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IMPLEMENTATION OF SOCIOCULTURAL EDUCATION IN THE DEVELOPMENT
OF FOREIGN LANGUAGE COMMUNICATIVE COMPETENCE OF FUTURE
FOREIGN LANGUAGE TEACHERS IN PRESCHOOL EDUCATION THROUGH
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O. S. Mykhailova*

The article is dedicated to the implementation of sociocultural education in the process of developing
foreign language communicative competence among future foreign language teachers in preschool
education through the use of British music. Based on an analysis of scientific literature, the key
characteristics of sociocultural education in the context of forming foreign language communicative
competence in future foreign language teachers for preschool education are outlined, along with a
sequence of actions for educators in organizing this type of training.

Special attention is given to the practical aspects of implementing sociocultural education, taking
into account students' learning styles during practical English lessons. The article highlights the
essential aspects of sociocultural education, which is a crucial component of modern pedagogical
practice, and emphasizes the use of British music as a powerful educational tool for developing
communicative and cultural competence in future educators. Music serves as an effective means to
enhance motivation, engagement, and learning outcomes.

The practical illustration of sociocultural education is presented using British music as a resource,
proving to be an efficient tool for optimizing the formation of foreign language communicative
competence in future preschool foreign language teachers.

An effective foundation for sociocultural education lies in the pedagogical interaction between
teachers and students. This interaction creates favorable conditions for open access to educational
materials and resources, as well as for the exchange of experiences between educators and learners.
Through such collaboration, a shared educational environment is formed, where both sides actively
participate in the learning process, fostering mutual understanding, creativity, and critical thinking.

As the foreign language environment becomes an integral part of the lives of those studying
languages, the significance of intercultural communication between representatives of various
nationalities and cultures cannot be overemphasized. Effective foreign language communication skills
not only facilitate the exchange of ideas and experiences but also enhance cultural awareness,
promote tolerance, and encourage respect for diversity.

By focusing on developing intercultural communication skills, future English teachers can help their
students communicate confidently and respectfully with people from different cultures. This
contributes to building a more inclusive and interconnected world.
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PEAAI3AIIISI COLIIOKYABTYPHOI'O BUXOBAHHS B ITPOIIECI PO3BUTKY
IHIIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI MAMBYTHIX
YYUTEAIB IHO3EMHOI MOBH B JOIIKIABHIM OCBITI 3ACOBAMH
BPUTAHCBKOI MY3HKH

O. C. MuxauaoBa

Cmamms npucesueHa NUMAaHHSL peani3auii CoyioKYyabmypHO20 8UXO08AHHSL 8 NPOUECl pO38UMKY
IHULOMOBHOT KOMYHIKAMUBHOT KOMNEMEeHMHOCMI MalibymHix yuumeJtie iHo3eMHOi MO8U 8 OOULKLILHIT
oceimi 3acobamu bpumarcoekoi mysuku. Ha ocHo8l aHanisy HayKosoi iimepamypu 0KpecieHO OCHOBHI
XapaKmepucmuku  COUIOKYJIbMYpPHO20 BUXO8AHHSL 8 KOHMeKCmi QOPMYBAHHS IHULOMOBHOL
KOMYHIKAMUBHOI KOMNemeHmMHoCcmi MaibymHix yuumenie iHo3eMHOi MO8U 8 OOUKILIbHIIL 0ceimi ma
B8U3HAUEHO NOCNi008HICMb Oill suKIAdaUa 8 npoyeci opzarizauii ybozo sudy suxoearHs. Ocobrusa
ysaza npuodiisiembesi NPAKMUUHUM ACNeKmam peasizauii coyiokysiemypHoz0 8UX0B8AHHSI HA OCHOBL
8PAXYBAHHS HABUA/ILHUX CMUJI8 CMYO0eHmMI8 HA 3aAHAMMSIX 3 NPAKMUKU aHa/iliceKoi mosu. Cmammsi
BUCBIMUIIOE KIOU08T ACNEeKMU COUIOKYIbMYPHO20 BUXOBAHHSL, SIKE € 8AXKAUBOI0 CKAAO0B0I CYUACHOT
neoazoziuHOl NPaKMuUKU, i aKyeHmye yaazy Ha 8UKOPUCMAHHL 6pUmMAaHCbKol MY3UKU SIK NOMYIHKHO20
3acoby HABUAHHSL O/l PO3BUMKY KOMYHIKAMUBHO! ma KYJabmypHOi KomMnemeHmHocmi mMatibymHix
nedaeozig. My3uka mym sucmynae ik NOmy»KHUi 3aci6 05k NiI08UULEHHSL MOMUBAULL, 3auiKasieHoCmi
ma echeKmueHoCmi HA8UAHHSL.

IlpedcmasneHo npaKkmMuuHy LIIOCMPAYI0 COUIOKYIbMYPHO20 BUXOBAHHSL HA MaAmepianax
6pumaHcekoi MysuKu, uio € 0iesum 3acobom onmumizayii hopmyeaHHs IHULOMOBHOT KOMYHIKAMUBHOT
KomnemeHmsocmi MatibymHix yuumenia iHo3emMHoi Mo8uU OOUKITbHOT IAHKU.

EcgexmugHot0 0CHOB00 COUIOKYbMYPHOi 0C8IMU € Nedazo2iuHa 83AeMO0Ist MK Yyuumesem L YyuHem.
Tara e3aemolis 3abe3neuye cnpusmausl ymosu Oast 8UIbHO20 docmyny 00 HABUA/IbHUX MAMEPIANLI8
ma pecypcie, a maxkosx Oast 0ObmiHYy 0ocgidom Mmix esurnadauem i cmyodeHmom. Y npoueci maroi
cnisnpauyi popMyemecsi CniibHe 0ceimHe cepedosuuie, 0e 06U08l CMOPOHU AKMUBHO 00NYUAOMbCst 00
HABUAIbHO20 NPOUecy, CNPUsioUU 83AEMOPO3IYMIHHIO, PO38UMKY KpeamusHOoCmi ma KpumuuHozo
MUCTIEHHSL.

