. Ek3ronepi, kKazka BTpatuaa 0
CBOIO IIiHHICHY CyTh 1 Iepecrasa OyTHu
BiyHOI0O Kaacukoro. "Byrra Bu3Hadae
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staging "the highest stage of work on a
fairy tale" [4].

No less important for the formation of
soft skills in elementary school students is
a game on the topic of a literary work.
Younger schoolchildren relatively easily
embody the plot of a literary work in a
game. They like individual heroes so much
that children call themselves by their
names, orient themselves on their
behavior. Games on the themes of literary
works are less tied to the plot and
composition of a specific work than
dramatization games. They can combine
events from various literary sources,
arbitrarily interpret their content, predict
new heroes [4].

A story role-playing game, or as it is also
called creative — an imaginative game
according to a certain plan of children,
which is revealed through relevant events
(plot, topic) and roleplaying. Such games
are related to the sphere of human activity
and relations, since their content
reproduces this aspect of activity. By
resorting to them, children try to recreate
the actions and relationships of adults in
their own way, creating special game
situations. A child, choosing a certain role,
has an image corresponding to this role.
The child's playful actions flow from this
image. Through images and actions,
children learn to express their feelings and
emotions [6: 52].

Moreover, authors provide examples of
the formation of "soft skills" in younger
schoolchildren, which the teacher can
apply in their activities, adapting them to
predefined stages (Table 1).

Thus, the exercise "All about me" with
elements of dramatization will be effective
for the formation of children's self-
confidence, public speaking skills, and
self-presentation skills. The essence of
the exercise is to create a self-image
(passions, hobbies, sports, achievements,
victories, travels) on a T-shirt paper
template, A4 format, and try yourself as a
designer. For 30 minutes, schoolchildren

fill a t-shirt with drawings and
inscriptions, and then create a "fashion
show" scenario, where each of the

designers must come out and show what
they have created and talk about

CBIiIOMICTB", — 1 MOKH 3MiHIOBATUMETLCS
Haire OyTTd, MOTH OyAe 3MiHIOBATHCS Halla
CBIZIOMICTB, JOTH KOXK€EH 3 HaC BHOCHUTHUME B
OTOYYIOYUH CBIT HEIIOBTOPHICTH
IHOAUBIAyaAbHUX [AyMOK, IIOTASIiB, MOidHB,
pyxiB. B. CyxoMaMHCBEKUH Ha3UBaB
iHCIIeHi3allif0 "HAWBUIIMM €TarioM pPoO0OTH
Ha/J Ka3komw" [4].

He wMeHIr BazkAWBOIO maad (POPMyBaHHS
Soft skills B y4HIB MOAOMIIIOTO IIKiABHOTO BiKYy
€ 2pa Ha memy JaimepamypHoz0 meopy.
Moaomuti IITKOASpi BIMIHOCHO AETKO BTIAIOIOTH
y Tpl CIOKET aiTepaTypHOro TBOpy. OKpeMi
repoi HaCTIABKHY IPUNAAAI0Th iM [0 OyIii, 110
OiTH  HasuBalwoTh cebe IX  iMeHamWy,
OPIEHTYVIOTBCH Ha iX IOBEMIHKY. Irpu Ha Temu
AiTepaTypHHX TBOpPIB MeEHIIIEe IIPUB’A3aHi 110
CIOXKETY 1 KOMIIO3HILii KOHKPETHOIO TBOPY,
HDK  irpu-gpamarusaiiii. BoHM  MOXyTb
OEAHYBATH IIOAil 3 PI3HUX AiTepaTypHHUX
[PKEePeA, NOBIABHO IHTEpPIIPETYBaTH iX 3MICT,
repenbadaTH HOBUX repoiB [4].

CrookemHo-postboga e2pa, abo gk 1 1e
Ha3uWBalOTh TBOpYa — oOpasHa Trpa 3a
I€BHUM 3a/IyMOM niTett, AKUH
PO3KpUBAEThCI depe3 BiamoBimHi mopail
(croxert, pabyaa) i posirpyBaHHa poaeit. Taki
irpm  moBg3aHi 31 cdepoio  AMOIACHKOL
[ISIABHOCT1 ¥ AIOICBKHX CTOCYHKIB, OCKiABKU
CBOIM 3MiCTOM BOHH BiZITBOPIOIOTH caMe IIei
acIIeKT OigABHOCTI. Baarouuchk 0 HUX, OITH
HaMararmoTbCd II0-CBOEMY BiATBOPUTH [ii,
B32a€EMHHHU JTOPOCAUX, CTBOPIOIOYH CIIEIiaAbHi
irpoBi curyartii. /luTuHA, BUOHUPAIOYN IIEBHY
poAb, Ma€ i BiAIOBIAHWE Wil poai oOpas. 3
nporo ob6pasy BHUTIKAalOThH ¥ irpoBi mii
auTuHA. Yepe3 obpasm i mil miTH BUATBCH
BHpazKaTH CBOI BiguyTTd i eMoltii [6: 52].