OcKinbKU THUWOMOBHE cepedosule Cmaslo Hegl0OUIbHOW UACMUHOI JKUMMSsL Mux, Xmo 8U8UdE
{HO3eMHI MO8U, 3HAUYWICMb MDKKYJAMYPHO20 CNLIKYBAHHS MK NPeocCmasHUKaMU pPi3HUX
HayloHantbHocmell | KYsAbmyp 84 kKo nepeoyiHumu. Hasuuku egpexmugHozo cninkyg8aHHs iHO3eMHOHO
MO08010 He Juwe 3abesneuyroms 0OMIH i0esimMu ma 00c8i0oM, ane il nidsUWYroms KYJIbmMypHY
00i3HaHICMb, CNPUSIIOMb POPMYBAHHIO MOSEPAHMHOCMI [i nogazu 00 PIBHOMAHIMMSL.

doKycyrouucb HA pPo38UMKY HABUUOK MIDKKYAbMYPHOL KOMYHIKAUi, MmalilbymHi euumei
AH27LIUCbKOT MOBU MOXKYMb OONOMO2MU C8OIM YUHSM 6NesHeHOo U waHobaueo chninkyeamucst 3
npeocmasHuKamu pisHux kyaemyp. Lle cnpusmume cmeopeHHIO OinbUl IHKO3USHO20 mMaA
83aeMON08’°513aH020 c8imy.

Knrouoei cnoea: coyiokysiomypHe 8UXO08AHHS, THULOMOBHA KOMYHIKAMUBHA KOMNEMeHmMHICMb,
aHenilicbka Mo8a, MY3uuHe Mmucmeymeo, bpumaHcvka MmysurKa, mailbymHi euumeni, OOUWKLILHA
oceima.

Introduction of the issue. IIocTaHOBKa nmpodaemMH.

Sociocultural education aims not only to
enhance students' linguistic skills but also
to foster cultural awareness, which is a key
condition for effective teaching in the era of
globalization. For future English teachers,
this entails mastering not only the
grammatical and lexical aspects of the
language but also gaining an
understanding of the cultural nuances of
English-speaking countries. Educators

CoLliOKyABTYpHE BUXOBaHHS CIIPSIMOBaHE Ha
PO3BUTOK Y CTYHEHTIB HE AMIIEe MOBHHUX
yMiHBb, are ¥ KyABTYPHOI 00i3HAHOCTI, IO €
KAIOYOBOIO YMOBOIO epeKTUBHOL
earorivyHoi poboTH B yMOBax raobaaizartii.
[as MaibyTHIX yIUTEAIB aHTAIHCBKOI MOBU
Ile Oo3Ha4Yae He  AUIIe  3aCBOEHHS
rpaMaTUYHUX i AEKCUYHUX acIIeKTiB MOBU, a
B BUBYEHHA KYABTYPHHX OCOOAMBOCTEH
aHTAOMOBHHX KpaiH. Ilemaroru DOBHHHI
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must be able to integrate cultural elements
into the teaching process to promote global
thinking and tolerance among
schoolchildren [1].

Mastering effective communication in a
foreign language is a central component of
intercultural communication. Combining
language learning with cultural aspects
helps create an atmosphere of mutual
respect and understanding between
representatives of different cultures. In
today’s globalized world, intercultural
communication plays a significant role in
professional success, especially for future
educators who must teach not only
linguistic  skills but also cultural
competence [4].

Music serves as a universal tool that
bridges language and culture, enabling
students to learn a language within its

cultural context. British music, in
particular, frequently incorporates
contemporary vocabulary, colloquial

expressions, and cultural realities specific
to British English. This allows students to
immerse themselves in authentic, "living"
language as used by native speakers.
Music is an excellent means of training
listening skills. Its rhythm and melody
make it easier for learners to memorize
words, intonation, and pronunciation, as
well as to recognize various British accents
(e.g., Cockney, Scottish, Welsh) [9].

British music is an integral part of global
culture. Familiarizing students with the
songs of iconic artists such as The Beatles,
Queen, Adele, and Ed Sheeran helps them
better understand British history, values,
and mentality. This contributes to the
development of intercultural competence.
Music is also one of the strongest
motivators. When students enjoy a
particular genre or artist, they are more
likely to listen to lyrics, analyze words, and
repeat phrases without perceiving it as
formal learning.

Songs often cover a wide range of topics,
such as love, social issues, historical
events, daily life, and emotions. This
enables students to expand their thematic
vocabulary and learn idiomatic
expressions. Singing along with their
favorite performers encourages students to
subconsciously imitate pronunciation and

BMITH IHTErpyBaTU €AEMEHTU KYABTYPU Y
IIporiec HaBYaHH4, 1106 CIIPUATH
dopMyBaHHIO TAODAABHOTO MHCAEHHS Ta
TOAEPAHTHOCTI y IIIKOASIPIB [1].

OnaHyBaHHS €(PEKTUBHOIO CITIAKyBaHHS
iIHO3eMHOI0O  MOBOIO €  ILIEHTPAaABHOIO
CKAQ[IOBOI0O MIXKKYABTYPHOI KOMYHIiKaITii.
[loemnanuga MOBHOTO HaBYaHHH 3
KyABTYPHHUM AacCIIEKTOM CIIPHS€E CTBOPEHHIO
aTMocdepHu B3a€MOIIOBaru Ta
B3a€EMOPO3YMIHHSI MDK IIpeCcTaBHHUKAMHU
Pi3HUX KYABTYD. N Cy4acHOMY
raobasizoBaHOMY CBIiTi MIKKYABTYpPHE
criAkyBaHHsI HaOyBa€ 0COOAMBOIO 3HAYEHHS
OAsT TIPOheciiHOTO YCITiXy, OCOOAMBO IAS
MaiOyTHIX e1aroriB, sIKi MarOTh HaBYaTH He
AWIIIE MOBHUM HaBH4YKaM, a ¥ KyABTYpHIH
KOMIIETEHTHOCTI [4].