Hasenemo IPUKAQIHA dopmyBaHHA
"M’IKUX HaBUYOK' Y MOAOLIINX IITKOASIPIB,
dKi MOXKE€ 3aCTOCOBYBaTH IIefaror y cBOif
HIFABHOCTI, afarTyBaBIlIH iX A0 MOIEePeaHbO
BHU3HAYEHUX €TaIliB (OuB. TabA. 1).

Tak, ogmag QopmyBaHHa y  OiTeH
BIIEBHEHOCTI B co0i, OpPaTOPCHKUX
3mibHOCTEH, HaBHUYOK CcaMoOIpe3eHTarlii

nieBoro Oyne BHpaBa "Bce mpo Mmene" 3
eaeMeHTaMH pgpamatusailii. CyTb BIIpaBH
oadrae y ToMy, IIo0 cTBoputH S-o6pas
(3axorireHHsT, X00i, CIIOPT, [OCATHEHHH,
IepeMors, TIIOA0PO3Ki) Ha MHalepoBOMY
mabaoHi  dyrboaku, dopmary A4 i
cupobyBatu cebe y poai mu3saiiHepa.
YponoBxk 30 xBUAWH HIKOASIPi
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themselves.

Theatrical exercise "Minute of Glory"
will be effective in forming a child's idea
of his uniqueness and inimitability. The
plot of the exercise: "Imagine that
somewhere in the world there is a
competition for the most interesting child
on the planet Earth, and you are all its
participants. Each of you, in turn, should
tell what is unique about him, that you
can do something that others cannot".
Then you should demonstrate your
unique abilities.

For the formation of communication
skills, the ability to work in teams and
pairs, it is advisable to use the exercises
"Butterflies", "Gloves", "New Year's Boots of
St. Nicholas" with further theatricalization.
For example, each pair of participants
receives two identical templates of A4
format and must agree to come up together
and create patterns for butterflies or come
up with a design for gloves and boots of St.
Nicholas. The main condition: each
participant works on his part, but at the
end the pair must come out the same. After
finishing work on the design of things, a
story is created for the holiday, where these
products are used and theatricalization
takes place.

The "Drawing of fear" exercise based on
a fairy tale with elements of dramatization
will be valuable for the formation of a
child's emotional competence. According to
the plot of the exercise, the children are
told a fairy tale: "There lived a fear in the
cave. Everyone was afraid of him, and no
one wanted to play with him. The fear
himself became sad and bored, and he
decided to go around the world, looking for
friends. But he did not find anyone, so that
everyone was hiding from him. Close your
eyes and imagine what fear lived in that
cave?" Tasks: 1.Draw the fear you
imagined. Name him. Who/what is this?
Why is he scary? Are you afraid of him?
Why? Can he be defeated? How? 2. What
do you want to do with fear? (burst into
tears, throw away, turn into something
funny, finish, decorate the picture so that
it becomes kinder and cuter, your own
version). The exercise ends with the staging
of "How I Overcame Fear" using your own
drawings and discussing the logic of the

3all0OBHIOIOTHL  (PyTOOAKY MAaAKHKaAMHU i
HalycaMH, a IIOTiM CTBOPIOIOTH CIleHapiit
"mokazy Mon"', ne KOXKeH 3 Au3aiiHepiB Mae€
BUHNTH Ta IIOKa3aTH Te, 110 BiH CTBOPHUB Ta
po3moBicTH IIpo cede.

TearpanizoBaHa BrIpaBa "XBHAWHA cAaBH"
Oyzme edeKTUBHOIO [ad (POpMyBaHHS B
OUTHHU YIBAEHHS IIPO CBOIO YHIKAABHICTH Ta
HeTIOBTOpPHicTE. CrokeT BIpaBU: "Y4BiTh, 110
oeck B CBiTi IIpOXOAUTE KOHKYpC Ha
HaUOIABIII MIKABYy MAUTUHY TAAHETHU 3eMAS, i
BU Bci € Horo ydacHukaMmu. KoxeH 3 Bac, 110
4yep3i Mae Ppo3MnoBicTH, y YoMy € Horo
VHIKaABHICTB, I1I0 BU BMi€Te€ TaKOTO, YO0ro He
BMifoTh iHImmi". IToTiM caiz IIpogeMoHCTpyBaTH
CBOI yHiKaABHi 30i6HOCTI.

[dag  dopMmMyBaHHS  KOMYHiKaTHUBHUX
HaBWYOK, BMiHH4 ITpallloBaTH B KOMaH/i Ta
napax [OLIABHO BHKOPHUCTATH BIIPaBHU
"MeTteanku", "PykaBUYKH", "HoBopiuHi
4o0iTku CBaToro Mwukoaadg"' 3 IOZAABIIOIO
TeaTpaasizauiero. Hampuraan, koxkHa mnapa
y4aCHHUKIB  OTPHMy€ [ABa  OOHAKOBUX
mabaoHu opmaty A4 i Mae QOMOBHUTHCH,
OpUAyMaTH Pa3oM i CTBOPUTH Bi3epyHKH
MeTeAuKaM, abo mOpuaymMaTHu  auiaiiH
pyKaBHUYKaM Ta J0o0iTKaM Cearoro
Mukosaa. 'oaoBHA yMoOBa: KOXKEH YIaCHUK
Ipalloe HaJ CBOEIO YaCTHHOIO, aAe
HaOPUKIiHII Iapa Mae BUUTH abCOAIOTHO
onHakoBolo. [licag 3aBepleHHs PoOOTH Has
OU3a¥HOM pPedYel, CTBOPIOETBCS CHOKET 10
CBSTA, 16 BUKOPHUCTOBYIOTHCS Ii BHUPOOHU i
BinOyBa€eThCa TeaTpaaizartid.

HinnuM 1gaga  QopMyBaHHA — €MOLLHHOI
KOMIIETEHTHOCTI OUTUHH Oyze  BIpaBa
"MaatoHOK cTpaxy' 3a MOTHBaMM Ka3KH 3
eAeMeHTaMHM  iHCIeHizawii. 3a CroxkeToM
BIpaBU MOITAM pPO3MNOBiAOTH Kazky: 'Y
nedepi xKuB OyB cTpax. Yci #oro Oosawucs, i
HIXTO He XOTiB 3 HUM rpatu. CyMHO i HymHO
CTaAO CTpPaxy caMoOMy, i BUPIIIHUB BiH IIiTH II0
CBiTy, IOIIyKaTHu co0i Apy3iB. Aae HIKOro He
3HAUINOB, TOMY ILI0 BCi XOBaAWCS BiJ HBOTO.
BakpuiiTe o4i i yaBiTh. JdKuil cTpax KUB B
Titt neuepi?’ BaBmauuga: 1. Hamaaroiite
cTpax, gkuii BuU yaBHAHW. Ha3zsith HHoro.
Xro/1mpo ne? YoMy BiH cTpaurHuii? A TH Horo
Goimca? Yomy? HMoro MoxHa IT€peMOrTH?
jk? 2. [llo Bu xodere 3pobuUTH 3i cTpaxom?
(mopBaTH, BUKUHYTH, IIEPETBOPUTHU HAa IIOCH
CMilITHe, JTIOMaAIOBaTH, IIPUKPACUTH
MAaAIOHOK, III00 BiH CTaB AOOPHM i MHAIIITHNM,
CBil BapiaHT). 3aBepurye BIIpaBy
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characters' actions.

Conclusions and research
perspectives. Thus, the elements of
dramatization are effective in forming soft
skills of children of elementary school age
(the correct model of behavior in the
modern  world through  familiarizing
children with children's literature, music,
visual arts, rules of etiquette, rituals,
traditions, etc.).

The suggested exercises and tasks can
be applied in the "Child" program in the
sections: "Child's personality”, "Child's
speech", "Child in society", "Child's play",
"Child in sensory cognitive space" in the
course "I explore the world" of the primary
schools.

iHcuenizamia "9lk g 1mo6opoB/mOGOpPOAA
cTpax’ 3 BUKOPHCTAHHSAM CBOIX MAaAIOHKIB i
0OTOBOPEHHSIM AOTIKH BYMHKIB MiHOBHX OCi0.
BHCHOBKH 3 [OAaHOTIO MOOCAiAMXKeHHS i
IEepCNEeKTHBH IOZAABIIHX PO3BiZOK.
TakuM YHMHOM, €AEMEHTH TeaTpaasizallii €
[ieBUMHU y (popMyBaHHiI "M’dKUX' HaBHYOK
aiTeh MOAOZIIIOTO HIKIABHOTO BiKy
(mrpaBuABHOL MoaeAi IOBEAiHKU y
Cy4JacHOMY CBIiTi uyepe3 03HaHlOMAEHHS JiTeH
3  OUTHYOI0  AiTepaTypolo,  MY3HKOIO,
00pa30TBOPYUM MHCTEIITBOM, NIPaBHUAAMH
€THKETY, O0paaaMu TPaauLligaMH Ta iH.).
3anporoHOBaHiI BIOpaBU Ta 3aBAaHHA
MOXKHa 3acTocyBaTH B Irporpami "JuruHa'
B po3misax: "OcobucricTb OUTUHHU",
"MoBaeHHa auTuHH', "[IUTHUHaA B COILiyMi",

"I'pa pgutuHH", "IuTHHaA B CEHCOPHO
mi3HaBaABHOMYy IpocTopi” y Kypci "9
[OCAIZKYIO CBIT" II09aTKOBOI IITKOAH.
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