My3uka € yHiBEpCaAbHUM iHCTPYMEHTOM,
I0 CHpPHSE BCTAHOBAEHHIO 3B’I3Ky MixXK
MOBOIO Ta  KYABTYPOIO,  J03BOASIOYU
CTylEHTaM OCBOIOBaTH MOBYy d4epe3 ii
KYABTYPHHM KOHTEKCT. bpHUTaHCBKa My3HKa
4acTO0 BHKOPHCTOBYE CydacHY A€KCHKY,
PO3MOBHI BUpasW Ta KyABTYPHI peaaii,
XapaKTepHi came aast OpUTaHCHKOTO BapiaHTy
aHTAIMCBKOI. Ile JorioMarae OCBOITH
CIIPaBXKHIO, ">KUBY" MOBY, KOO
KOPHUCTYIOThCA Hocii. My3uka - Iie 4yZoBUH
CIIOCIO TPEHyBaTH CIIPUUHSTTS MOBH Ha CAYX.
3aBagKy PUTMILI Ta MeAoii cAyxadeBi Aerie
3ariaM’aTaTH CAOBA, IHTOHAILIIO Ta BHMOBY, a
TaKOXK HaBYUTHCA PO3Ii3HaBaTH  pi3Hi
OpUTAHCBHKI aKIIEHTH (HAIIPUKAAL, KOKHI,
CKOTCBHKUH, BaAAHICBKIIH TOILIQ) [9].
Bpurancpeka  My3MKa €  HEBiO€MHOIO
YaCTHHOIO CBITOBOI KyABTYypH. O3HAalIOMAEHHS
3 micHIMU BimoMux BUKOHABIIB (The Beatles,
Queen, Adele, Ed Sheeran) moriomarae kpariie
PO3YMITH iCTOpif0, ILIHHOCTI ¥ MeHTaAiTeT
Bpurasii. Lle CIIpUsiE PO3BUTKY
MDKKYABTYPHOI KOMIIETEHTHOCTi. My3uka €
OOHUM i3 HaNMIOTYKHIIINX MOTHUBATOPIB.
SIKITIO CTymeHTaM ITOO00a€EThCSI IIEBHUH KaHP
41 BUKOHAaBEIlb, BOHH OXOYiIlle CAYXaTUMYyTh
TEKCTH, aHaAi3yBaTUMYTh CAOBa,
IIOBTOPIOBATUMYTh  (ppasu, HaBiTh He
BiguyBamouu Iie 9K HaB4yaHHs. [licHi yacro
OXOITAIOIOTH IIIMPOKUM CHEKTP TeM: AIOOOB,
COLliaABHI ITPOOAEMH, iICTOPUYHI Ioii, TTo0yT,
emorii. lle mo3BoAsie BHUBYATH TEMATHYHY
AEKCUKY Ta (paseonorizmu. CriiBaroyn pa3oM
i3 YAIOOACHUMU BUKOHABIIIMH, YaHi
OiZICBIIOMO  IMITYIOTH IXHIO BHMOBY Ta
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intonation, significantly improving their
accent and overall language proficiency
[10].

Thus, learning English through British
music is not only effective but also
engaging, flexible, and modern, making it a
valuable method for language instruction.

Current state of the issue. The issue of
optimizing the formation and development
of foreign language communicative
competence and its components in future
foreign language teachers has been
explored in the works of M. Buryak,
N. Borysko, L. Kalinina, T. Korobeynikova,
S. Nikolaeva, L. Tkachenko, M. Shcherba,
D. Hymes, and others. Important aspects

of developing foreign language
communicative competence in future
teachers at the early stages of education
are presented in the scientific
contributions of O. Bigich, I. Pinchuk,
V. Redko, I. Samoylyukevych, M. Sidun,

M. Slattery, J. Willis, and others.

The problems of sociocultural education
are addressed in the works of such
researchers as P.V. Bekh, M.M. Borytko,
M.B. Borodko, O.I. Vyshnevskyi,
L.Ya. Kasyuk, and O.V. Kyrychuk.
Research on the process of sociocultural
education encompasses various aspects:

education through foreign languages
(O.I. Vyshnevskyi, N.F. Borysko); aesthetic
education (M.B. Borodko,

N.A. Molodichenko, V.O. Sukhomlynskyi);
and international and patriotic education
(R.I. Antonyuk, H.H. Vashchenko).

Issues related to the definition and
essence of interdisciplinary connections
have been studied by V. Kalinin, M. Bilyi,
O. Danylyuk, V. Maksimova,
V. Sydorenko, H. Fedorets, T. Filonenko,
and others.

An analysis of specialized literature
indicates that the sociocultural education
of future English teachers is determined by
the level of their sociocultural awareness.
This encompasses the acquisition of
sociocultural knowledge, the development
of relevant skills, and the formation of
personal qualities necessary for effective
participation in a multicultural dialogue
within a tolerant communicative
environment.

inToHaliro. lle Moske 3HAYHO IIOKPAIUTH
aKIIEeHT i 3araabHe BOAOIIHHS MOBOIO [10].

Takum 4YmHOM, BHUBYEHHS aHTAIMCBHKOI
MOBH Ha OCHOBi OpPHUTAHCBKOI My3WKU € He
Avie epeKTUBHHUM, a H IliKaBUM, THYYKHUM
Ta Cy4aCHHUM METOJO0M HaB4YaHHM.

AHaaiz  ocTaHHIX  mocaimkeHp i
myOAigarLii. [Tpobaema OIITUMizarmi
dopMyBaHHS Ta PO3BUTKY iHIIIOMOBHOI
KOMYHIKaTUBHOI KOMIIETEHTHOCTI, i
KOMIIOHEHTIB y  Ma#OyTHIX  y4UTeAiB
1IHO3EeMHOI MOBU PO3KPUTA Y MOCAITKEHHIX:
M. Bypsk, H. Bopucko, . KaaiHinoi,
T. KopobetiHiKoBOi, C. HikoaaeBoi,
A. Tkagenko, M. Illepbu, [I. Xaiimca Ta
immmx.  BaskamBiI = aclieKTH  PO3BUTKY
IHIITOMOBHOL KOMYHIKaTUBHOL
KOMIIETEHTHOCTI MatOyTHIX BUYUTEAIB
PaHHBOIO eTally IIPE/ICTABAEHI y HayKOBHX
popobkax: O. Birmu, I ITinuyk, B. Penpka,
I. CamotintokeBrd, M. Cigyr, M. Caerrepi,

II>x. Biaaic Ta IHIITHUX. [TpobaeMu
COIIiIOKYABTYPHOTO BUXOBaHHA
PO3TAIIAIOTHECS B poborax TaKHX

nocainaukiB, sk [1.B. Bex, M.M. Bopwurko,
M.B. Bopoagpko, 0O.1. BunineBCbKUIH,

A4l Kacrog, O.B. Kupuuyxk. Haykosi
JOCAI/DKEHHSI  IIPOLIECY  COLIIOKYABTYPHOTO
BUXOBAHHSI OXOIIAIOIOTH Pi3HI  aCIIEKTH:

BHUXOBaHHSI 3a JOIOMOIOI0 iHO3€MHOI MOBU
(O.1. BuraeBcBKUH, H.®. Bopucko);
ecrermyHe  BuxoBaHHa (M.B. Boponpko,
H.A. Moaogniuenko, B.O. CyxoMAMHCBHKMI);
iHTepHAalliOHAABHE U ITaTPIOTHYHE BUXOBAHHS

(P.I. Autonrok, [I'.I'. Bamienko). IluranHg,
IOB’I3aHi 3 BH3HAYEHHSAM 1 CyTHICTIO
MIKIIpEAMETHUX  3B93KiB, JIOCAIIKYyBaAr
B. Kaainin, M. Biaui, O. [IaHUAIOK,

B. Makcumora, B. Cunopenko, I'. denoperp,
T. dinoHEHKO Ta iHIII.

AHanai3 crierjaabHOI AiTepaTypy CBiT4NTD,
IO COIIOKYABTYPHE BHXOBaHHS MAarOyTHIX
YIUTEAIB aHTAIMNCHPKOI MOBH BH3HAYAEThLCH
piBHEM IXHBOI COLIOKYABTYPHOI BHXOBaHOCTI.
Ile BKAIOYaE 3aCBOEHHSI COLLIOKYABTYPHHX

3HaHb, PO3BUTOK BIAIIOBIMHMX yMiHb i
dopMyBaHHsT 0CODHCTICHHX SIKOCTEH,
HeOOXimHUX Jiad  ePEeKTHBHOI ydYacTi y
TIOAIKYAETYPHOMY [iano3i B yMOBax
TOAEPAHTHOIO KOMYHIKaTHBHOIO CEPEOBUIIIA.

BuznirneHHss  HeBHpillleHHMX  paHile
YaCTHH 3araAbHOI IIPOOAEMH, SKHM

HPHCBAYYETHCA CTATTHA. AHAAI3 HAYKOBO-
METOAWYHOI AiTepaTypH, MOOCBiL poOoTH
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The analysis of scientific and
methodological literature, along with the
experience of higher education institutions
and the author's own expertise in
sociocultural education of future English
teachers in preschool education, reveals
that the effective development of
sociocultural education depends
significantly on leveraging the educational
potential of interdisciplinary connections.

This approach is one of the key
directions for integrating sociocultural
education. It serves as an objective
foundation for shaping and improving its
content and represents an effective tool for
enhancing the overall educational and
cultural potential of future educators.

Aim of the research is to effectively
implement sociocultural education during
the development of foreign language
communicative competence in future
foreign language teachers working in
preschool education.

Results and discussion. From the
perspective of many scholars, such as
O. Bigich, S. Nikolaeva, and others,
foreign language communicative
competence is the core of professional
competence for foreign language
teachers. We view it as the ability to
successfully address the tasks of
interaction with speakers of the target
language, in accordance with its norms
and cultural traditions, in both direct and
indirect communication settings [5; 10].

Foreign language communicative
competence begins its initial development
during the preschool stages of language
learning, undergoes targeted
enhancement during the professional
training of future specialists in higher
education institutions, and continues to
develop and improve throughout the
teacher’s entire professional career. To
perform their professional functions at a
high level, continually improve their
professional skills, engage in professional
communication in various social
contexts, and remain competitive in the
job market, students must not only
achieve a certain level of foreign language
communicative competence but also
acquire the mnecessary knowledge and
skills to independently elevate and

BHIIIOl IITKOAY Ta aBTOPCHKUIH IOCBiA y cepi
COLIIOKYABTYPHOI'O BHXOBaHHS MaMOyTHIX
VIUTEAIB aHTAIICBKOI MOBHM  JIOIIKIABHOL
OCBITH ITOKa3aAH, 1110 e(PEKTUBHUY PO3BUTOK
COLLIOKYABTYPHOTO BUXOBaHHS 3aA€XKUTDH Bifl
BUKOPHCTAHHSI ~ BHXOBHOI'O  IIOTEHIIiAAY
MDKIOpenMeTHUX 3B93KiB. lle € omauM i3
KAIOYOBHUX HaIpsaMiB igTerparii
COLLIOKYABTYPHOI OCBITH, 00’€EKTUBHOIO
OCHOBOIO 1As1 POPMYBaHHS ¥ YIOCKOHAAEHHS
ii a3micty, a TakoX MOi€EBUM 3aco0oM
IMiIBUIIIEHHA 3araAbHOOCBITHBOIO 154
3araAbHOKYABTYPHOTO IIOTEHIIIary
ocobucTocTi MaliOyTHROTO ITegarora.

MeTa cTarTTi: KOHKpeTHu3allis
IPaKTUIHUX IIASXIB peaaizartii
COLLIOKYABTYPHOTO BUXOBaHHS B IIPOIIECi
PO3BUTKY  IHIIIOMOBHOI  KOMYHiKaTUBHOI
KOMIIET€HTHOCTI MarOyTHIX YIUTEAIB
iHO3eMHOI MOBH B JOIIKIABHIM OCBITI.

BukAaz OCHOBHOro MaTtepiaay. 3 TOUKHU
30py 6araTbox HAYKOBIIB, 30KpeMa, O. Biruy,
C. HikoaaeBoi Ta  iHIIMX  IHIIIOMOBHA
KOMYHIKaTUBHA KOMIIETEHTHICTD € CTPIZKHEM
npodpeciiiHOi ~ KOMIIETEHTHOCTI  yYIUTEAIB
iHozeMHOi MoOBH. Mmu posragmaemo ii gk
3[IaTHICTh YCIILIITHO BUPIIIyBaTU 3aBIAaHHS
B3a€EMO/Iii 3 HOCIIMHU MOBH, sIKA BUBYA€ETHCH, Y
BIATIOBIIHOCTLI [0 HOPM 1 KYABTYPHHX
TPaIULIiT B yMoBax IIPSIMOTO 17§
OIIOCEepPEeNKOBaHOTO CHiAKyBaHHS [5; 10].
[HI110MOBHA KOMYHIKaATHBHA KOMIIETEHTHICTD
HabyBa€ MOYATKOBOIO PO3BUTKY IIif dYac
JOIIKIABHOTO €TalliB BHUBYEHHHI 1HO3EMHOI
MOBH, ITiIASITAE ITIAECTIPSIMOBAHOMY PO3BUTKY
i 9ac oprasizarii mpodeciiiHOro HaBYaHHS
MaMOyTHIX CITEeIiaAiCTiB y BUIIIMX HABYAABHUX
3aKAa[ax Ta IIPOMAOBXKYyE PO3BHBATUCH Ta
B/IOCKOHAAIOBATUCH IIifi Yac BCHOTO IIEPIOLY
podpecifiHoi miIABHOCTI BUHTEAd iHO3€MHOI
MoBH. [lag Toro, mio0 BHKOHyBaTH CBOIi
npodpecitini  (pyHKILi Ha BHCOKOMY piBHI,
IIOCTiiHO  B/IOCKOHAAIOBaTUCh y  CBOiH
npodoecCiiiHili MafCTepHOCTI, 3MiHCHIOBATH
npodpecifiHy KOMyHIKallilo y BapiaTUBHUX
COLIiaABHMX KOHTEKCTaX, 3aAWIIATUCS
KOHKYPEHTOCIIPOMOXKHUMH Ha PUHKY IIparl
CTYEHTU MalOTh HE TIABKH [IOCATTH IIEBHOIO

piBHA BOAO/IIHHS IHIITOMOBHOI
KOMYHIKaQTUBHOI  KOMIIETEHTHOCTi, a H
OBOAOITH HEOOXiMHMMM  3HAHHAMHU Ta

BMIHHAMH, SIKi [JO3BOASITH IiM CaMOCTiMHO
[IiABUIYBaTH Ta MATPUMyBaTH CBiH piBeHb
PO3BUTKY  iHIIIOMOBHOI  KOMYHIKaTHBHOI
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maintain their level of competence. This
process should align with their personal
needs and capabilities, taking into
account the real circumstances and
conditions of professional activity.

One effective approach to fostering
sociocultural education involves
conducting unconventional lessons based
on innovative teaching methods. Such
sessions make the educational process
more interactive, motivating, and engaging.
Integrating musical elements into lessons
not only enhances language skills but also
promotes creativity, emotional
expressiveness, and increased cognitive
activity among students [8].

For instance, during such sessions,
future English teachers might: listen to
and analyze songs, discussing their
meaning and cultural contexts; perform
songs in English, which helps improve
pronunciation and intonation; create their
own musical compositions or adapt
existing ones for educational purposes.

This approach not only aids in effectively
mastering the learning material but also
creates an environment conducive to
cultural exchange, a key component of
sociocultural education.

An example of an unconventional
sociocultural lesson for future English
teachers could be a "hit parade" session,
aimed not only at developing discussion
skills but also at cultivating
communication culture and the ability to
use verbal and non-verbal means
characteristic of speakers from various
cultures.

A "hit parade" session generates
significant student interest because it
allows them to express their own
viewpoints, showcase their aesthetic
tastes, and demonstrate their knowledge in
a particular area. Such lessons contribute
to fostering positive emotions, romantic
and poetic sentiments, and personal
perspectives on the culture of foreign-
language countries.

Topic: On the Waves of British Music.

Objective: To introduce students to
English music, while simultaneously
comparing it with Ukrainian music, to
teach them to understand the musical

KOMIIETEHTHOCTI, BHXOOIYH I3 BAACHHX
norpe6 Ta MOXKAMBOCTEM, Ha OCHOBI
BpaxyBaHHsS peaAbHUX OOCTaBUH Ta yMOB
npodoeciiiHol missapHOCTI. OmHUM i3 Ji€BHX
crioco0iB peaaizartii COLIIOKYABTYPHOTO
BUXOBaHHSI € IIPOBEAEHHA HETPaAUIIHHNIX
VPOKiB, sKi 06a3yloThCs Ha IiHHOBAITIMHUX
Iiaxomax 10 HaB4aHHs. Taki 3aHITTS pobAITH
OCBiTHi#f 1pollec OiAbII iHTEpPaKTHBHUM,
MOTHBYIOYMM 1 3aXOIIAIOIOYHUM. 3aAydeHHS
My3H4HUX €AEMEHTIB Y HaBYaHHH CIIpUSIE HE
AVIITIE BAOCKOHAA€HHIO MOBHHX HaBHYOK, aA€
M pO3BUTKY KpPEaTHUBHOCTI, €MOIIifiHOi
BUPA3HOCTI Ta MiIBUIIIEHHIO ITi3HABAABHOI
aKTHUBHOCTI CTYIEHTIB.

Hampukaazg, mim dYac Takux 3aHSITH
Mal0yTHI BUMTEAl aHTAIMCHKOI MOBH MOXKYTh!
CAyXaTH ¥ aHaAi3yBaTH ITiCHi, 0OrOBOPIOIOYH
ixHili 3MICT Ta KyABTYpPHI KOHTEKCTU;
BUKOHYBAaTH IIiCHiI aHTAICBKOI0 MOBOIO, III0
CIpus€  BIOCKOHAaA€HHIO  BHUMOBH U
iHTOHAIlii; CTBOpPIOBATH BAACHI MYy3W4HI
TBOpH abo amanTyBaTH ICHYIOYi [JAd
HaBYaABHHUX ITiAeH. Taxkuil miaxin He AuIIe
CIIpHusIe ePEeKTHBHOMY 3aCBOEHHIO
HAaBYaABHOTO Martepiaay, aae # dopmye
aTMocdepy OAd KyABTYPHOrO OOMiHy, IO €
KAIOUYOBUM €AEMEHTOM  COILIOKYABTYPHOIO
BUXOBaHHSI.

[IpukaagoM HECTaHOAPTHOIO 3aHATTH
COLIIOKYABTYPHOTO  MaMOyTHIX  y4HTEAiB
aHTAIACBKOI MOBU MO3Ke OyTH 3aHATTI-XIiT-
napaz, III0 Mae 3a MeTy He TIABKH
dopMyBaHHA MOUCKYTHBHUX YMiHb, ase H
dopMyBaHHA KYABTYPU CIIIAKyBaHH4,
3mi0HOCTEHl BHKOPHCTAHHS BepPOAABHUX Ta
HeBepOaAbHUX 3aco0iB, $Ki IIpUTaMaHHI
HOCIIM MOBHU Pi3HHX KYABTYP.

3aHaTTd-XiT-Iapasl BUKAUKAE 3HaAYHUHN
IHTEpeC CTYOeHTiB, TOMy II0 M[OAI0Th iM
MOXKAWBICTh BHpPazKaTHU BAACHY TOYKY 30DV,
CBOI ecTeTHYHI CMaKk 1  BomHodYac
MIPOAEMOHCTPYBATH CBOIO O0i3HaAHICTL Y
IeBHiH raaysi. [laHe 3aHATTS CIIPUSIE
dopMyBaHHIO TIO3UTUBHHUX €MOLIiH,
POMaHTHUYHUX Ta IOETHYHUX IO4yTTiB,
dopMyBaHHIO OCOOUCTICHUX TIOTASIIIIB Ha
KYABTYPY iHIITOMOBHUX KpaiH.

Tema: On the Waves of British Music.

Mera: O03HAMOMUTH CTYAECHTIB 3
aHTAINCHKOIO MY3HKOIO, OZIHOYAaCHO
IIOPIBHIOIOYM ii 3 YKPaiHCBKOIO MY3HKOIO,
HaBYUTU PO3YMITH MY3UYHY KYABTYPY
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culture of English composers, and to | aHTAIICBKMX KOMIIO3UTOPIB, (OpPMyBaTH
develop their musical tastes. My3U4Hi CMaKH.

Equipment: Photographs, posters of OGaamHaHHA: (pororpacpii, IAaKaATH
musicians and performers, video clips and | My3uKaHTiB i BUKOHaBIIB, BigeodparMeHTH
audio recordings of various musical works, | Ta aymiozanucu pi3HHX My3UYHHX TBODPIB,
colorful balloons. PiI3HOKOABOPOBI ITOBITPSIHI KyABKH.

Lesson Procedure:
T: Dear friends! Nice to see you. Today we are going to learn British music. What
associations do you have when you hear the expression "British Music"? Write down
your ideas.

The Beatles

Rolling Stones

T: Does the character influence the music? How?

T: You can see the music of the famous song on the blackboard. What song is it?
Whistle the tune of the song.

T: Yes, it is the popular song "Yesterday" by Paul McCartney and it is a lyrical
ballad. It is performed in thousand versions by other singers and became the national
pride of the English people. Read the lyrics of the song "Yesterday" and say if we are
in our guessing.

Yesterday,

All my troubles seemed so far away,

Now it looks as though they’re here to stay,

Oh, I believe in yesterday.

Suddenly

I'm not half the man I used to be,

There’s a shadow hanging over me,

Oh, yesterday came suddenly.

Why she had to go [ don’t know, she wouldn’t say

I said something wrong, now I long for yesterday.

T: Read the titles and say whom they are devoted to. What article of such title may
be about?

o ... became the national pride of the country
o fame made them media icons
o It is a new impulse for the development of music

T: Of course, it is "The Beatles", the most popular group in rock music history.
Many people ask: "What are the Beatles? What is the origin of the word "The
Beatles"?"

St 1: It came in a vision-a man appeared on a flaming pie and said: "From this day on
you are the Beatles with an A".

St 2: In the 1960s in Great Britain a new band was created "The Beatles". John Lennon
and Paul McCartney were writing simple songs and performing them so brilliantly that
they gave a new impulse for the development of the musical community. Other members
of the famous group were George Harrison and Ringo Starr. Such songs as "Yesterday",
"Let It Be", "Love Me Do", "Yellow Submarine" made them the most popular band not only
in England, but throughout the world as well.

T: Read the biographical data of John Lennon and find out the details of his trading
death. Say if any Ukrainian musicians had a tragic fate.

A Text
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John Lennon was murdered just before 11 p.m. on the 8th December 1980 outside his
home in the Dakota Apartment Building in New York City. He had just got out of a car,
and was walking to the entrance when a voice called ‘Mr. Lennon’. Lennon turned, and
was shot five times. The killer threw his gun down, and stood the smiling. ‘Do you know
what you just did?’ shouted the doorman. 1 just shot John Lennon,’ the killer replied.
Lennon was rushed to hospital in a police patrol car, but it was too late. The killer was 25
year-old Mark Chapman from Hawaii. Earlier the same evening he had asked Lennon for
his autograph. In fact, he had been hanging around outside the apartment building for
several days. Chapman was a fan of the Beatles and Lennon, and had tried to imitate him
in many ways. It is said that he even believed that he was John Lennon.

T: Pay attention to the formula. According to the formula sum up our information
about The Beatles. And now let’s check what you’ve learnt. Make a quiz.

What I know
KWL< What [ want to know
What I learnt

Quiz

1. When and where was the group born? (In 1962, in Liverpool).

2. Whom did the group consist of? (John Lennon, George Harrison, Paul McCartney,
Ringo Starr).

3. Who wrote most of the Beatles’ songs? (John Lennon and P. McCartney).

4. What musical instruments did the Beatles play? (J. Lennon - rhythm guitar,
G. Harrison - lead guitar, P. McCartney — bass guitar, R. Satrr — Drums).

S. When did the Beatles gain worldwide fame? (In 1964).

6. What was the theme of their first compositions? (Love).

7. What are their most famous songs? ('Love Me Do", "Come Together", "Yellow
Submarine"”, "Yesterday", "A Hard Day’s Night").

8. When did the group begin to drift apart? (In the late 1960s).

9. Who was awarded the title of Lord? (P. McCartney).

10. Which one of the Beatles was murdered by a fan? (J. Lennon in 1980).

T: Who was the Beatle who has had the longest career?

St 3: Paul McCartney.

T: Yes, you are right! It is Paul McCartney. Listen to the text about P. McCartney
and complete the time line of Paul McCartney’s life.

A Text

At the end of 1999, Paul McCartney was performing rock-n-roll songs at the Cavern Club
in Liverpool, the industrial city in the north of England where he first became famous. Only
300 invited guests were able to see him at the Cavern, but three million watched the concert
via the Internet.

He was an ordinary teenager of seventeen when in 1957 he met John Lennon, who was two
years older. They both loved rock-n-roll. Three years later, with two other young musicians,
they formed The Beatles. The group played in Liverpool, then went on to tour in Hamburg,
Germany. Soon the Beatles with their unusual hair styles were famous. In 1962 everyone was
singing Love Me Do and the following year, She Loves You, Yeah, yeah, Yeah. Lennon and
McCartney were the group’s songwriters and they played guitars, together with George
Harrison. Ringo Starr was the drummer. Their music was new and enormously popular. They
were stars, with millions of fans all over the world. When they arrived at Kennedy Airport to
begin a tour of the United States in 1964, more than three thousand teenagers were waiting
for them, screaming and crying in delight. Throughout the 1960s they went on making hits.
In 1967, when the recording of All You Need is Love was transmitted worldwide as part of the
first global TV link ‘Our World’, 400 million people were watching.

In 1969 they made Abbey Road but the following year The Beatles broke up. Lennon went
on writing. He wrote peace songs like Imagine and Give Peace a Chance. In 1980, tragically,
he was murdered.

83



Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 4 (119)

Bicrux 2KumomupcoKozo 0epiagHoz0 YHigepcumemy imeHi Isara dpanka.
ITeoazoeiuni Hayku. Bun. 4 (119)

Paul McCartney’s name and fame continued to grow with his new group, Wings. His 1977
song Mull of Kintyre became the biggest-selling British single. In 1990 he performed in Rio de
Janeiro in front of the largest paying audience of all time.

The Beatles revolutionized pop music. More than thirty years later in the Cavern Club, Paul
McCartney was remembering those exciting early days.

Complete the time line of Paul McCartney’s life

1957 1. born in Liverpool
1958 2.
3. formed The Beatles
4. recorded Love Me Do
S.
1963 0. toured the USA
7.
1969 8. Beatles broke up recorded Mull of Kintyre
1980 0.
1990 10.
11. performed at Cavern Club

T: The Beatles started a new genre in music. How did they influence the music of
Ukraine?

T: As you know among young people there are many fans who think that pop and rock
music is better today than ever before. There are a lot of music stars in the whole world
who represent different styles and images. And it’s splendid! What can you say about
rock music?

St 4: As for me there are a lot of complaints about the effect of rock on the young people.
Psychologists are worried with the fact that rock music results in escaping from social
problems and responsibilities; it affects young people like drugs. There well-known cases of
antisocial and immoral behaviour on the part of some young people during the concerts.

St 5:1don’t share this opinion, because the great popularity of rock music speaks for itself.
It prevails in youth culture. Young people are united by it and communicate through it,
express their thoughts, hopes, dreams, sorrows and joys. Rock attracts many young people
all over the world.

St 6:1 agree with P4, that the gentle mood has gone. Rock music is aggressive. It is a protest
again the order. The Styles are Hard Rock, Heavy Metal, Trash Metal. The main groups are
"Pink Floyd", "Deep Purple", "Guns-n-roses", "Metalica".

St 7: "Depeche Mode". You are sure to know it, aren’t you? The group was formed in 1980.
Their debut album "Just Can’t Get Enough" became a major dance hit. They released several
hit albums. Among them are "A Broken Frame", "Personal Jesus" and "Ultra". But their
trademark song is "Enjoy the Silence".

St 8:1 adore rock music, especially "Prodigy". It was one of the most popular groups of the
90s. Their debut album "The Prodigy Experience" appeared in 1992. The next album "Music
— The Jilted Generation" which became hit No 1 soon got the Mercury Prize. For the most
advanced dancing melodies and for the best dancing show the group got the MTV Prize.

T: Let’s take another British famous group "Rolling Stones". What do you know about this
group?

St 9: Rolling Stones (the), also the Stones — a British rock group who first gained popularity
in 1963 and became one of the most successful groups ever. Most of their songs are written
by Keith Richards, who also plays the guitar, and Mick Jagger, their lead singer.
T: Compare the music of the Beatles and rolling Stones.

The Beatles Rolling Stones
Melodious Noisy
Calm and soft Aggressive

T: The groups we’ve mentioned above were male one. But do you know any Female
groups?
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St 10: Of course. Those were "The Spice Girls" who became media icons in Britain in the
90s. Their proud image and sense of humour contributed a lot to their success. Their
debuts single "Wannabe", "Say You’ll Be There" were on the top of the chart.

T: Speaking about music we shouldn’t forget about folk music, because every genre
of music began with folk music. Folk is the music of the common man, a constantly
evolving tradition which has developed over centuries through an oral tradition and
become part of a people's or a nation's heritage. Its fluidity sets it apart somewhat
from the more formalised and restrained music developed at the same time for the
feudal and royal courts and for religous worship. A huge variety of folk music has
grown up worldwide, the scope of which is far too great for this history, which
confines itself to the development of folk music in British Isles due to leading role
it played in the musical development of North America, the cradle of popular music.
There are four primary components of the United Kingdom, each with their own
diverse and distinctive folk music forms - England, Scotland, Wales and Northern
Ireland. In addition, there are numerous distinct and semi-distinct folk traditions
from the Isle of Man, Cornwall and the Channel Islands, as well as immigrants from
Jamaica, India, the Commonwealth and other parts of the world.

T: Listen to the music and say what part of Great Britain it came from. Why?

T: Close your eyes and try to imagine the picture.

T: Look at the picture of musical instruments and try to guess what part of Great
Britain they belong to.
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T: You are right these musical instruments belong to Scotland and Wales. Speak about
Scottish folk music and Welsh folk music

St 11: Scottish folk music includes many kinds of songs, including ballads and laments,
sung by a single singer with accompaniment by bagpipes, fiddles or harps. Traditional
dances include waltzes, reels, strathspeys and jigs. Alongside the other areas of the United
Kingdom, Scotland underwent a roots revival in the 1960s. Cathy-Ann McPhee and
Jeannie Robertson were the heroes of this revival, which inspired some revolutions in band
formats by groups like The Clutha, The Whistlebinkies, Boys of the Lough, Incredible
String Band and The Chieftains.

St 12: Wales is a Celtic country that features folk music played at twmpathau
(communal dances) and gwyl werin (music festivals). Having long been subordinate to
English culture, Welsh musicians in the late 20th century had to reconstruct traditional
music when a roots revival began. This revival began in the late 1970s and achieved some
mainstream success in the UK in the 80s with performers like Robin Huw Bowen, Moniars
and Gwerinos.

T: Look at the picture of national musical instrument and guess what part of Great
Britain it belongs to.
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1

T: I agree with you it is difficult to guess what it is. It is Irish national musical
instrument. It is ulleanpipe, it is a kind of sophisticated bagpipes and in Northern
Ireland there is a local saying that ‘it takes seven years of learning, seven years of
practising and seven years of playing’ to master them. What can you say about
English folk music and Irish folk music? And for the next lesson bring a picture of
English national musical instrument.

St 13: English traditional music is an extremely broad concept, as there is much variety
between the different regions of England. Folk music varies across Northumbria, Kent,
Sussex and Yorkshire, and even within cities like London. England's Martin Carthy was
perhaps the most influential traditional English performer of the 20th century, alongside
the Copper Family and the Waterson Family, who helped inspire a roots revival later in the
century.

St 14: Of all the regions of the United Kingdom, Northern Ireland (and its neighbor, the
Republic of Ireland) has the most vibrant folk traditions. Traditional bands including
instruments like fiddles have remained throughout the centuries even as analogues on
Britain died out. Traditional music includes a wide array of traditional dances and songs,
many of which have had a major impact on British popular music.

T: What are national Ukrainian musical instruments? And what can you about
Ukrainian folk Music.

T: You are going to read about early British Folk Music. Look through the brief
comments presented below and say what main points are likely to be discussed in
the text.

e Undoubtedly, the ballad is longer than the folk song and tells a dramatic and
numerous stories.

e Irish jigs and Scottish reels are the other category of British folk music. Why should
they have thought it?

e There was the square dance in Early British Folk Music. Unbelievable!

A Text

The genre of British folk music distinguishes between ballads and folk songs, the ballad
usually being longer and often telling a dramatic or humerous story. Examples include
"Tam Lin"and "John Barleycorn". The folk song is usually shorter, more lyrical and personal
— "The Foggy, Foggy Dew" is a good example — and falls into a number of categories,
including lullabies and laments, sea shanties, work and soldier's songs. Another category
is the folk melody used as an accompaniment to dance, as in Irish jigs, Scottish reels,
hornpipes, maypole and morris dancing, some of which acquired words over time. Another
is the square dance, which originated in 17th century England but became very popular
in 19th century America, and developed further there.

Many folk songs provided the melody for what might very loosely speaking be called
Britain's first popular songs — the so-called "broadside ballads" — which made their first
appearance in early 16th century Europe, gradually replacing a centuries-old tradition of
song transmission by minstrels and folk singers. These ballads, at first hand-written but
later printed on lengths of paper known as broadsides, were sold by travelling peddlers or
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at merchant's stalls. Subsequently they were often simply pasted on walls and memorized
by all who wished to do so.

Broadsides were originally just words, with an instruction that they should be sung to
a well-known tune. Later they often came with accompanying music, at which time they
were more usually referred to as broadsheets, ballad sheets, stall ballads or slip songs.

So it was these songs, ballads and dance tunes that went with the early pioneers and
settlers to the New World, evolving there into old-time and Western music, from whose
fertile soil the American folk and country music traditions would grow.

T: Choose from the text at least 3 facts that can illustrate Early British Folk Music.

T: Our lesson is over. I think you’ve enjoyed these beautiful melodies and you will
keep in your memory forever. The final lesson will be dedicated to the music of your
native Land, Ukraine. Get ready with your favourite pieces of music and the
information about them.

Conclusions and research
perspectives. The integration of British
music into the sociocultural education of
future preschool English teachers

BHCHOBKH 3 ZaHOTO MOOCAifKeHHs i
IEePCNEKTHBH MNOJAABIIHX PO3BiIOK.
[aTerpartia OpuTaHCHKOI My3UKH ¥
COLIIOKYABTYPHY OCBITY MaMOyTHIX y4HTEAIB

contributes to the creation of an engaging
learning experience that enhances
language preparation, fosters cultural
competence, and promotes the
development of key skills for lifelong
learning and effective communication in
a multicultural environment. The use of
unconventional teaching methods
combined with pedagogical interaction
allows for the creation of a supportive and
stimulating environment that helps
future teachers become professionals
with a high level of cultural awareness.

At the same time, the article does not
cover all aspects of the researched issue.
Further scientific investigation is needed
to define the conceptual foundations of
this process, develop technologies, and
create appropriate educational and
methodological support for teaching
English in higher education institutions,
as well as to analyze foreign experience in
organizing such teaching.

aHTAIICBKOi MOBH JOIITKIABHOI OCBITH CITPUSIE
CTBOPEHHIO 3aXOIIAIOIOYOI0 HaBYaABHOTO
[OCBiy, III0 IIOKpAaIllye MOBHY IiITOTOBKY,
dopMy€e KyABTYPHY KOMIIETEHTHICTD, CIIPUSIE
PO3BUTKY KAIOUOBHUX HABHUYOK JIAS HABYAHHS
IIPOTSTOM YCBOTO KUTTH Ta e(PEeKTHUBHOI
KOMYHiKaItii B MYABTUKYABTYPHOMY
CEPEOBUIIL. Bukopucranas
HeTPaAUIMHUX MeTOoAiB HaB4YaHHA B
IHOEMHAHHI 3 IIEJAroriyHoI0 B3aEMOIIEI0
[TO3BOASIE  CTBOPIOBATH CIPUSTAUBE Ta
CTUMYAIOIOYE CEPEAOBHIIE, IO AoIloMarae
MafOyTHIM YIUTEASIM cTaTu
npodpecioHaraMu 3 ~ BHCOKHM  pPiBHEM
KYABTYPHOI 00i3HAHOCTI.

BopaHouac cTaTTd He 0XOIIAIOE BCi aCleKTH
JOCALT3KyBaHOI IpOOAEMHU. Iomaabimmx
HAYKOBHX PO3BiIOK IIOTpebye BH3HAYEHHS
KOHIIENITyaAbHHX OCHOB IIBOIO IIPOLIECY,
po3pobka TEXHOAOTIH i CTBOpPEHHS
BIAIIOBIIHOIO HaBYaABHO-METOIUYHOIO
3a0e3rmedYeHHS OAS BUKAQIAHHS aHTAIHCBHKOL
MOBH Y 3aKAaflax BHIIOI OCBITH, a TaKOXK
aHaai3 3apyOizKHOIO [OCBiAy opraHizariii
TAKOI'O HaBYaHHH.
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